@4 Thailand Phil

DARRELL ANG OMIROS YAVROUMIS
CONDUCTOR VIOLIN
SATURDAY, 6 AUGUST 2022

4.00 P.M.

PRINCE MAHIDOL HALL




LIFE IS GOOD
AT THE NEW
AMARI| PATTAYA
Bright, blissful
and beachside.
Say hello to your
next great escape.

2
Amari

PATTAYA

T +66 3841 8418 reservations.pattaya@amari.com www.amari.com | An ONYX brand
BANGKOK | BURIRAM | DHAKA | GALLE | HUA HIN | JOHOR BAHRU | KOH SAMUI | KRABI | MALDIVES | PATTAYA | PHUKET | VANG VIENG | YANGSHUO






Thailand Philharmonic Orchestra

Darrell Ang
Guest Conductor

Omiros Yavroumis
Violin

6 August 2022 / 4.00 p.m. / Prince Mahidol Hall

Chaotic Noises of Silence Rime (9') Narong Prangcharoen
(b.1973)
Saturn Bells for violin and orchestra (8') David Ludwig
(b.1972)

Xixia Suite for orchestra (World Premiere) (17') Deging Wen
The Iron Dance - powerful and sonorous (b.1958)
The Khitan Gril & Uighur Man - exotic and enchanting
Sheep Skin Dance - Northwest Wind
Little Beggar - vivacious and lively
Offer Incense to Buddha - faithful and pious
The God Dance - mad and wild



INTERMISSION

The Tale of the Southern Tour (10°) Shaosheng Li
The Recall of The Era
The Fancy Southern World
Peace and War
Sigh in millennia

Fantasia on an Ostinato (16') John Corigliano
(b.1938)



Darrell Ang

Guest Conductor



Sitting at the head of one of China's leading orchestras,
conductor Darrell Ang is fast becoming one of the most
entrepreneurial and influential players in the musical
landscape of China, as well as one of the foremost
interpreters of contemporary Asian composers active on
the global stage. In recognition of this, in 2022 he makes his
debut at the San Francisco Opera with a 7-show production
of Bright Sheng'sDream of the Red Chamber.

Since 2017, Ang has served as Artistic Director & Chief
Conductor of the Sichuan Symphony Orchestra, building
the ensemble into the leading musical force in not only
the Chengdu province, but mid-Western China as a whole.
In recognition of this, he has been afforded the honour of
spear-heading the growth and development of the mid-
Western landscape within the fast-paced world of China's
growing musical life, by appointment of the regional
government, a mission that is perfectly suited to Ang's
entrepreneurial creative spirit. As such, he is now leading
the creation of numerous creative projects, from a large-
scale orchestral touring circuit for international orchestras,
to the creation of large-scale festivals and international
education projects and competitions.

Ang is celebrated globally as being in possession of a
unique artistic mind and prodigious intellect. Fluent in
six languages (English, French, German, Italian, Mandarin
Chinese, and Russian), he also commands an extensive
breadth of repertoire - beginning with studies in Baroque
Music & Harpsichord (at Italy's Scuola di Musica di Fiesole),
coupled with a particular passion for French and Russian
music of the 20th century, through to contemporary
repertoire -and he is also himself a gifted composer.

Ang is now celebrated as the foremost interpreter of
contemporary Asian composers, regularly conducting
works by Chen Yi, Tan Dun, Zhou Long, Chen Qigang, Isang
Yang, and the late Toru Takemitsu, in performances around
the world.



In addition to Ang's skills in leading creative projects and
institutions, he enjoys a prolific guest conducting career,
reqularly conducting the leading orchestras of Asia,
including Beijing's NCPA Orchestra, the Hong Kong
Philharmonic Orchestra, NHK Symphony Orchestra
Tokyo, NSO Taiwan, Singapore Symphony Orchestra,
and the Yomiuri Nippon Symphony Orchestra Tokyo.

In Europe, recent and forthcoming highlights include

the Copenhagen Philharmonic Orchestra, London
Philharmonic Orchestra, Orchestre Philharmonique

de Radio-France, RTVE Symphony Orchestra Madrid,
Rundfunk-Sinfonieorchester Berlin, St. Petersburg
Philharmonic Orchestra, and the Vienna Radio
Symphony Orchestra. Alongside his symphonic expertise,
he is highly skilled conductor of the operatic repertoire,
working regularly with such world-renowned houses as the
Mariinsky Theatre and the Opéra National de Bordeaux.

Darrell Ang shot into the international spotlight in 2007
when he took all three top prizes at the prestigious 50th
Besancon International Conducting Competition:
Grand Prize, Audience Prize, and Orchestra Prize. Other
major competition wins include first prize at the 9™ Antonio
Pedrotti International Conducting Competition, and the
8th Arturo Toscanini International Conducting Competition.
Additional accolades include the French honour of Chevalier
dans lordre des Arts et des Lettres in 2015, as well as a
GRAMMY nomination for his recording of music by
Chinese composers Zhou Long and Chen Yi (one of several
recordings for the Naxos label).

Previous titled positions include Music Director of the
Orchestre Symphonique de Bretagne (2012-2015), the
youngest ever Associate Conductor of the Singapore
Symphony (2008-2013), and Music Director of the
Singapore National Youth Orchestra (2010-2013),
amongst others. Whilst studying in Russia, he co-founded
the St. Petersburg Chamber Philharmonic Orchestra, by way
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of introducing contemporary music to Russian audiences.

A prolific composer of symphonic, chamber, and solo
instrumental works, his Fanfare for a Frazzled Earth - a
symphonic overture about man's devastation of nature and
the environment - was recently premiered by the Singapore
National Youth Orchestra.

Born in Singapore, Ang received his early musical education
at the age of four, when he began to play the violin and the
piano. After studies in Composition under Leong Yoon Pin
in Singapore, he embarked on the study of Conducting in
St. Petersburg with Professor Leonid Korschmar - heir to
the grand tradition of the legendary Conducting Professor
Ilya Musin - before continuing his education at Yale as

the university's very first Conducting Fellow, under the
tutelage of Shinik Hahm. Amongst his conducting mentors
are such luminaries as Valery Gergiev, Esa-Pekka Salonen,
and the late Lorin Maazel.



Omiros Yavroumis
Violin



Omiros Yavroumis graduated in 2002 from the Royal Academy
of Musicin London, with the Bachelor's and Master's Degrees,
together with the Degree of Musicology from the University of
Athens, Greece. Pupil of Nancy Bargerstock in Greece and Mateja
Marinkovic in London, he has also attended master classes

and has taken violin lessons with Ruggiero Ricci, Zakhar Bron,
Lydia Mordkovitch, Leonidas Kavakos, Ivry Gitlis, Eric Friedman,
Maurizio Fuks, Sylvia Rosenberg, Grigory Zhislin, etc., and has
won numerous awards in solo and chamber music competitions,
both in Greece and abroad. He has appeared as soloist with the
Thailand Philharmonic Orchestra, the Jelenia Gora Philharmonic,
the Filharmonia Dolnoslaska, the State Orchestra of Athens,

the City of Thessaloniki Symphony Orchestra, the City of Athens
Symphony Orchestra, the City of Volos Symphony Orchestra,

the Metropolitan Symphony Orchestra of Athens, etc. He has

also appeared as soloist and has taken part in chamber music
groups and orchestras in many countries (USA, Australia, United
Kingdom, Germany, Austria, France and Italy), under famous
conductors such as Sir Colin Davies, Sir Charles Mackerras, Esa-
Pekka Salonen, Naeme Yarvi, Kent Nagano, Michael Tilson Thomas
etc., in venues including the Sydney Opera House, Royal Festival
Hall and Royal Opera House in London, Grosses Festspielhaus

in Salzburg etc. Since 2002, Omiros is Concertmaster of the City
of Thessaloniki Symphony Orchestra in Greece as well as, from
2004, the Youth Symphony Orchestra of Kalamaria. In 2008

he was appointed violin professor at the State Conservatory

of Thessaloniki. He is a member of the Idée Fix ensemble,
specializing in modern music, and he is collaborating closely
every year with composition students from the Composition
Department of the Aristotle University of Thessaloniki. In March
2011 he was one of the winners of the worldwide competition
and became a member of the 2011 YouTube Symphony Orchestra
in Sydney Opera House, Australia. Pupils of Omiros Yavroumis
have won prizes in national and international competitions and
gained places at European Music Academies. In October 2014 he
was also appointed Concertmaster of the Metropolitan Symphony
Orchestra of Athens and since December 2016 he was appointed
Concertmaster of the Thailand Philharmonic Orchestra.
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Deging Wen

Composer



Deging Wen (b. 1958) is a Chinese-Swiss composer, a professor of
Composition at Shanghai Conservatory of Music, and a member
of the Societé Suisse pour les Droits des Auteurs d'Oeuvres. He is
the artistic director of Shanghai Conservatory's New Music Week,
and features in Who's Who in the World of Music, produced by
Cambridge Biographic Centre. Wen studied at Fujian Normal
University with Guo Zu-Rong; the China Conservatory of Music
with Shi Wan-Chun and Luo Zhong-Rong; the Conservatoire de
Musique de Genéve with Jean Balisaat; and the Conservatoire
National Supérieur de Musique de Lyon with Gilbert Amy. He was
also a visiting scholar at Columbia University.

Wen'’s works have won him international acclaim, and combine
an original musical approach with the influences of Chinese
traditional arts and philosophy. His vivid, emotive and accessible
style has been praised by critics in China and Europe. Zhou
Haihong of the Central Conservatory of Music (Beijing) has
described it as striking ‘a balance between complexity and
clarity, between mystery and rationality, between shock and
subtlety, between fantasy and rigour, and between exactness
and profundity’. The Salzburger Nachrichten, reporting on a
performance in 1999, remarked that 'Wen's music is so fresh, like
morning dew; as exciting as a detective story and as enjoyable as
an evening with the best of friends.

His works have been performed at a variety of venues including
the Festival Archipel, Festival Amadeus and the Davos Festival

in Switzerland; Vienna Modern; ISCM World Contemporary
Music Festival; Darmstadt Summer Course and Wittener Tage
fur neue Kammermusik in Germany; Savolinna Opera Festival
in Finland; the Asian Composers League Festival in Japan and
Australia; the Hong Kong Arts Festival; and festivals in Taipei,
Beijing and Shanghai. Wen has been honoured with concerts
and masterclasses dedicated to his compositions in China,
Switzerland, France, Denmark, Germany, Israel and the USA. His
music has been published by Swiss Musical Edition, Barenreiter
Verlag, the Shanghai Conservatory of Music Press and the Beijing
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People’s Music Publishing House, and albums of his compositions
have been released on a wide variety of labels.

Wen has been awarded the Prize of the State of Geneva 1993,
the Prix du Festival of the 3rd Festival de Musique des Chateaux
Neuchatelois, the Prix Cultura 1999 of the Foundation Kiwanis
and the Composer Prize 2001 of the Foundation Leenaards of
Switzerland.

Source: https://www.naxos.com/Bio/Person/Deqing_Wen/240850
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Program Notes

fUSVA USAIRSTY
(\finil A.A. oxaa)
Chaotic Noises of Silence Rime

AILALWUETT IR (ausd) AuaudauduReiiia
FULUNUAIUA B UAUNITAENRSIAMIAUAS TnUsewussnuauuin
IdFuvnAnuduwusfiunannvansgluuy ausdduuiildsiarian
Fosunliiuninas 4°33” Tng 289U 1A (John Cage) Faiflunns
LUAUANUANANTIIBINWIRAItANL R Usenauiunistdiiaus
deodluaninzuandauiiainiulaodiefiedlunauaninuns
WunisAgadlviiudnfaniuniwavanisuansaz ey uatsaf
fapdldudeay Tuansd aeviu e udndunusdSaullaugn
nny fdnUssusansnuaulitiesdeuntinunflagumnannudndty
29Anuluulununs LWisiWy (Beethoven) lsivufinnnstgmanu
Suvlunussvaanlfifusnuaunnn WildiResuanasnudiinasts
AuSauiivsraunagniga uadssauluisuuamnenastiiannudau
fifiszandnawansag Tuansm (Mozart) wazlay&d (Debussy)
ARnuiudnnasliannu S usenindlindugsfidndnlunsadneesse
N9AUAT Nauluasyuazinayad uawmniesh (Monteverd)
AlgUsewuglaisnsasandinla (Orfeo) AU LUUANLTULAY
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Ay e o

wuulndnsaniuluunuasassas (sung drama) Aussnavlusng

i

o g

ANUALWUSURIAUATAUAIUREUDENATINI AABALIIIAIMNI
UszdRmansuasnuainzdunn dnusswuslidunwumnunieiiasuuan
pusdinfuanudeulusUuuuiiduendnualiawnziuesuiazay
LldiRasuAnusdazTunnfiazduundaiduuddudanuns
fuanuiduy Smasdududaurasnansuanifufinugounnain
nnsWapanuduusenindiln Fadudsfithaushindvazmaniu
UNHUNAINUNNAUATIBIWINLAN
“Unaunssniwewinunsanutouiaslfiuiiutemnsiu
n3dulnslag” Aaviu Aesdud dnAUAIYTNIDILSIULAZISNYDI
&N5AR “Listening to the Silence: African Cross-Rhythms” &
patedunaldifuafunusduanisu
AUATATTUBBNALAIMUAUWUTIENINAUATAUAINU U
wuiu Tuyunessesauaiiulusn Anudaufieuyseluuuls
agja39 msnznnsvneiliuaa@adiianunsnifintuld idasannaany
Feuasgnunuiidaaidasannsssumfiaue AussTurAudaides
Aldanunsovneldldetnsauysaiuuy
UNLWAY Chactic Noises of Silence Rime AunINIslEAINU
Juuszvinangultin winnguliinudaznguidausaiufaonin
Fuu nenaldnadnsidudusfiganduaziinninududounin
Tuluausd vangedaasdifudnauitinifaaiuionuniaiwag
WennguiAea fazldaunsaldguninudsuseninangultnusas
naulfiae usnnuaniafungulinuiasnguiRennannuduius
sevdnangy AlulUldRasldfunnuiduuiifintussudnnguliin
uAazNaUaLNTALRY  AMUEBUTIRILNTNAFNAUIRNIBINIT
AAALAziRLANUALSUluN1TIeratataANAndIld vTadn
waAaFasnuduuiandnlssaunnsainaianusdfuannuiden
Tugduuulmdliungwuls

unutanimlne g As.an1979 aeygyd
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1030 139SNU AQdN
(\finll A.a. ocan)

S99

“522l9AnL&ns” gnusulaladunaziiaasiAgnsn

(Saturn Bells for violin and orchestra)

Win 1wasiu gaadn (David Serkin Ludwig) RUaneidanann
ATaUATIINAUATFuLLIMTinNatueIu geuadiunda Thaed
wasiu (Peter Serkin) Hutnifeludiifades Jvasunde
3708W 198snu (Rudolf Serkin) Aatluiodalusziusiuny
Anvio amadn Yy (Adolf Busch) Usunanseflaledufdetnan
VI 1A gAIN WHNA1ITIAIMUNIINNEUAULINYBILYN fiFD
nslasasnasasnuzna:diiad (The Beatles) fURg1 A
nsadnfiaasdenislidunmuaniauaifinndiufisaad (Carnegie
Hall) fugnsliifiudomanumnannuanalunisaidiuandwnionuns
fldaudaruinausiduiuanundluyniull naeallaufeduda
NMWEUATUAZUTIANTNITEU

uniwastiufaslszanudnrauniidadn gussdiutanuing
(The New Colossus) lal#uansluRsanununudnsusiumtings
figasr09nfinlsesnundud unsa Teunun (Barack Obama) Tufl
A.A. wooa Ulinun annfiinyuvisnnd (NPR = National Public
Radio) l#tsznAdainlugius “vildhuSesnasgauaninusswadiy
1t €o U7 19aRTaIsuntatnuawalsean1saasingnsniiongn
wo 29 uazflutinusaiwastiimantanuaising q isluanizaiing

18
N



wazsinlsena wnldsunaununatndneannAatusutnuazag
2051A8A5wN9 9 ununeluntsUssusausSEsdulszaunadnisa
R lusnanfunseasinansndutihedalannails Andiden
Julllgan waziudunuaduliensingnIn aUIALLELLUATHNRN
wivAuABauLuLAas (The Chamber Music of Lincoln Center)
WANaAUAS LT IATRLSU (Dresden Music Festival) LazUIIAN
Aatuatnslaunsnu Ja (Jonathan Biss) eisil 1h9A (Jeremy
Denk) tafl anusla (Jaime Laredo) lulsiulamtawian (Boromeo
Quartet) wazUSTuusnlalnuAdaiin (Prism Saxophone Quartet)

Tufl A.A. wowe Lo WATSlAUsN9TaalaInaslnsed (Stoeger
Prize) aMnN&uIANTLIUasHaRNUMIALARAULEWASS suldugunAw
wuuesiadnfidevaifian uazBnuattsnadasinasdngeing 4 ani
New Music USA, The American Composers Forum, American
Music Center Waz The National Endowment for The Artists Tuil
A.fA. wowe wAldsunseuedaliidufatuwialading Tnuusem
Steinway and Sons usnanniisifuanansdaauisnnisusewus
AuRsSignNUuAUASIABSAE (Curtis Institute of Music) 1iuszes
nafiau wo ¥ naufiasldsunisusmlisnsssunisnuuiuas
HENULENITAUATYBIRNNTUAUATIAADNSA (Juilliand School )
uil A.A. wowe tagiuvininagfiuasauasniuniunfidu
Unlaladuunudn twaan @5&lm20 (Bella Hristova)

FmSuUMNaY “s2elannid@nd” (Saturn Bells) fiusewus
Pl A.A. wooe tu WAR Lwasiu anin lAduudusseny
el

« tufluszozinanuiuuiudnfiussantinansnanaaslaiin
FaunngUsnsdnuniznisuadaduindorasisunaudautuded
Usangwineuanagnsd wasfifleliununniiesfiwaniudldduny
wasfiunuessiu ansanaldduasiiewaioutuszadsdulaniien
Tutinge9nid WanusIduaioumandliungnszanuwIAKAuL
Raraeeumau adngluuueslsuetdurdududoudigmiiou
Bssuusaifou wglnsunmumanivasnnianddonssingsagiulsl
2193l wanulanuaasn uduAulvaldfusnvelilandugzifiou
atiinnansTu
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uuldunsaTuanalafuduunn eAaluisdasumau
vasnnnand aulfiiuiudunfousnidanaunndodusnilude
gadeu ffunasaadinaunidliinndasinsmaseinananindagaly
fine inudazalilannalfinatauasssunuedanilunnsdag
asuvaumantiuadussisgalalinududuunn Snvisdofinasmng
Yinw 4 fidesanuagsau 9§ Anaiand Fesaununfinudn waniuda
fratnadn 1 tey 9 1e9Aeduns (U3213) veaiurie e A9

uasufiundniaudnass enuenfAnlildfinanuAaus
Anlddninvasunlunauiinuidsdouuninasssdonnaiand uu
Fauwmwasiiliuiniunvasuy waan a3alnan Seneududady
Weaguiiurasny ieAalufeaumaunnaens Suflildfieslsd
LANANIAUDLNILNNIALAINNTEUIUNNTE

sedlonnaiand - Fudududiunednduasiiouionny eas
vaudeunduuniliaunaearisunings aasdunuInigndn wsdu
auifiauraannanons duiaiaudngelfisunuviantatioudadu
indtnrasuuausniaadianliledu Astludnflfiuneszuugdes
dnsanalvivyuaill uasiedaunduungaiaansaudisluaiuiiun
YU ENAIUT2A T TIUINNIAINITVBITLUURIHZANTINATY
paufiUNINAMzEUTUgIngIan ARnnuunFasnTzuRLialSAuN
unnune Al AN AaLLITIaINIALAE MR
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109V DU
(el A.a. oec)
UNLwadga e (Xixia Suite)

+ a a

wiode 13U 1ugne3sdu-gia 1wduriansnanstdignnag

3

Usewusauns o annduaunsuviaileadadld (Shanghai) wwng

viavtnfaanuianisdnedatlvassnuduaniunUsewusaunssau

e oo } o oo = v v + a
auuNandulntanUuauAIuIdadasldanaan tAa%y 19U

ﬁﬂmﬁum%mmﬁm_ﬂﬁwﬂu fuANansansenaz 9 159 (Guo
Zu-Rong) AnwnfignntunusAsLAENAAY (China Conservatary
of Music) fluAIEMTIANsEida 21U HU (Shi Wan-Chun) uaz
ANRASIANTEMAD 99 159 (Luo Zhong-Rong) Aignntfunum3ums
uAsLafinn (Conservatoire de Musique de Geneve) AUMNAY
unagnn (Jean Balisaat) LLa:ﬁamﬁumum%%uzgaLL‘Viuﬁm?ﬂm
(Conservatoire National Superieur de Musique de Lyon) fiu
Aaldsn Ladl (Gilbert Amy)
wdadudussanenrsliuniinenaulaaudy Tugaegendng
T A.A. woo@-woow WATY 13U lATUTNITAUINUIY NANIAD
5799@ Prize of the State Geneva Ul A.A. oxam, 1998 Prix
du Festival LANMANIAAUAT Festival de Musique des Chateaux
Neuchatelois, 5799a Prix Cultura Wil A.A. oeas ¥03yalls
The Foundation Kiwanis Wazs99a The Composer Prize Tud
A.A. wooe INLYalls Foundation Leenaards UIaAmiaasuaun
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nauredwads Bu IHassdaidossiuuiunnaliion uaz
TuRenisBeuluseiinislssiusausssuiuuuuasiuresien
fugnwadunainnanuresanindalsuazUsogyuviagidygniu
wAldsuussTunnalagudngeanndausssudu iannniaussnyn
viruAatl uaznisduudnusiu wildsudssgndisnasiva 4 e
Lgneanis “&1s” filnfeasnisdesanudluusazunings tafiag
ussqiadnquszasdil vanndaunalidng Awasng q udinlsedn
Sudungausay anfi nsztles wam ufn wwdeaay Aant
UazNIZANE gﬂLmuﬁmmum%mLmﬁ'nimﬁaﬁm LAAIBNTUAIANL
780 wazidnfaladng liFunnsundeassuisaainussAntiniansal
Vizﬂuﬂi:l,m%ul,l,mq‘[iﬂ 197 1uud (Zhou Haihong) wvisanntu
mum?u‘l)iaﬂqﬂﬁﬂﬁa (Central Conservatory of Music-Beijing) 4
wsauunldan dannulantsiusag “...aunaszninAudutauiy
ANUNTEANTR FemInsAUANAUAUAMUTIMANA SErdnanauFiy
pszruniuAIUaziiunazly seuinsauauNfsalWatuiunsay
WAIALLASIASA LarsendnsmnuTlnmadniauiuAduanan...”
MNAAWUNW The Salzburger Nachrichten $A2NAUTNNNTUARY
aussludl A.A. oxas Tnumidadonadn “..aunseadseds (Bu
finnnuandulsegaihdeanudeega uasiudusniiuFassnids
Auanu anmthianususudiadounnslinananuaAuviaunan
Insuigla...”

UNLNAIYA “§180” (Xixia Suite) AauNUsEWUSAMSULS
aas1Aansn fisade 1u Idszwusiulud a.a. wowe Tnasneds
\lavaunannundssiugausdiduresentull AA. oxce tude
UMWAY “GnaunediFe” (Xixia Girl) Fafvaasads 1Ay 1odld
BeurussonalSaed

“ul pr ocse WUASUAUWNUITNLAIWAILTZANYDY
Atzilnas-Unisulvienilady (The Ningxia Song and Dance
Troupe) LﬁamauﬁwmﬁumamﬁwﬁaL%ﬂimﬂmmﬂum%mﬂﬁﬂu
(Fujian) Tulldaun wis dauaau (Wang Huayuan) lasaunu
Uszwusazasszinilifadn ‘anuwiedide’ wis dameau sufingeu
Fuunussdmiunisduiuiuaznngifiug dudtuuiesuiasey
nsiguwasdmsunisiiudungulvg
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Wil A.A. wowe MAIANNIIANEWLALUN aw U wulsdlAu
nanaulundadodneds wasRldilannasudafildsnusulsznny
mmim"’ﬁﬁuaﬁmﬁifmmuﬂmmu Ao Wou A9z (Fan Jinguo)
dnidansuds uflesvnsantiues wuislsznaatauazenuis
lauan dawlddasuurvinusisamiudasuiannsduldating
LGN %qﬁuaﬂtuﬁmi:ﬂmm%a% (Siji Dance) Fenuldszwus
1$dmsuazasszindu

uazlguvasAadusniasuuavinuacd enfefiazasléitn
sanuanssaulsuimide ao Jiau waniwasdusnmaniiangnu
IAALAULALIAINULINLALAUAIHLLAITIAIFILUIYINUBINAN 9 VANt
wadldunnuny uasflumeutiueefingldAnsnuanunuiiazFouies
nRNUNIWAITELNANG o wandduudlvy luwuuatiunisusaas
iansidluraudsalasiann: dufide ‘Uniwasga Hide’ dies

atndlsfin Wenundutinu wufivnanas (Score) Alauls
dusuaeadinanTilusrAsszinEasgnIuieidalliae wiluwy
wadniiiun anwndainginsnannnslizintasusn q Alddes
azifunanifunuasiiuau Aeadunisly 9 un 9 w@wua 9 leads
AvnefiuulUAuaeatusadiransinudnlUUsulnl Buudustu
il A.A. oxcs dMsUINATRIRUASRUTNUAY Wi liSuuSes
aunanuidunanuym “The Xixia Suite’ §AMFUIBTIARATIATY
fins Siflunanasannusduniflaliinaniidasgnindagiulu
goslafledtuidasld el a.a. wows”

UMIWAIANE 9 Annuniwasga “Fide” snfulunnudndu
ansuainnusssulanufisenndasiu fil

. 5zUnvan (The Iron Dance) :- NSINAIBELNIABRINIINU

w. @uIARULaEYugens (The Khitan Girl & Uighur
Man) :- aumsannLAulnasuidi@uii

a. seUNMIILNe (Sheep Skin Dance) :- NIZUAALANNAZIUAN
W@aanila

e. vanusntien (Little Beggar) :- H¥3A%anuaiude
Wnunu

. Lm%aqwauﬁﬁﬂﬁuLﬁauqaaiqaLwiwai:wmﬁmﬁ (Offer
Incense to Buddha) :- A2EASNEILALAINULATIATH

. 5xUuanwszidn (The God Dance) :- atinsifiautinads
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21013 KA
13a9s1atsewnals
(The Tale of the Southern Tour)

184 va I Tudnusanaslszanaeeesinansnuvianfveddu
(The China National Symphony Orchestra) kazadnINETUIWT
2851Aan51 (Guangxi Symphony Orchestra) taniugunBnves
aunAuAatuAuATLUIUTEIMAAYL (Chinese Musicians Association)
warfiadudauitnisyasauiaudnusswusaunsuainaunsved
UszmAdu AnvisrssiuniiisaslsssnuaunauuaniUdsunisuand
LL‘VNL%UL%U (Shenzhen Performing Arts Exchange Association)

WA Anunaunsfigontuausinans (Central Conservatory
of Music) anntiunfdunnslliaanizansng dndnuniiantiu
AUAIARDTA (Juilliard) wazan I fuAUATUNIHAAN “UMKC
Conservatory of Music and Dance” L‘UﬁLﬂu@?ﬂnﬁﬁ’rﬁuﬂuLLiﬂﬁ
suAnaeniingnindznisuseiusaunswiianniununIIaiensa
faulUannaniununinansunalszinadu

HAINUNTTUTERUSYRIEE MA TndneuaniATauAUNAIT
vanutszian WBUWE wuiuasidn uazquanng Gavidlviudls
FusTaLINUIETIaNnluLAzANTENA HANLTEIINNALLATY
sUBuunneIauaTaIInAuLatlanazuanidnlisae iy Wyl
AtanEuzAIgalanInums  uazlasualnuaulantnindnavang
vialan IEFuntstheanuandluanumaAnianueiiuinioiduuas
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finsUsene usTiaslnnIRasiAgATIT LTI LNEVANIAEVANES
fnuansdanasnlnud THundessuiranaiuramalsad

«_funmsiduugnesauniiduargun SelfiUaauumg
ANANBULAUATAULWTITUTAS (Impressionist) aUIzHUKIIID
N'qumiﬁrﬂLﬂmlﬂzgjﬁmv‘iyuﬁqml,wmaﬁ lanwd (Charles Ives) i
Usztunusagdulaidasaunannvany”

vd dududgianulunisanaunudANITITULEAINAITUN
AaUeAng 9 LUNANTIANUNLIEENUILNNTAUATYBIINTULREIAUAT
Au-88u (China-ASEAN Music Voice) Ha1u28N15IATINTG
wmmamum‘%aﬁﬂimmmquﬂﬂﬁ'q (The Beijing Modern Music
Festival) HEATUILNITUTUITVINANIAAUATUIUNYIATINTD
(Qingdao Ocean International Music Festival) wazHe1uI8Ng
YBIAMULNITTUNTINANSAUASUILNTNALMIEULAY (The Shenzhen
Belt & Road International Music Festival Art Committee)

ull A.A. wooa 5NuN1TTUINTAAULATA Glory of The King
Faruldsnsasiunisanunanisaunldsuanuaulalusninemn
Haurnaau ndildidausauetineudstulusnusiuadzinnsdiay
wazianssuuaniasunneiausssulussiuununnf n1ssauie
sousaAnanmanAaludalasonis “nnsdsuauumiwadisaFaulues
viasdurnslna” (Delivering the School Songs to remote areas)
nnsnaMnguTnLAIWAIBINAIUTUVYL-aNY uazsnifiufansTy
ANd 7 TaulURIANTILTaTENINNTNULAYLWAITINAULATR LA

g1ds wa Ifouussonafouninas “Basslszwaals”
(The Tale of the Southern Tour) tanl3asil

UnWad “3a951Usennals” dmsuuTTiatsanneasingnsn
Wuuminasildsunisuaununas18193nNNIENT 9T RS
wazn1sviaaLiitauvaiiiosanniy (Shaoguan) TunUNaNINIG
(Guangdong) Tul A.A. woex uadUNBBNLAAITAUUFUYIAITY
wausunAudiseanu o l59gusinsuriaiiiainanelan (Guangzhou
Opera House) HaINURBNITUTTINENWASNY 9 f980953U
Tusnalunisiefadseswnaunulfivaswszanswashgu (Shun) fin
Fuiflavanswuilieu

unwasutseaniiu e du Felundardiufazussananaw
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a1y 9 fnslfmedianisusswusuazidanndessniiunnsng
fuld wefiazadadenuuaviussaussiuuiliaenadaiu

&IUusn : nausIAnfivyARLE (The Recall of The €ra)
\unnswausianiedn druilusznavludaunmasitutinusng 4
vasdulusnu Wathisdeundullganundnsiulusnu

drufiaes : asznnsailanuauld (The Fancy of Southern
world) wssauunw)diminnauldvesdu Tuveud walsts
wallauuudfuedasd (Minimatist - nislfiaviaunitias |
wuugnlU-gnun) Tunns@ouwuavinues luresfigauunvinuaaia
Tugdrefuannunmwasiutinuane 4 andunaunzTuaanidasls
uazazduanidesliuasau

doufiany : FuRn wuazaInsy (Peace and War) gqudld
ANWUEAUlNISIZRUUYINUBIIWAISRY (Lyrical) mnﬁzﬂm WWunus3d
fiuansansuninnusAnuasduAniwuazaInTIx

dougaving : | BuasiaumiAdIATIUaTRATTE (Sigh
in miltennia) %9 q fudquilianaiin wituAenisdaalunig
Wayanwalvasunmasi Hi@usnundidounuuidesrsasayues
HAU UITHIUNIWNITATUAATIATATIYIEIUTTYN Tun1snanitn
“RUINTUN VI RNRITTY”

snunzeadlasiadng @ duld 1esuunannuuadn “a8” (i)
Fovunpfansaniuiintuszidunng fufedssunssuiulusio
siianiedaainisFaseglumivsmisdduazsmaedds dannns
Wauazagluansuswssuuilivasidudiulvg wuinduaneue
w@eaddsnaanifiasdAqadataAlonisausnsny &1unsnldlunig
ugnsaanfivansuaiadnuidnuazarnuAnaIfiay Inawssuuni
fAu wpnaTalAng q AadEng 9 uaznWUTIENEAN 9 TAT9aEa
¢ guiltliinnusanndasiulasainivesdalzanuuuurun iy
rasdudndan unwasdflnfduissuAnnsuaunaIuTaIgULUY
a8AURITRIAUAUALEAU Lazwmala-wulAnuaslanazTuaniy
TanarFusanivintu witudaduaouzuuuvduionnsadneassd
fifuwendnual fmadiadne ¢ Auldutussaunuiy wiedunig
UNgANaaUTILIAEAY uazanunsafiagldFunnsugnananingau
Wnsnsfugneas
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20KU AOSNANIU
(el A.A. ocac)
uwWuade vukuvinuasaagaunle
(Fantasia on an Ostinato)

AN9N “aagfunln” (Ostinato) Tunaaums nunady 2aMnuag
auss (Phrase) #u 9 fazussiadilddudnlusnuinaaniomas
Tuuegasunauanaasiinnsuulsidntiaaviaviuifuuszau
RWoamaiuduRduliuiuniwassig

aaviu Aaindentu (Hunildugiuniewsmugaduisindu

2 o a

aﬂ'fmnfiqwmqﬁqméwﬁﬂuﬂmswﬁ wo Huaufsundiuninasnu
NM9UTERUEAUATLANNGN soo Tuuda 1FSusneTaiusiue
yanNuNel Vizﬁﬂﬁmﬁmmfa% (Pulitzer Prize) s97ansasunulaes
(Grawemeyer Award) s9aunsuil (Grammy Award) §4 e
9998 s99aazAAll (Academy Award) UWATKNAINUAUATUAY
wAslldsunIsUsTasuazTufindedlngnseadinansn Aatlulien
LazIAUASIBLILesHngn Aifltedusinlanunnuny wasnuALsS
yoslimstiiiuiedunuinisanuAnduusula Folduiuundn
guuasaAtatEuindnTaraulssiautUsudanuaanununain
lugrunufinszanadintadng Genadinduiiannanuuzeaiman
wafinuinluglsuvasesnsauuazainusanuvisadnuidusiusiu
NGt

3|

27



waAnlul A.A. oo Inaldanitamuaiudn aaviu Aasnaanlu-
Fidos Fadudnlaleduwantinag (Concertmaster) v8979
fngasniagnsluiin (New York Philharmonic) wigadinds 19&
yidu (Rose Busen) Huhadndoluflfefuazdnnnsdnen aavu
AINARINU ANTIFALNLIRNANTlUNINAENNITUTEWUSAUAT U
anUuAUAIIaaDI3A (Juilliard School of Music) Uazfiansad
AWMLY ANRATIANSEWAYS (Distinguished Professor) %n9
ANUAUATUMIANENALAYULY Taaasn (Lehman College, City
University of New York) %o31mﬁuﬁﬁﬂéﬁdafiiy'mumiﬁﬂmim
#8evasndndy wduniduinlsswusaunifideditinesiu
furutiasunniifnsnusdanseanamaldundelusaduiosiun
2 nautinaussavmiuldsauiunaming Anandsannnisuana
UNWAIRRASIAZBLATEIYN U UuNIngnauduliaun (Indiana
University) Tull A.A. ocae umwasiimnlsewusiuannnisuay
nundndnsluguenisenanvessndnuaudinlafin (Cleveland
Quartet) uaznasuioflEvininnlFsuseTaunsuiiudiues
Tugnusuntsswusaunisauatiaiiniian
aaviu pesndenly dafunilutnlszwusauniguiniau
dnAniigruvisgaaie uasienfdaiufisiniduatinafiannuasnu
aﬂsqﬂil,%"mﬂmﬂLLmLmi’ﬂmﬂ (The Ghosts of Versailles) {a3Nu
il A oase Bafunnsdunanavldefunvadiuanimuas
Tuun§iwd (Beaumarchais) UEALUIAILAZNIINAINAINTTUSIR
tnea drantsiansurlasasaglunanedndudususnduatin
wazfudunuuisnisnldsunasislussiuypranasseAudoay
gusnsFasiiaauiswndenaifuniseanyuueunungdndneann
AnzgUsNgwingluaunu (The Metropolitan Opera) \unsausn
usay mo 1 Uszauannudn§afuatngaisanndsunazussnn
tindansnl Tuggniafiillanisuansiu aaviu aesndedlu Aldsu
ARLABNAMNUANNANLBIANTNAAUENITUARILIENTTOLUTNN
Wiutinusewusaunsaanouumed (Composer of the Year)
281l ABINARIY IAUANUSTUNLIWAY “UWUALTY Ul
wuvinusseegauls” vaswenls Ml
“lunnsudstudaluszauununsnd saanasinulaaidsu
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(Van Cliburn) ASs#t @ il A.A. oxce AuENITUNMTAAUIFLaY
wunggndnsunliUssusuniwasialflunisudiiusausessus da
TnumAedidndausznin ow au lunisasudadslasennst
aszinliiufifonnsiiazfadnuuidaunwasasamaiatiiauuy
Wy 9 finneiy Aefinudsswusiuiuasdesaunsolinasauesls
unatfiunwasuanggiuia 9 Wi
nuAnAUlATNLAzARINAREUANTIALU TR UAUNNNTRENRTTA
LazAUENTRINIALATIRIuARY FAnvadinauasiua i
azgnATaudAIaNITEin ManusIANATUNenanstiideiiinatlu
aufsndsnuiiuiindosesussanindalufuiivedaniiliussias
unnwasLnATsIuiaanaiadly duuddufinwanianazgniinaauun
Toivingin nangn wnndnfiazgnilnaaliisinasaassdaslsing
uwaruniwasTinuusstasdeduaslsitnd iBanuuuitldinadundeu
Lfifnadnieslsfiazunrnsfunuiasniamen uazuniwasiazdes
yna¥tuatinvadlafiagyinliussnaguasmaniununuasiauezls |
lldae wanwnazdaadusivesniiieg
metunnAadnsunnasduneusuiuLarnauAUTa LY
dadnetniauasiaenls wasuifianwuslaseadnonuunisau
nausulislugnnelslasiadned winuldadnsdaunsananaiwadls
atiandneuandvgln TudnunizresagluuuniTusaaaiidn |
fu Weulszauiu dussiaasiiudivundadululiunmudnag
Wiawonudluy aslianwuzauasvasnistiaugnvaniiiu
atigls namdndumils gUssvasuniwasazifudsfivaniunuas
\saas et usnnues uasfiunaulafie snsndiuesuniwasiiiu
AnAnuiunlsmannuanstu faeus a-wo unit tunnsussLaed
Tansustunnulaaltsu
sluuunmsfiaudlumasiAanisnaasivasnudatimaia
fiduadad luruzinfudndouniwasd wuflddadausnaninll
famanussnruresuudnnussiiuedaduuuud seusnsiua
(Pachelbel) fuumwaslAUay (Canon) s9a (Ravel) Mduu
unwaslulals (Bolero) atinstaniay wasvioufignsanndulni
ey o vadulsiiy (Beethoven) Fsluviaudfadnuznig
UIIIaITn 9 uuveesRuilnadfingn vietuiAouuanisussias
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aupSUsznautiues Tuflarnuanasaidesadadldiuuls (anu
luneuiiifures q uAURTuLIatnEaun uazdnisAnuun
nsussiadiiaasadll) dafusnufieu 4 Az ¢ unfl Tudnandde
dwsulsuddaadnfeswaundasuulasdaniaunies
LUNBEARDALIAN

lurSausnoasuninas “uuanife vuwuaviuessaaRuiln”
flawaunimardudillumesulsiusaznisszruidessuis oy
intflugnseenatnidaudsluasusnuasuudvinuassadien lugou
figaaddlfisunisussiastniidannuidendszanuiu uazusiduly
aasmuLaes-luuesudan q flaasuiuesdiundszesulsmuti
lugvindlguriannsszanudas Fawflowundtulibuanisussiag
H1URIUTTIAIAZARE ) NIAUATATUINTY O IAFIARAdEY
i sUnuudmnzifuasfaunduun uazlufigafasdunisieuun
vinussrasTulasanasmie

unutaniwlne lag vaswid anlann
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Narong Prangcharoen
Chaotic Noises of Silence Rime

The relationship between sound (music) and silence has been
long established since the beginning of the creation of music.
Many composers have explored this relationship to many
possibilities. The most well-known silence music should go to
4'33" by John Cage. He explored the audience’s expectation

with silence as well as introducing the ambient sound created

by audiences in the venue. This is a prove that even other
performers are silent; we still hear sounds. While John Cage was
the composer who pushed silence to the edge, many composers
long before him also explored the importance of silence in music.
Beethoven has archived a tremendous use of silence in his music.
It's not only the effective use of silence but also the efficient use
of silence. Mozart and Debussy also considered silence between
notes an important matter in music making. Before Debussy

and Mozart, Monteverdi wrote the opera "Orfeo” with the new
form of entertainment known as sung drama contained a strong
relationship of music and silence. Throughout the history of
western music, composers have found their way to cooperate with
music and silence in their own unique way.

Not only western music that has a strong concept of music and
silence. The complicated rhythm of African’s Drumming is also
based on listening to silence between the notes. That's how they
cooperated in their work with those rhythms.

"Africans listen to the silence and use it as a dimension in which
they can improvise,” observes John Collins, an English musician
and the host of the documentary "Listening to the Silence: African
Cross-Rhythms"

Asian music also consisted of a strong relationship between deaf
music and silence as well. According to the perspective of Chinese
traditional music, a true silence does not exist because complete
absence of sound cannot be achieved because the consideration
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of silence is represented by the sound of nature, as in nature the
sound can't never be completely absent.

To further explore the concept of silence. Chaotic Noises of Silence
Rime explores the use of silence between groups of notes. If the
group of notes are connected with silence between each group,
we may archive a good result of the chaotic sound and create the
high level of complexity in the music. If the audience only listens
to the music as a whole group of notes, it's impossible to hear

any silence between the group at all. But if the audience actively
listens to an individual group of notes to listen to the relationship
between the groups, then it's possible that silence clearly appears
between the group of those individual groups of notes. Silences
can also create a sense of expectation and increase the excitement
of anticipation. This concept of silence, hopefully, will give an
audience the experience of listening to music and silence in a
new way.

Program note written by Dr. Narong Prangcharoen

David Ludwig

Saturn Bells for violin and orchestra

David Serkin Ludwig (b. 1972) comes from a long family line of
exceptional musicians: the pianist Peter Serkin was his uncle, the
pianist Rudolf Serkin was his grandfather, and the violinist Adolf
Busch was his grandfather. Ludwig notes that his first memory was
singing Beatles songs with his sister; his second was hearing his
grandfather perform at Carnegie Hall; foreshadowing a diverse
career collaborating with many of today's leading musicians,
filmmakers, and writers. His choral work The New Colossus opened
the private prayer service for President Barack Obama'’s second
inauguration in 2013.The next year NPR Music named him in the
world's "Top 100 Composers Under Forty.” He holds positions and
residencies with nearly two dozen orchestras and music festivals
in the US and abroad.
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Ludwig has received commissions and notable performances from
many of the most recognized artists and ensembles of our time,
including the Philadelphia, Pittsburgh, Minnesota, and National
Symphony Orchestras, Chamber Music Society of Lincoln Center,
the Dresden Music Festival, as well as Jonathan Biss, Jeremy
Denk, Jennifer Koh, Jaime Laredo, David Shifrin, eighth blackbird,
the Dover and Borromeo Quartets, and the PRISM Saxophone
Quartet.

In 2022, Ludwig was awarded the Stoeger Prize from the Chamber
Music Society of Lincoln Center, the largest of its kind for chamber
music. He received the prestigious 2018 Pew Center for the Arts
and Heritage Fellowship, as well as the First Music Award, and is

a two-time recipient of the Independence Foundation Fellowship,
aTheodore Presser Foundation Career Grant, and awards from
New Music USA, the American Composers Forum, American Music
Center, Detroit Chamber Winds, and the National Endowment for
the Arts.

In 2021, Ludwig was named a Steinway Artist by Steinway and
Sons. He served on the composition faculty of The Curtis Institute
of Music for nearly two decades before being appointed Dean and
Director of Music at the Juilliard School in 2021. He lives in New
York City with his wife, acclaimed violinist Bella Hristova, and their
four beloved cats.

Ludwig has written program notes for his piece Saturn Bells
(2014) as follows:

"For a long time, astronomers have observed spiraling shapes
appearing across Saturn’s glorious icy rings; but only recently did
they find out their source. The planet vibrates like a lonely bell in
outer space. Those vibrations scatter across the surface of the rings
making intricate, seemingly random patterns. Why Saturn rings is
still not known - but on our planet earthquakes cause the world to
resonate for days on end.
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| was so inspired thinking of the rings of Saturn; | first saw them
when | was a kid at summer camp. One of the parents brought

a high-power telescope and we got about half a minute each to
look through it. | was so taken by those rings, and the little stars
floating around the planet, which | later found out were a handful
sample of its sixty-two moons.

But to come clean, I can't help but think my unconscious mind
was at work while | was writing Saturn Bells. | wrote the piece for
my wife, Bella Hristova, who was at that point still my fiancée.
Thoughts of Rings and Bella really couldn't have been too far
removed from the process...

Saturn Bells begins with a resonating chord that returns
throughout the piece, imagining the ringing of the entire planet
as a catalyst for the spiraling lines of the solo violin. The soloist
takes a spin around the solar system, only to come back to
massive Saturn, ringing like a cosmic cathedral bell at the climax -
followed by the vast unanswered questions of space and a canopy
of stars."

Deqing Wen

Xixia Suite

Deging Wen (b. 1958) is a Chinese-Swiss composer, a professor
of Composition at Shanghai Conservatory of Music, a member

of the Societé Suisse pour les Droits des Auteurs d'Oeuvres, and

is also the artistic director of the Shanghai Conservatory's New
Music Week. Wen studied at Fujian Normal University with Guo
Zu-Rong; at the China Conservatory of Music with Shi Wan-Chun
and Luo Zhong-Rong; at the Conservatoire de Musique de Genéve
with Jean Balisaat; and at the Conservatoire National Supérieur de
Musique de Lyon with Gilbert Amy. He was also a visiting scholar
at Columbia University from 2005-2006. Wen has been awarded
the Prize of the State of Geneva 1993, the Prix du Festival of the
3rd Festival de Musique des Chateaux Neuchatelois, the Prix
Cultura 1999 of the Foundation Kiwanis, and the Composer Prize
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2001 of the Foundation Leenaards of Switzerland.

Wen's works have won him international acclaim, and combine

an original musical approach with the influences of Chinese
traditional arts and philosophy. Wen is deeply influenced

by Chinese culture, particularly philosophy, painting, and
calligraphy. He adapts a new system to express his message in
each piece, and in so doing often uses everyday objects such as
cans, bottles, glasses, wind machines, tap water, and paper. His
vivid, emotive, and accessible style has been praised by critics in
China and Europe. Zhou Haihong of the Central Conservatory of
Music (Beijing) has described it as striking “a balance between
complexity and clarity, between mystery and rationality, between
shock and subtlety, between fantasy and rigor, and between
exactness and profundity”. The Salzburger Nachrichten, reporting
on a performance in 1999, remarked that "Wen's music is so fresh,
like morning dew; as exciting as a detective story and as enjoyable
as an evening with the best of friends".

Xixia Suite is an orchestral work that Wen composed in 2022,
based on his 1985 composition The Xixia Girl. The composer has
written program notes for the piece as follows:

"In 1984, | became the composer-in-residence of the Ningxia
Song and Dance Troupe when | came to Ningxia from Fujian
Province in China. The following year, my colleague Wang
Huayuan and | co-wrote the dance drama, The Xixia Girl. He was in
charge of writing the music for the solo dance and the duet, and |
was responsible for the music for the group dance.

In 2021 after a lapse of 36 years, | revisited Ningxia and had

a great time at dinner with my former colleague, Fan Jinguo,

a trumpet player. Over dinner, | was amazed and moved when

he accurately sang the grotesque trumpet solo part of the ‘Siji
Dance’, which | had written for the dance drama. It was he who
had played the part when the drama was premiered 36 years ago.
These numbers of the dance music are so distinctive and beautiful
that I myself still remember several of the main melodies. It was
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then that | came up with the plan to rearrange some of these
group dance pieces to the concert version of The Xixia Suite. When
| got home, however, | couldn't find my orchestral score of The
Xixia Girl anywhere, mainly due to my earlier life unsettled down
and moving from one place to another. Fortunately, | found the
orchestral version that | adapted in 1988 for Chinese instruments
and arranged it to the orchestral work, The Xixia Suite, taking
advantage of the time when | was stranded at

home during the lockdown in Shanghai in 2022.

The pieces of the Xixia Suite go as follows with their corresponding
distinctive musical emotions.

|.The Iron Dance - powerful and sonorous

II. The Khitan Gril & Uighur Man - exotic and enchanting
I1l. Sheep Skin Dance - Northwest Wind

IV. Little Beggar - vivacious and lively

V. Offer Incense to Buddha - faithful and pious

VI.The God Dance - mad and wild

Shaosheng Li
The Tale of the Southern Tour

Shaosheng Liis a composer in residence for the China National
Symphony Orchestra and Guangxi Symphony Orchestra. He is a
member of Chinese Musicians Association, and the director of
Chinese Musicians Association Composition and Composition
Theory Society and American New Asian Music Association in
China. He is also the vice president of the Shenzhen Performing
Arts Exchange Association.

Li studied at Central Conservatory of Music, the high school
affiliated to the conservatory and the college. He then went

to the United States and attended the Juilliard School and

UMKC Conservatory of Music and Dance. He is the first Chinese
composer admitted to the composition department of the Juilliard
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School from Central Conservatory of Music. Li's works cover
various genres including symphony, chamber music, and opera,
for which he has won many domestic and foreign awards. His
works integrate Chinese and Western music languages, have a
strong artistic appeal, and have received wide attention from all
over the world. His works are performed in top music festivals at
home and abroad, and have been widely performed by many top
orchestras.

The New York Times complimented Li's work as “deftly scored work
that veering from lustrous Impressionist washes to folksy Ivesian
polytonal clashes". Li is also devoted to planning and organizing
artistic events. He serves as the music director at the China-
ASEAN Music Voice, the project director of the Beijing Modern
Music Festival, the executive director of the Qingdao Ocean
International Music Festival, and the director of the Shenzhen
"Belt & Road" International Music Festival Art Committee. In 2019,
the “Glory of the Kings" symphony concert in which he served as
the music director received widespread attention from Chinese
audiences. He has also actively participated in social welfare and
international cultural exchange activities, co-founded a charity
campaign entitled "Delivering the School Songs to remote areas”,
established a group of young Chinese composers and related
activities, and coordinated the Chinese and American composer
projects.

The composer has described his orchestral work The Tale of the
Southern Tour as follows:

"The Tale of the Southern Tour for orchestra is commissioned

by The Ministry of Culture and Tourism of Shaoguan City in
Guangdong province in 2019.The piece received its world
premiere in December 2019 at the Guangzhou Opera House.
The work is a musical sketch depicting ancient Chinese story of
Emperor Shun's southern tour, which took place thousands of
years ago. The piece consists of four sections, with each section
depicting a different scene. Different compositional techniques
and materials are used to build the thematic materials. The first
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section, 'The Recall of The Era), recalls the history. This section
contains ancient Chinese folk songs to take the listener back

to ancient China. The second section, ‘The Fancy Southern
World', depicts the landscape of southern China. The composer
incorporates minimalist compositional style in the melodic
writing, while the melody itself is based on the folk songs from
southeastern and southwestern China. The third section, ‘Peace
and War', is the most lyrical section. It is an emotional musical
portrayal of peace and war. The last section, 'Sigh in millennia’,
despite its short duration, is a deliberate punctuation of the
composition, using music to imitate the sound of people sighing,
depicting the philosophical reflection on the saying 'Sigh of

the millennium’. The setting of the four sections is derived from
JI' meaning 'recorded while traveling’ It is an ancient Chinese
literature genre flourished in the Tang and Song dynasties. The
writing style is mainly narrative with elements of discussion and
lyricism. It can be used to express the author's feelings and ideas
by depicting people, events, objects and scenes. The four-section
structure is also designed in accordance with the structure of the
classic Chinese art. This piece is not only a blend of the musical
style of Chinese and American, Eastern and Western techniques
and ideas, but also a new state of original creation, in which the
different techniques and ideas find similarities or fusible points
and are to be grafted together.”

John Corigliano
Fantasia on an Ostinato

John Corigliano is one of the most widely celebrated American
composers of the past half-century. Corigliano's scores, now
numbering over one hundred, have won the Pulitzer Prize, the
Grawemeyer Award, five Grammy Awards, an Academy Award,
and have been performed and recorded by many of the most
prominent orchestras, soloists, and chamber musicians in the
world. His music reveals a vivid imagination, one which has taken
traditional notions like “symphony” or “concerto” and redefined
them in a uniquely transparent idiom forged as much from the
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post-war European avant-garde as from his American heritage.

Born in 1938 to John Corigliano Sr., a former concertmaster of
the New York Philharmonic, and Rose Buzen, an accomplished
pianist and educator, Corigliano has lived in New York City all his
life. Corigliano serves on the composition faculty at the Juilliard
School of Music and holds the position of Distinguished Professor
of Music at Lehman College, City University of New York, which
has established a scholarship in his name. Corigliano is one of
the few living composers to have a string quartet named for him:
its young players banded together after an Indiana University
performance of his String Quartet (1995), which he wrote as a
valedictory commission for the Cleveland Quartet and which
won him that year's Grammy Award for best contemporary
composition. One of the most important symphonists of his

era, Corigliano is also renowned for his opera The Ghosts of
Versailles (1991), which counterposes the fiction of Mozart

and Beaumarchais with the Reign of Terror to create a richly
multilayered meditation on the need for, and costs of, personal
and social change. The Metropolitan Opera's first commission in
three decades, The Ghosts of Versailles succeeded brilliantly with
both critics and audiences; the season it opened, Corigliano was
elected to the American Academy and Institute of Arts and Letters,
and Musical America named him its first-ever "Composer of the
Year".

Corigliano has written program notes for his Fantasia on an
Ostinato (1985) as follows:

"In 1985 the seventh Van Cliburn International Piano competition
commissioned me to write their competition piece to be played
by 12 semi-finalists. In mulling over the project, | immediately
rejected the idea of a technical showpiece as redundant. What
could | write that would test something the standard repertoire
could not?

| decided that | could investigate the performers’ imagination and

musicality. A young performer’s life is dominated by guidance:
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from living teachers to the encyclopedic recorded repertoire of
the world's important pianists playing the standard repertoire,
they are trained from childhood to re-create, rather than to create.
But this piece would be brand-new: no example waited to guide
(or limit) him. And the piece would be deliberately constructed to
make the players' teachers of little to no help. They were to be on
their own.

And so | constructed the beginning and end of Fantasia on an
Ostinato precisely - the work was a giant arch built upon these
foundations - but | made the large central section a series of
interlocking repeated patterns: the performer decided the
number and, to a certain extent, the character of these repetitions.
In other words, the shape was his/hers to build. Interestingly, the
duration of this piece varied from 7 minutes to over 20 in the
Cliburn performances!

These repeated patterns comprise my only experiment in
"minimalist” technique. While mulling this piece | remembered
minimalism’s forebears - Pachelbel's Canon, Ravel's brilliantly
scored Bolero, and the second movement of Beethoven's
Symphony No.7, in which a relentless ostinato, or accompaniment
figure, continues unvaried (except for a long crescendo and added
secondary voices) for nearly five minutes: unusual in Beethoven,
who constantly varied his materials.

The first half of my Fantasia on an Ostinato develops the obsessive
rhythm of the Beethoven and the simple harmonies implicit

in the first half of his melody. Its second part launches those
interlocking repetitions and reworks the strange major-minor
descending chords of the latter part of the Beethoven into a chain
of harmonies over which the performer-repeated patterns grow
continually more ornate. This climaxes in a return of the original
rhythm and, finally, the reappearance of the theme itself.”

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Mahakit Leardcheewanan
(Acting Concertmaster)

Sreewan Wathawathana
(Acting Assistant Concertmaster)
Paraschos Paraschoudis
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn

Aviga Nimitsup

Korn Roongruangchai
Nattawat Luantampol
Maythanee Thawatpongsri *

Second Violins

Inga Causa *

Ittipat Pisalchaiyapol *
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Warubon Chongtrong
Pattaraporn Denkesineelam *

Violas

Aibek Ashirmatov *
Daniel Keasler

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Janjao Nipbhaya *

Cellos

Marcin Szawelski *
Juris Lakutis
Guntiga Comenaphatt
Sarai Arsa

Vannophat Kaploykeo
Smatya Wathawathana
Nichapa Nilkaew
Urszula Kopijkowska

Double Basses

Wei Wei *

Khunakorn Svasti-xuto f

Rachapol Khumpiranond

Rutawat Sintutepparat
Watcharapong Supattarachaiyawong
Rapeepatana Phongsub
Prawwanitsita Neesanant

Li Fan

Piccolo
Vichit Teerawongwiwat

Flutes
YuJinJung *
Hiroshi Matsushima f

Oboes
Yoshio Khunwathanaphakdee
Jakraphat Yotto

English Horn
Pratchaya Khemnark

Clarinets
Hannelore Vermeir *
Noppavee Aree

Bass Clarinet
Grzegorz Grzeszcyk

Bassoons

Christopher Schaub *
Kittima Molee f

Tanakan Theerasuntornvat

Horns

Thanapak Poonpol *
Thanadech Thanahirunchot f
Daren Robbins

Chuta Chulavalaivong
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e MUSICIANS o

Trumpets

Surasi Chanoksakul *
Joseph Bowman
Alongkom Laosaichuea
Suchol Nintawong *

Trombones
Michael Robinson Jr *
Suttipong Mainaikij

Bass Trombone
Thanapoom Sriwiset

Tuba
Tirapong Kiewnin

Timpani
Wannapha Yannavut *

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin
Chaiyaphat Prempree
Pachara Toopairoh *

Harp
Pansa Soontornrattanarak

Piano
Bakhtiyor Allaberganov

*Principal

TAssociate Principal
#Mahidol Student Intern
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra
Alfonso Scarano
Chief Conductor

Lana Trotovsek
Violin

19 August 2022 / 7.00 p.m. / Prince Mahidol Hall
20 August 2022 / 4.00 p.m. / Prince Mahidol Hall

Phenomenal Finale

Phenomenon (9') Narong Prangcharoen
(b.1973)
Violin Concerto No. 2 in D minor, Henryk Wieniawski
0p.22(22') (1835-1880)
Allegro moderato
Romance

Allegro con fuoco - Allegro moderato (a la zingara)
INTERMISSION

Symphonic Dances Leonard Bernstein
from West Side Story (24') (1918-1990)
Prologue
"Somewhere”
Scherzo
Mambo
Cha Cha



Meeting Scene
“Cool" Fugue
Rumble

Finale

An American in Paris (16) George Gershwin
(1898-1937)
arr. Campbell-Watson
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