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LIFE IS GOOD
AT THE NEW
AMARI| PATTAYA
Bright, blissful
and beachside.
Say hello to your
next great escape.

2
Amari

PATTAYA

T +66 3841 8418 reservations.pattaya@amari.com www.amari.com | An ONYX brand
BANGKOK | BURIRAM | DHAKA | GALLE | HUA HIN | JOHOR BAHRU | KOH SAMUI | KRABI | MALDIVES | PATTAYA | PHUKET | VANG VIENG | YANGSHUO






Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Lana Trotovsek
Violin

19 August 2022 / 7.00 p.m. / Prince Mahidol Hall
20 August 2022 / 4.00 p.m. / Prince Mahidol Hall

Phenomenal Finale

Phenomenon (9') Narong Prangcharoen
(b.1973)
Violin Concerto No. 2 in D minor, Henryk Wieniawski
0p.22(22') (1835-1880)
Allegro moderato
Romance

Allegro con fuoco - Allegro moderato (a la zingara)

INTERMISSION

Symphonic Dances Leonard Bernstein
from West Side Story (24') (1918-1990)
Prologue
Somewhere
Scherzo
Mambo
Cha-Cha



Meeting Scene
Cool Fugue
Rumble

Finale

An American in Paris (16") George Gershwin
(1898-1937)
arr. Campbell-Watson



Alfonso Scarano
Chief Conductor



2021/2022 marks Alfonso Scarano's fifth season as Chief
Conductor of the Thailand Philharmonic Orchestra after having
served as Guest Conductor for six consecutive seasons since
2011/2012. His previous positions include Chief Conductor of

the Severoceskd Filharmonie Teplice (2013-2018), Principal Guest
Conductor of the Virtuosi di Praga (2000-2010) and Music Director
and Conductor of the Toscana Opera Festival in Italy (2006-2008).

Alfonso Scarano was the winner of the 1993 Bottega International
Conducting Competition in Treviso, winner of the 1997 Franco
Capuana European Community Conducting Competition in Rome,
second prize (first and third not assigned) at 2005 Luigi Mancinelli
International Conducting Competition in Orvieto and recipient of
2003 Young European Conductors scholarship for Daniele Gatti
biennial conducting course at Scuola di Musica in Fiesole in ltaly.

In addition to his position in Bangkok, Alfonso Scarano regularly
conducts worldwide orchestras included the Jerusalem Symphony
Orchestra in Israel, Orquestra Sinfonica de Porto Alegre in

Brazil, The New Russia State Symphony Orchestra in Moscow
Tchaikovsky Hall, IDSO Istanbul State Symphony Orchestra in
Turkey, Daejeon Philharmonic Orchestra in South Korea, Savaria
Symphony Orchestra in Hungary, Kiev National Radio Television
Symphony Orchestra, Orchestra del Teatro Regio di Parma in

Italy, Helsingborg Symphony Orchestra in Sweden and Prague
Philharmonia in tour with Mischa Maisky.

Alfonso Scarano has conducted the mainstays of operatic
repertoire including Nabucco, La Traviata, Rigoletto, Tosca,

La Boheme, Madama Butterfly, Carmen, Don Pasquale, La
Sonnambula, Pagliacci, Cavalleria Rusticana, Il Barbiere di Siviglia,
Gianni Schicchi and Gluck’s opera Le Cinesi in theatres such us
Politeama Greco in Lecce, Teatro Sperimentale in Spoleto, Teatro
Civico in Vercelli, Teatro Comunale in Treviso, Pompei Festival,
Anfiteatro Romano di Ostia Antica in Roma, Teatro Nuovo Giovanni
da Udine, Stagione Lirica in San Gimignano, Friedrichshafen
Theater, Freiburg Theater, Roman Amphitheater in Plovdiv and
Prince Mahidol Hall in Bangkok.
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Asupporter of the contemporary music, he has conducted
several works (some in first world performance) by Aharon
Harlap, Gerhard Kaufmann, Narong Prangcharoen, Piyawat
Louilarpprasert, Simon Laks, Paolo Ugoletti, Roberto Di Marino,
Renato Dionisi, Ede Terényi, Fredrik Osterling, Colin Riley and
many others.

Besides the classic ballets (Swan Lake, Don Quixote and
Raymonda), Alfonso Scarano has concentrated its attention on
the historical twentieth century repertoire conducting La Giara
by Alfredo Casella, Romeo and Juliet by Prokofiev and Apollon
Musagete by Stravinsky. The international dance gala conducted
at Mittelfest 2009, 2010 and 2011 was enthusiastically reviewed
by the press. He has collaborated with the greatest dancers of
the world and particularly with etoiles from Wiener Staatsoper,
Ljubljana Ballet, Hamburg Ballet, American Ballet Theatre, New
York City Ballet, Ballet du Capitole de Toulouse, Ballet de I'Opeéra
de Paris and Birmingham Royal Ballet. In 2011 he has conducted
the first performance of the ballet "The Death and the Maiden”
by Schubert in the version for orchestra by Gustav Mahler, new
creation of the Balletto di Roma.

His discography includes recordings for Tactus (first world
recording of the Suite for organ and orchestra by Respighi),
Lupulus (works of Verdi, Puccini, Donizetti with Virtuosi di Praga),
Triart (Menschheit op.28 by Erwin Schulhoff and Mahler's
Kindertotenlieder) as well as several Thai music CD recorded with
Thailand Philharmonic Orchestra.

Alfonso Scarano was born in Italy and he is graduated summa cum
laude in Conducting (Conservatorio Umberto Giordano in Foggia),
Opera Conducting (Accademia Musicale Pescarese) as well as in
Choral Conducting (Conservatorio Niccold Piccinni in Bari) and
Trumpet (Conservatorio Tito Schipa in Lecce).






Lana Trotovsek
Violin



Violinist Lana Trotov3ek has captivated audiences with her "true
feel of live intuitive performance” (The Strad) and for bringing
"freshness, depth and insight" to her interpretations. Washington
Post has described her as "Radiant” and praised her “clean, refined
tone with musical sense of phrasing and impeccable intonation.”

Since her debut with the Mariinsky Theatre Orchestra under
Valery Gergiev in 2012, Lana TrotovSek appeared with some of
the world’s finest orchestras. In 2014 she toured with the Moscow
Soloists and Yuri Bashmet and in 2016 she performed Prokofiev's
Violin Concerto No.1 with the London Symphony Orchestra
under Gianandrea Noseda. Her highlights in 2019 include
Tchaikovsky violin concerto with the Royal Philharmonic Orchestra
under Rafael Payare, Mendelssohn violin concerto with the RTS
Symphony Orchestra in the Shanghai Oriental Arts Centre and

an evening recital at the Wigmore Hall. Over the past few years
Lana has collaborated with Tan Dun and Orchestra Teatro Verdi,
the Shanghai and Slovenian Philharmonic, as well as Uros Lajovic
and the Sarajevo Philharmonic Orchestra, the RTV Slovenia under
George Pehlivanian, the Kalamazoo Symphony Orchestra, and
the Chamber Orchestra of Philadelphia, where she was described
as "an emerging voice to watch” by Philadelphia Inquirer. In
2016/17 Lana performed double violin concertos with Sergey
Krylov and the Lithuanian Chamber Orchestra on a number of
occasions including the Al Bustan Festival in Lebanon in 2018. In
summer 2017 she was touring with John Malkovich and | Solisti
Aquilani, performing Bach's A minor violin concerto in festivals
Emilia Romagna, Ljubljana, and Mittelfest.

Trotovsek has performed at some of the most prestigious venues,
including Wigmore Hall, Vienna's Konzerthaus, Teatro la Fenice
in Venice, Amsterdam's Concertgebouw and Muziekgebouw in
Eindhoven. Her talent has taken her beyond Europe to perform in
China, Japan, the UAE, Canada, the USA.

She has also been featured as an artist at renowned international
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festivals including Rheingau, Aix en Provence, Shanghai
International Arts Festival, Festival Internacional de Santander,
Dubrovnik, Bad Kissingen, St Magnus International and
Aldeburgh.

Trotovsek was born in Ljubljana, Slovenia, to a family of musicians.
At the age of four she began playing the violin under the
guidance of Majda Jamsek. When she was 17 years old her
talent was recognized by Ruggiero Ricci who mentored her at
the Academy Mozarteum in Salzburg. During this period, she
continued her studies at the Academy of Music, University of
Ljubljana with Volodja Balzalorsky and Primoz Novsak. In 2005,
her passion and skill were rewarded with the PreSeren Award,
the highest university award for arts in Slovenia, following

her performance of the Khachaturian Violin Concerto with the
Slovenian Philharmonic Orchestra under George Pehlivanian.

Between 2006 and 2011 she was a member of the Greenwich
Piano Trio with cellist Stjepan Hauser and pianist Yoko Misumi.
They won the Solti Foundation Award, The Tunnell Trust Award
and other first prizes in chamber music competitions across
Europe. They were guided by the Beaux Arts Trio cellist Bernard
Greenhouse and pianist Menahem Pressler as well as Stephen
Kovachevich.

Trotov3ek continued her studies at Trinity College of Music with
Vasko Vassilev, Boris Brovtsyn, and Rivka Golani, and at the Royal
College of Music with Itzhak Rashkovsky, winning many prizes.
Between 2011 and 2013 she was the first violinist of the Badke
String Quartet, winners of the Melbourne International Chamber
Music Competition.

Lana Trotov3ek lives in London and is a violin Professor at the
Trinity Laban Conservatoire of Music and Dance. She maintains
close ties to her home country where she performs regularly and
is a visiting Professor at the Academy of Music in Ljubljana. She
plays a 1750 Pietro Antonio dalla Costa violin.

12
N






Program Notes

Phenomenon

UNLWAY Phenomenon lesuusstiunnalaannusingnisaisssueni
fixduuastiniang atndulsngniseiuaania dsngnisaianaan
uazlagiawnzatineda Usngnasaidalnwgyiuna Usngnaseididu
Usangnnsaifirsfiiiatutiefusanwssunuaamni vnausiilug
fifuiuilungn wo Alawas ludunelwuRds damianuasai
UYWAY Phenomenon USTENEfIUTTEANIALATAINLALGUYE
U51nN13ainn9sTTuENAT UniwasFuAufatALdUINETe
gaufiiAundludiudihlvafesudiingiua ndsanniuginns
ussenedealwiivsngaglduith asstuanirgiesiin wdvny
IWingliinnasgiudaduialnung denunuianuuiudn weynuia
Fuanaislndifainduasnsiinsswnsidnadanauglannasann
naafatulUiilsnwszunsafigassdtunnniod uniwasdiiull
FrandaSoueioudydnuaianisiaduasss AMuASTENEy
usINdaIngUNATiddanszyneidn uazdauiiuniddrudiu
WOIUNA HULTNAEUAIATUNAIURIAINUTALATAITLRTNYDILAS
fagnneldiaanuia waswenaufiazdnanaandamantusanudly
UMWAY UNiWad Phenomenon ffaiflunismaaninnslfidusiiay
eludesdug uarnstildnfiideufinnelulinfidndls dnwus
aeuenvasnuaiteidudiufidnAmgednits seusvinsTzninaesas
AUASLATAINLAILLN (crescendo way diminuendo) fHaidutlaaw
Mﬁnﬁﬁw&%wmimmﬂLLa:@mmWﬂmLﬁm (timbre) nsillaLNe
stazdualuunnndndasvinliunwasigly “Gnduuaziunieng”

unutaniwilne lag as.an1ige aruyyd

7
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1IBUSA PyuUItywan
(A.A. 9caE-0cE0)
Taladunauuysla vunaa w tuiulalRasdluiuas
HAINUSIAUR e

duda Bowienad sndudatuisesesnussildadon
fignunsadszusuninasilalddmsuuanafiananntlilafanuia
13 nsduldhsRatuifioauasinusswasuainuanunsaiidunen
uiuusgaulsnlurnassei oo Bowdowafduduyanatigaas
Audngn “Fauny” luvany q Usznns wdunilduifndaades
AunudnAnunluanniuausiduinszdulaniingad3a (Paris
Conservatoire) ﬁau@imqlﬁﬂm & 29U AunNITANENlUILLNe
oa § uarABuAtTAnuendnAatufelleduiififedusasans
gl Tude we T wildSuiBgamndulay sualad (Anton
Rubinstein) Tildilauidiasiguntinasaiisn (St. Petersburgh)
Farulalfinaininet] ow T lusuntsmansnanselaladulsedn
anunussuiaiesd uareanuansnussatnsinaue Sniild
flantzeanluaszinuuanipaudinluanigausnisaunuaulnu
70ualnid Tusnenisuanindn woo 78N13

wadunislusunuilfielaledussiudumnm ivaneaugausy
dndslvylussiuidudAunandumilaleduatinetinlela Unnafidl
(Niccolo Paganini) wnilFaideslusnumailanisidfiadnafiunis
wadniugnmadianisliduinlufiavanduiisnsurulandszvann
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a3 Annvuusuiilidnasfutuuedndld warimdeldngndu
a waduinlledulurnisssfl ox fivszauanudiisaating
zga‘lumﬂ%mﬂﬁmmiﬁu”l,wmmn‘mmLﬁm (#1Bunan Vibrato) §4
Turnedudildlfsunnsueusulungsulladudduyndud au
Aatluienlaleduatinansnd lasdiaed (Fritz Kreisler) Nana9n
“wildduduawanaila Viorato gnisaausuluaendne luseaugs
agnailuipadunneu”

Tuunumzestindsewusaussiu Bawdawaiifnanunis
Usewugaussluunndn wasfiduunimasiiaalaleduiivndoutu
welslFusiasiunaintlfenuadunisuaninaudsasng q o
unwadlaledunaunssls @ un (Favunean « goynnell) uay
uniwadlaledunauussls wunaay w aviauaslaweiulusud f
\Hununeaefildsuaufanadnigouasdnagluadenssunssy
Inledureuusslauingsiu ARatlududlledunasdinauniin
lanliAduaulafiuagiauaun

uninadlFFunnnineanuanssaulsuimluiud we woadnogy
A, ocow Tidansudiinasaiisn Tnaddulay sOualmi fu
amung WaRuWNauwslull A.a. ocao wiauA1a3ngialiun
avnusniiiusnuiuAatuiadlaledurnaaiy “wilua e 9130
a7m” (Pablo de Sarasate)

unwasneaniu  vieu sl

7IaULsn : Allegro moderato (157 waiszun)

spefiraasudlanainauauuvinuasvan (Exposition) u
UIMNDU UUIYINUBILINTANYULANAY 13958U NTTIUNTEINE DY
Tuiulaldasuandesluiuas Tudndalauauuivinuassasfinnuun
TuiulaBesianiuiaedfilasnszanstiutne (Unaualaounsaasu
u,mﬂaimm%amulﬁ) LUAYINUAILTNLAZLUIYINURITRIUN LA U
aaunuld-un wmlﬂﬂwmmmmaunmﬂmu‘mﬂﬂauLm‘m
AUNBIMADY AntuLuILTTaaAn i leAutiusTiaseandiu
ludnuusdangaunanuLumades wuaussiasiealaleduuas

NA
@
ff
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N9padiAEATIsILTUNIUa LU ua I s esluS YN TINtLAE
a3naimunntswanuwasluatineiinann Tnaluvieud Bowdawad
luadegnudaunay (Recapitulation) VEIUNWAIANULULAUNANYAL
Tsunmn (Sonata) wmsgiuiall unnwassaiiasdngvieufiang
lnelyfinnsnegawngznineveau

viaufigas : Romance, Andante non troppo (#1ualyuan
1n Tuansuaiaaunanunuulsunudg)

wlaluas a1aieas (Leopold Auer) Usunanstlaladuau
dAuisdntiniady nanafeanuenuluviautndienlidn “dde
wassasludinneiivinlinanisnauirdesausslliay” wuavinued
vanaglutiuladasdunaniuians tudnsdomas 12/8 Fallg
Foageantundsansuninaunanivien uniwastuvauiideulnaidn
griougnvinglatluinnsngawnssninviaulduRediu

viaugmving : Allegro con fuoco - Allegro moderato (a
la Zingara) (15quazSaunsilszaaladln - AnuuisqedImae
Sadnunansludanuuuauasdud)

Wannsussiastufandudaunssiunndnanisussiasusnnis
aanflfauuufsaudiugn (Cadenza) Uidnguulvinuasvanuasviou
d7sauussnuunudiudsin-g Busa Buwduad adnsennmw
Wununmwasdsanismivanuuavinuassasanviauusnuntiiiu
WuavinuaIunsn (Episode) Iuviauzgmﬁqﬂﬁ LAZAFILUYINUAY
unsnanvinuasnisuunludanuuuimwasidusiinlaius (Polonaise)
IaassRdusunannvandludunaneaisaula (Rondo) AiEAATN
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1alounsa 1usualad

(A.A. oxoc-06ao)
FUIWTANUAUS INNALATINAITRIIRALER JFNDS

wloundn iDfualmi fu “uyudaund” Tuarnumungditn
AnwnGuuduasfunuuatndusziulangnisniuiarnassui wo
waduwadeseusiulaodnds iauasidulnluuassuuasnyisnd
(Massachusetts) (Ofualadidunn 9 Aauvuieves “uyue
puad” lidnauiflu tndsewusaund denunuiwas Aatudondely
A3 BnvsdnansurarudussanalinnnuimnenusdunienaTuLAs
daulanuniia q W Fanuszauainudniialussiugegalunn |
UNUMMNNAUAT

ATASINANIGDY “LIRAlES ane3” (West Side Story) fifiundi
daundulilull a.a. osex ailfualmivazamiaAatiuatnualay
50uTud (Jerome Robbins) UNUssAYIVINAU wazaLsas aBLTUd
(Arthur Laurents) Uni@guunazas HunsauiuATuAn-aunun
yavnstianassinsTiunasasaunziFaslsilauazidun (Romeo
and Juliet) 1093alaay wwnaidas (William Shakespeare) nau
ynanty Aaonulvil luusunuazannusrdnuiaudeiiinuly
unuastheesnlutasaaniy isulndlfinadausninaanuvdin
“luilgasn dwanynaasiniln (Puerto Rico) anAtaguINUNg
wazlunautuaumiviii A RuWAdulUfrednnmanisaiquuss
Avnudaudsumjufivduswiadoqu” wnnnsalaanuinudafaty

18
N



Tunyausng 9 ludeauiauasn

Tnssnnstiveadudlaiuazavelfinaumumanistunisanu@n
usnduiuiiazaadnlasedaduie “Cast Side Story” daifluidas
AenAuanluaumdsssninagnisnadafumiusnnamednfiand
agnaunuaziuaanidaddiuasiianadn uidaunfildouuaniia
Waaandasfumanisaifidndsnniusglunusduliuondu dude
FassmAnuinutivssninufsdasuduswaasng q (Tddadoinn
41 aunsluazaswasdasiiiinnnuaanadasuaswaiinisinaue
lufugusnng3es candide Miisualaiindssewusosluonsdu)
dsuglalfinantunissswusazasiwasSasiilutaszndne a.a.
oaee UIMWNYTaurell A.A. oxea ATATINGI “West Side
Story” Unaanuanssaulsuimiuiuil ox Ay A.A. oacn
a Ng99039U wagldFuntsineentansdinds ame Aefilsinzas
usana (Broadway) Tuszozinanies w § Snvedsldsunisin
TWafadunmeounslull A.a. oswe

Tusniul a.A. owoe sualmiliusudgounlvanainun3
LAAREANUNINGY o InadunTIufludnEuzwaIgRFusHT YN
[unduan fulWidnuaug (Symphonic Dances) laaiiisdnanay
TassnnstiunannnisdnreudsniiavaelfaununasuiedinSum
anguiinsiianesnilaansluin Adnanuiiulufudeuiumantauia
Ausn uiddlduanseanionnnusnarnugniussdnadfualag
funaiiednilaansludn uazdufuaiiountsuannanuduii
Dsuglaiveusuredyylunisifurmensidudisaussiaellan
o U lunsvinldunmasyaiifilssansnmmunsauialiy deqaau
AUATRBIAUTBILN AR TA 513U (Sid Ramin) WAXLEBSIU ARANIA
(Irwin Costal) ﬁﬁﬁqﬂﬁm‘%ﬂuL‘%mmum?a:mmmLf\fﬂlﬂ’lﬁﬂi:ﬂau
Tuaunwauss Wiauauwugliidsualadizasanduuniwading ae
LudesFaannuanduiFassniuazasnas ualfiFosdndulnno
ausiaifasuiaioniaunsiuines Sduunmasgeiasiuninas
sandenluFasud Somewhere waz Maria ity Tnslufiuniwas
vanfluudu 9 819 America, One Hand-One Heart, | Feel Pretty
uaz Tonight $UBEAE UNLWAIRALAUSY (Symphonic Dances) i
Uneanuanssaulsuiead u Ansiufaaad (Carnegie Hall) Tudu
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Uit om NUAMUS A.A. ooo UTTIadlatTatafnilaansludn
gnultinadlat gia War (Lukas Foss) Tnal¥asnanisan “A
Valentine for Leonard Bernstein” @9iflusneanasmiAsmnsngls
dnnamudinBunenyuasenuaidia

unwadlFunisFasdduiniidugn « uninas fodl

Prologue (Allegro moderato = 52uaunans) : Aanuiiu
Uptinufindgbeti seminsufieduiu ufsmnad (Sharks) uas
whang (Jets)

Somewhere (Adagio = #1) : Uawaslutdu a@asuiwanu
fnslunanu

Scherzo (Vivace e leggiero = I§aunatnsunsiun-aaulay)
Tumnudiudaaduty wannfuonanndusanldguantiunaiias
warwuRUAULAUSUNStng) vautndunindlna annnraniu uas
URILAADULAARN

Mambo (Presto = 159u1n) : NAUUNElANUUIANUATIEN
A%e eaanfsunsiusnlssduiuatnedauus

Cha-Cha (Andantino con grazia = #natin9&dn9u) : AN
fulnseinaluaunds (nduazunse) Wuawuntinduduads
usnuazlausnsnanu

Meeting Scene (Meno mosso = AAUTNNEN) : AuAIUTENaU
mmuwmﬂumminwmmﬂ

Cool Fugue (Allegretto = 152Uunang) : NsLEUSIaU
sy Baufviandldwenanuniuguansunl AnuIndunds

Rumble (Molto allegro = 159110) : USTLINIAUKINNT
Usnzdiu favaniinufsisaasgndmng

Finale (Adagio = #1) : AuASwWIAILSNTITAUlESANlURS
usstnAAkirnutiuisasufiognfinglusdiuluunings Somewhere
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2059 INSIIU
(A.A. occc-ocmn)
WAy atsnu au Unsa

v
a

UMwad “uau asnu au Un3s” vaveasy ey U Ae
wilslusatnsursranudnSavesnisuaunauAaUsaunSseudng
AUASLARUATAUASARIEANTEILN uardidvanaasidudnsmating
wilsrainasuauasisnad furdigamnsaansalunsading
lwAsUsaunsuadiesdindan uniwasddnaglusulszinm
FulWanTwidy (Symphonic Poem) W3aAUASWITULNANEEIT7
wnnsaladlsunatng FlunsdififantsianFassanisldviaaien
NIUNIaVBIANYNEY BUALINUARILARITURUIAAUNLWAILEY
wssuunay 9 Meeiunneu wu nsluifeudmdveswunaleiu
(Felix Mendelssohn) TugulWil uneway e (italian) WSanT5Lan
Se95FAnftasluuninas A Hero’s Life 9893ANSA 21A5Nd
(Richard Strauss)

duiidsedndfadnifeiududfianssiuauniaio ey
(Popular Music) ﬁ’mms‘l‘ﬁmﬁmwuﬁua:mqwﬁm:ﬁumﬂmﬂwﬁu
gadinluszgnedld Saiduntsvinlinusdadsfoudunanufigodan
\avuaztudnneauss dauludunussaanadn wifinengluuy
aussatduunazaussuiautatnuinlunaunauiess i ua3
panaAntugUiuulmduLn fnsniwiazasudusTEmInLas
173% 57198 (Maurice Ravel) fudasfiunfiansun waldsuuss
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Tupnalaguusindnanniiase s10a uaziauvadasfiastindady
anfAutassiaa uifldfunisufesuuutinulauaznsdlungoun
41 “Wiluguazdasunfusinadusas luidenaasfanusodu
Aiudunild” Jsunansdaunigniwaniunadfuradndwidie
uiAe yaaduys (Nadia Boulanger) r‘imﬂﬂﬁmﬁﬁqﬁmﬁ%ﬁwﬂu
Auivdsunmagey “duazaausdlsludsiisaddluilufmianden
asswliinan?” fnsnawsznanenuazsaiiasfldinunds
UNIWAY “uau auwdiu du Ua” uniwasiiandae

aafa 1As¥Au IWileungaBaasausntuggsauvasd a.a.
oaea TuAaUsngnsalusuuiatuddduaiimaneUszauwuin
AdNY 9 i TuRenNUAUANAUlALA WAIUNINITREIRITANAIN
Tl q issiufeuiendu waiausaiusnalafias@aununs
wesauluuuAnfildFieadudisndassnimnminduniulaas
o zaduAssnussluuuudniWanindy uidaalunmsduien
fafinasunursiivssiusdnanlinuanung veusUled du ug
(Rhapsody in Blue) waziflalunauussla Snvsazasiafisourn
8n o Bes vildieadesiniBesdliieu RsyAudysaalily
deuaudniluiaufiunay a.a. oxec SdldqnlsznialiiAdeiu
atnnaulUBaunusiudululiumadnads (fuuife yansuns
wignuias) uwazunfldnaullieungalfaifdunseiians dunds
fiaafililennalfinanatineasdslunstsewus “ueu ausiu
3u Un3e” aufunadga wndensunlgnsuieiudeunsausn
windnduanngaldafndanduliawinn iielflunisussiag
unwasil udedyanwaiuisnnnudanidnaauauazannuduang
Tunqeunia uniwadldsuninineenuanssautsuimiuiud om
SUNNAN A.A. ocac U AIARANNU ANSLUAEaaa (Carnegie Hall)
ussiaslagviaainiaansludn dnustiwaslag 20alAaT LALTOY
(Walter Damrosch)

uninasilassadnsutseanidy o du Wnnisussiasiu
uranglanuauaInanludnuuzaINTITAUAIATHUUR LTS
(Walking Theme) LﬁmLLmiinﬂuﬁﬁﬁaﬁmﬂu%mmaﬂLminaq’
lapanuaussiiaasinauelnednasidn lanmnuausiisaatuaz
AURSAILAL 9 nauNAIU sununiuatnefiEingan lureudussene
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Amnsidudnsaaasatneiusiu ausdoauasildnuiudvas
Fufingdrufisnsduiagnn Tannunussludiuusndonsfnanuii
U @ussiaafedlleduduidierutndnguuavinuasdudiAny
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Narong Prangcharoen
Phenomenon

Phenomenon was inspired by mysterious and unexplainable
natural phenomena, such as the Aurora Borealis, the Bolides, and,
especially, the Naga Fireballs. The Naga Fireball is an extraordinary
phenomenon occurs annually at the end of Buddhist Lent in the
area of the Mekong River stretching over 20 kilometers between
Pak-Ngeum district and Phenophisai district in Nong Khai
province, Thailand. Phenomenon expresses the atmosphere and
sensation of such natural phenomenon. The piece starts with the
chaotic texture of people traveling to Mekong River to observe
the Naga Fireballs. After that, it describes the fire balls appearing
at the bottom of the river, rising above the water, floating into the
sky, and then disappearing without falling back to the earth as the
normal fireballs. The legend describes that Nagas performed the
fireballs to celebrate the Lord Buddha as he returned to the earth
from the second heaven where he traveled to perform a sermon
for his mother. This piece is full of energy to represent both the
celebration and the strong faith of Nagas to the Lord Buddha

and the people who traveled to observe the Naga Fireballs. | am
frequently fascinated by the forces of darkness and brightness,

of lightin in the dark, and | try to convey all of these energies.
Phenomenon is also an experiment in sounds within other
sounds, and in the use of moving notes within sustained notes.
The surface of the music s critical, and the distance between the
instruments and dynamics (crescendo and diminuendo) are the
main factors that create atmosphere and timbre. More explanation
than this would betray “the mysterious and the unexplained.”

Program note written by Dr. Narong Prangcharoen, 2004
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Henryk Wieniawski
Violin Concerto No. 2 in D Minor, Op. 22

The most celebrated member of a talented musical family, the
Polish violinist and composer Henryk Wieniawski (1835-1880)
was renowned for a style of violin playing that Boris Schwarz has
described as "a combination of French schooling and Slavonic
temperament”. While Wieniawski's technique was superlative,
his performances were also famous for their emotional qualities.
According to fellow violin virtuoso Fritz Kreisler, Wieniawski's
motto was "il faut risquer” (you have to risk). Wieniawski also
influenced a great number of later violinists through his method
of bowing, which was quite unconventional for its time. Schwarz
notes that Wieniawski held his right elbow rather high and
pressed the bow with his index finger above the second joint,
stiffening his arm to produce what would become known as

his “devil's staccato”, a virtuosic effect created by playing many
staccato notes on a single string. Sometimes called the “Russian
bow grip" because it was adopted by many Russian violinists, this
technique can actually be traced to Wieniawski.

Settling in St. Petersburg from 1860-1872, Wieniawski's Russian
years contributed greatly to his artistic development, not just as
a violinist but also as a composer. Composed in 1862, during

his stay in Russia, the Violin Concerto No. 2 in D Minor is widely
regarded as Wieniawski's finest work. This concerto was premiered
in St. Petersburg in November 1862 under the direction of Anton
Rubinstein and was later published in 1879 with the inscription
"to my dear friend Pablo de Sarasate” (the legendary Spanish
violin virtuoso). Written in a standard three-movement form,
Wieniawski's Violin Concerto No. 2 balances lush lyricism with
technical fireworks. The concerto begins with a restless, yet lyrical
theme first presented by a solo horn and then embellished by
the solo violin. In addition to the aforementioned innovative
bowing techniques, the first movement also includes a great deal
of technical demands on the solo violinist, including chromatic

25
N



glissandos, double stops in many different intervals, and artificial
harmonics (which are produced by stopping the string with the
first or second finger, and then slightly pressing the string with the
fourth finger to create sounds that are up to two octaves above the
originally placed note). The Russian composer Cesar Cui, normally
a rather harsh critic, wrote upon hearing the premiere of the piece
that "I still haven't recovered from the impact of that first Allegro”.
At the conclusion of the first movement, the music continues
without pause into the second movement: Romance. This
movement features a lilting melody that, while written in the key
of B-flat major, prominently projects the note G-flat, thus lending
a melancholy element to an otherwise lush atmosphere. Asolo
cadenza marked Allegro con fuoco then leads to the rousing final
movement. This finale notably borrows elements of Gypsy-style
violin playing, bringing the concerto to an exciting conclusion.

Leonard Bernstein
Symphonic Dances from West Side Story

The lives of few twentieth-century musicians could rival that

of Leonard Bernstein (1918-1990). As a performer, conductor,
composer of concert and stage works, and as a music educator
who recognized the power of television, Bernstein was a
uniquely talented and versatile musician who became a popular
phenomenon through his engaging personality. Born to Russian-
Jewish immigrants just outside Boston, Bernstein made such
rapid progress as a young musician (especially on the piano) that
he made his parents proud and concerned in equal measure.

His father, Samuel, marveled at his musical talents, but initially
objected to his son pursuing music as a career; he would later
remark, "How could | know my son was going to grow up to be
Leonard Bernstein?" During his studies at Harvard and the Curtis
Institute, Bernstein would meet such legendary musical figures
as Serge Koussevitzky and Aaron Copland; the former would
become Bernstein's role model as a conductor while the latter
would become a lifelong friend and - through informal lessons

- his most important mentor for composition. Bernstein's rise to
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fame began on November 14, 1943, when he substituted at the
last moment for an ill Bruno Walter on a New York Philharmonic
concert that was broadcast nationally. He then became a national
icon when in 1958 he was appointed the youngest-ever director
of the New York Philharmonic (and its first American-born music
director). It would not be exaggeration to say that Bernstein
revolutionized not only the New York Philharmonic but also
American orchestras in general: the New York Philharmonic's
audience tripled during his tenure, became a year-round
ensemble, added new concert series (Bernstein felt strongly that
concert programs “should be built not singly but in series, cycles,
blocks ... a festival of a particular composer, or a particular time
or a particular movement"), and developed a consistent television
presence. Bernstein's televised “Young People’s Concerts” became
American cultural icons and his broadcasts directed more at

adult audiences were equally successful due to his uncanny
ability to present complex musical ideas in an entertaining and
engaging - as well as educational - way. As a composer, Bernstein
is best remembered for his dramatic works such as West Side
Story and Candide. Late in life, Bernstein would remark that

his greatest regret was that he had composed so little. He lived

a tremendously full life, however, pursuing a great variety of
interests both in music and outside of music, leaving an indelible
legacy upon the musical - and cultural - landscape of America and
on the world as a whole.

West Side Story (1957) was originally a Broadway musical in which
Bernstein created a uniquely appealing combination of Latin
rhythms, jazz influences, and melodic lyricism, brought together
by a symphonic approach to composition in which unity is created
by the recurrence and development of prominent musical ideas.
In 1960, Bernstein revisited his scores to West Side Story and
extracted a set of what he called “"Symphonic Dances".

Jack Gottlieb, Bernstein's assistant at the New York Philharmonic
from 1958 to 1966, notes that "Bernstein had speculated much
earlier that a genuine, indigenous form of American musical
theater would eventually arise out of what has been known as
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musical comedy... in West Side Story, this theory began to be
implemented. Elements from the European and American musical
stage traditions were fused into an original art form that is neither
opera nor musical comedy". Gottlieb further notes that Bernstein's
reasoning for calling the version heard in this concert a set of
Symphonic Dances was that “the dance music, even in its original
format, is symphonically conceived. ... This is music on its own
terms, music that does not have to depend upon presupposed
knowledge of the unfolding events on stage”. Nevertheless, the
music does correspond with the stage actions, and the Symphonic
Dances are divided into nine parts (played without breaks),
portraying the drama as follows: 1) Prologue - the rivalry between
two teenage gangs; 2) Somewhere - the gangs are united in a
dream; 3) Scherzo - in the same dream, the gangs break out of the
city walls; 4) Mambo - a dance competition between the gangs;
5) Cha-cha - the dance of the star-crossed lovers Tony and Maria;
6) Meeting Scene - Tony and Maria's first words to each other; 7)
Cool Fugue - one gang reins in their hostility through dance; 8)
Rumble - the gangs battle and their respective leaders are killed;
9) Finale - Maria leads a procession, recalling “Somewhere".

George Gershwin
(arr. Campbell-Watson)
An American in Paris

The combination of popular and critical success that George
Gershwin (1898-1937) achieved during his all-too-brief career
was matched by few other composers in the twentieth century.
Writing music that integrated jazz and classical styles, he was

a rare composer who attained not only critical praise but also
commercial success during his own lifetime. Born in Brooklyn,
New York to two Russian immigrants, Gershwin actually had
little exposure to musicin his early childhood (his parents only
bought their first piano in 1910). Although he started late, he
immediately showed a great aptitude for music. While he became
deservedly famous for his instrumental music, Gershwin gained
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just as much fame as a songwriter (along with his brother Ira,
who wrote most of the lyrics for his songs). George Gershwin

was a gifted performing pianist, and many of his compositions
are written for - or at least include - the piano. His works infuse
the rhythmic vitality and melodic/harmonic inflections of jazz
into classical idioms, a model that became common among later
American composers but was extremely novel in Gershwin's time.
In the late 1920s, Gershwin visited Europe and expressed interest
in studying composition with the celebrated French composer
Maurice Ravel. Ravel, however, worried that if Gershwin became
his student, he would “lose that great melodic spontaneity and
write bad Ravel”. This was not a show of disrespect toward his
younger American colleague; on the contrary, Ravel recognized
that Gershwin had already fashioned a uniquely personal and
innovative style. Tragically, Gershwin began to experience bouts
of dizziness in early 1937, lapsed into a coma in July and died a
few days later of an apparent brain tumor at the young age of 38.
Itis fascinating to wonder what he would have accomplished had
he lived longer. In any case, Gershwin passed away at the peak of
his popularity and in a short lifetime left a legacy that influenced
many musicians of successive generations.

Though already recognized as a gifted songwriter, the earliest
source of Gershwin's wider fame came in 1924, when he
performed his Rhapsody in Blue for piano and orchestra in

a highly publicized concert. Richard Crawford notes that as
Gershwin's popularity soared in the wake of composing Rhapsody
in Blue, one of his most remarkable accomplishments was that
he managed to broaden his musical activities and interests
without sacrificing his popularity. One of the fruits of Gershwin'’s
broadening musical purview was his 1928 orchestral work An
American in Paris. Gershwin described the piece by saying that
it portrays “the impressions of an American visitor in Paris as

he strolls about the city, listens to the various street noises,

and absorbs the French atmosphere”. The American visitor is
described as first feeling homesick, but becomes energized by
the city sounds of Paris. In order to vividly depict these French
city elements, Gershwin included celesta, saxophones, and
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taxi horns in his orchestration of this piece. In the 1940s, Frank
Campbell-Watson published a revised version of the piece which
simplified the orchestration, and this became the standard
performing edition for many years. Musicologists and editors have
recently revisited the piece, however, and have begun to restore
Gershwin's original orchestration as well as reintegrating some
musical material that the conductor Walter Damrosch had cut
prior to the 1928 premiere. Gershwin insisted that An American
in Paris is most successful in performance when played with
high energy at a crisp tempo, remarking that “It's a humorous
piece, nothing solemn about it. It's not intended to draw tears. If
it pleases symphony audiences as a light, jolly piece, a series of
impressions musically expressed, it succeeds".

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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