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2021/2022 marks Alfonso Scarano's fifth season as Chief
Conductor of the Thailand Philharmonic Orchestra after having
served as Guest Conductor for six consecutive seasons since
2011/2012. His previous positions include Chief Conductor of

the Severoceskd Filharmonie Teplice (2013-2018), Principal Guest
Conductor of the Virtuosi di Praga (2000-2010) and Music Director
and Conductor of the Toscana Opera Festival in Italy (2006-2008).

Alfonso Scarano was the winner of the 1993 Bottega International
Conducting Competition in Treviso, winner of the 1997 Franco
Capuana European Community Conducting Competition in Rome,
second prize (first and third not assigned) at 2005 Luigi Mancinelli
International Conducting Competition in Orvieto and recipient of
2003 Young European Conductors scholarship for Daniele Gatti
biennial conducting course at Scuola di Musica in Fiesole in ltaly.

In addition to his position in Bangkok, Alfonso Scarano regularly
conducts worldwide orchestras included the Jerusalem Symphony
Orchestra in Israel, Orquestra Sinfonica de Porto Alegre in

Brazil, The New Russia State Symphony Orchestra in Moscow
Tchaikovsky Hall, IDSO Istanbul State Symphony Orchestra in
Turkey, Daejeon Philharmonic Orchestra in South Korea, Savaria
Symphony Orchestra in Hungary, Kiev National Radio Television
Symphony Orchestra, Orchestra del Teatro Regio di Parma in

Italy, Helsingborg Symphony Orchestra in Sweden and Prague
Philharmonia in tour with Mischa Maisky.

Alfonso Scarano has conducted the mainstays of operatic
repertoire including Nabucco, La Traviata, Rigoletto, Tosca,

La Boheme, Madama Butterfly, Carmen, Don Pasquale, La
Sonnambula, Pagliacci, Cavalleria Rusticana, Il Barbiere di Siviglia,
Gianni Schicchi and Gluck’s opera Le Cinesi in theatres such us
Politeama Greco in Lecce, Teatro Sperimentale in Spoleto, Teatro
Civico in Vercelli, Teatro Comunale in Treviso, Pompei Festival,
Anfiteatro Romano di Ostia Antica in Roma, Teatro Nuovo Giovanni
da Udine, Stagione Lirica in San Gimignano, Friedrichshafen
Theater, Freiburg Theater, Roman Amphitheater in Plovdiv and
Prince Mahidol Hall in Bangkok.
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Asupporter of the contemporary music, he has conducted
several works (some in first world performance) by Aharon
Harlap, Gerhard Kaufmann, Narong Prangcharoen, Piyawat
Louilarpprasert, Simon Laks, Paolo Ugoletti, Roberto Di Marino,
Renato Dionisi, Ede Terényi, Fredrik Osterling, Colin Riley and
many others.

Besides the classic ballets (Swan Lake, Don Quixote and
Raymonda), Alfonso Scarano has concentrated its attention on
the historical twentieth century repertoire conducting La Giara
by Alfredo Casella, Romeo and Juliet by Prokofiev and Apollon
Musagete by Stravinsky. The international dance gala conducted
at Mittelfest 2009, 2010 and 2011 was enthusiastically reviewed
by the press. He has collaborated with the greatest dancers of
the world and particularly with etoiles from Wiener Staatsoper,
Ljubljana Ballet, Hamburg Ballet, American Ballet Theatre, New
York City Ballet, Ballet du Capitole de Toulouse, Ballet de I'Opeéra
de Paris and Birmingham Royal Ballet. In 2011 he has conducted
the first performance of the ballet "The Death and the Maiden”
by Schubert in the version for orchestra by Gustav Mahler, new
creation of the Balletto di Roma.

His discography includes recordings for Tactus (first world
recording of the Suite for organ and orchestra by Respighi),
Lupulus (works of Verdi, Puccini, Donizetti with Virtuosi di Praga),
Triart (Menschheit op.28 by Erwin Schulhoff and Mahler's
Kindertotenlieder) as well as several Thai music CD recorded with
Thailand Philharmonic Orchestra.

Alfonso Scarano was born in Italy and he is graduated summa cum
laude in Conducting (Conservatorio Umberto Giordano in Foggia),
Opera Conducting (Accademia Musicale Pescarese) as well as in
Choral Conducting (Conservatorio Niccold Piccinni in Bari) and
Trumpet (Conservatorio Tito Schipa in Lecce).









After a successful performance of Lalo's Symphonie Espagnole
with Thailand Philharmonic Orchestra in 2019, Dr. Akkrawat
Srinarong returns to Prince Mahidol Hall a conductor for an
exciting new initiative by Thailand Phil.

A passionate 21st century musician. Forbes regarded him as "an
entrepreneurial violinist; a pioneer who harmoniously aligns
performing arts with entrepreneurship. An artist with limitless
creativity for higher purpose.”

The first recipient of HRH Princess Galyani Vadhana Classical
Music Funds in 1997, Akkrawat's musical versatility led him to
performances in six continents over three decades. He performed
with the legendary Orpheus Chamber Orchestra in Carnegie Hall,
while his crossover band VIETRIO enjoyed chart topping albums
and presented concerts worldwide. His "boyband” chamber
ensemble JEEB launched two festivals since 2013 and released
Thailand's first classical album available on all major music
platforms.

Akkrawat became Music Director of Thai Youth Orchestra (TYO)

in 2017 with a mission to build the next generation orchestral
ecosystem. In his inaugural year, the young ensemble won First
Prize at the prestigious Summa Cum Laude International Youth
Orchestra Competition in Vienna. International recognition
continued with two tours to Spain in 2018 and 2019, while

the orchestra enjoy 10x of musical activities a year. Amidst the
pandemic, the orchestra were active online through #TYOdigital
campaign, releasing contents and presenting immersive concerts,
with hundreds of thousands of viewers. Celebrating 36th season,
TYO is honoured to perform side by side with TPO, the first ever
collaboration between the two ensembles.

Passionate in education, Akkrawat co-founded Viemus Music
Schools with his family in 2008. Renowned for a loving, high
standard music community, grooming local talents at early ages
while bringing families and friends together through music
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making, the school have presented concerts in Tokyo, Hong Kong,
Vienna, Prague and Budapest.

Dr. Akkrawat received his early music education from his father,
Prof. Phukorn Srinarong. He attended London's Purcell School,
Royal Academy of Music, Yale University, and SUNY Stony Brook
New York, where he became and remains the only Thai violinist
with a Doctor of Musical Arts degree since 2012. His mentors
include Erich Gruenberg, Eric Friedman, Cho-Liang Lin, Ani
Kavafian, Soovin Kim, Amadeus, Emerson, and Tokyo String
Quartets.
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Thai Youth Orchestra

The Thai Youth Orchestra was founded 36 years ago by Professor
Phukorn Srinarong with a clear vision: to create an international
standard youth symphony orchestra, to groom aspiring
professional musicians and other career leaders through music
education, and to represent Thailand's rich cultural heritage
through classical music. The orchestra has produced over 1,500
professional Thai musicians, achieving major successes in their
endeavours such as Silpathorn Artists, deans of music colleges
and many other prominent positions including concertmasters
and principles in major orchestras across Thailand and the
region including Royal Bangkok Symphony Orchestra, Thailand
Philharmonic Orchestra and more.

With its current Music Director, Dr. Akkrawat Srinarong, TYO has
revived itself to become a recognized name throughout Asia and
Europe, with more projects than ever before. In 2006 the orchestra
graciously received Royal Patronage by the late HRH Princess
Galyani Vadhana.

TYQ's transformation saw the orchestra won First Prize at the
prestigious 2017 Summa Cum Laude International Youth
Orchestra Competition in Vienna and was invited to tour Spain
in the summers of 2018 and 2019. At home the orchestra enjoys
reqular concerts at Thailand Cultural Center, collaboration with
universities and leading brands, organisations, hospitalities, and
is engaged in outreach programs across the country. The young
ensemble was the first orchestra in the country to live streamed
a full concert without any audience post first Covid-19 outbreak,
reaching out to over hundred thousand viewers.

This season TYO continues its journey towards great initiatives with
a proud collaboration with Harvard University's a-capella groups to
raise 2.5 million Baht for CCF Foundation, and now with the great
TPO for their first ever side-by-side concert today.
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Program Notes

Danzon No. 2
by Arturo Marquez

213915 un2w (1Anl A.A. oweo) UnUsewusydngln
Fua¥edaidusannuasnuildsunsaiunnalamnanniwadisiug
AuLau (Danzon) AnUsEimARIUN ﬁloﬁ”i”ummﬁﬂmﬂﬂm;ﬁu
LOLITIATE S3nnansTusanidadduaatndln aunsisdl a.a.
woow UMEliFuITawsaanalelsdawasinwmiuaaidensing
(Medalla de Oro al Mérito de Bellas Artes) Fsdailuifesion
tugegniissunainglnueuliundatiuifdadas

NsuanITaLLFuimiveIn uraUNLNEIaY&ed (Danzon No. 2)
fiulut a.r. ocwe AaifdunasnuiivszauniiudniSauazgn
dnunuaniatnduwsvaney Ingawnslugiinananfuaiusng uwud
vinuasfiunnisassAasedulisiiidnaoudnils esauduian
iaddusfimaufuuiaftainlinushindanuluynumue Ao
vannvangsendnaieuiidullfrandinasfimasAiidiaianuaz
nanaNasvintassugauugndnINtatineawin uninagliiaa
AUATUTzANAN 9 TudenzavrlaatNd’du nnasAdsznauls
FuunumdAguaraunuiuatnainden anadulddnnnsiis
Usziusifinluasaunsatinausinuidiomeudndln viedSundu
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91153878 (Mariachi) vinlilunAuLALTUNT¥IUBIAUATANULTDI
uazddngAunienuasuinuislienltdansnzisanudunasnu
AwUilunuu99IA9La9

Danse Macabre, Op. 40

by Camille Saint-Saéns

Nl unsnedd (A.A. ocme-oxee) UTznusnastinauas
WINLAUNAIUT o (Danse Macabre, Op. 40) aanuilud a.e.
ocan TUNaIUUTHNNUNUTIIAINTEIATWUS (Tone poem)
dvfunanzuned duiiaddunaunsngusswusldiudunaan
%ufziugmmmwm%mﬁaﬂ (Art song) Fwusstulul a.A. ocee
Tnel¥Fnsasannunnivesendd annda difanituBeinarnuaneiu
Wuvesmnau lidnsduaussiulagavinusesnaaundulasanszgn
Ffusiuunwaswisanuang SamnueslululssiRmanssas
gmudn ArumududonivanvesissunssunazAalzvang
wruszesglslunduilansmnassud o iaifalsnszuiavie
asnsufivinlifigaudunioifuduauun Aatluinazdianen
m@ﬂqimﬁnwm:ﬁiuﬁmﬂmﬁﬁﬁﬂ (Allegory) 2ANIWAINLANE
ulasenszgniauruandiusitudaunnoudy (gamilsznay)
dsunaniun ludndnuazmdauaniiads udgavinaauans
szvinldiaurindu wazifeuusdndwdufiuntesnesdinaiues
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(Danse Macabre) w38 “N1sLAUTILIAINLAE” TuLed Falugm
TsunumnAuaulaluibevianeusdAdinsdas)

pastiiaAuef Fudufiuntstnlin D uusnsl ow A%
Faufu @ouwuudasuniiniuannanuuiiiesdu funtsde
danngiduswisrnuaneld Fusutuuddlunandindn Beuden
Iledunudnundianisiauaidas A uaz 6o Gadugiduinsesnag
agvanuass luyuuamguiaussluganans gilasdnuasdiedu
“Panalupuns” (Diabolus in musica) Afasmanidos (unsld
drydnualieadnassunnirdutnasnisuasganilfatinnmyaann

vinuaandniiiiuuiuvasnvasugnuniauauuran uasln
vinuasdamdaufiasuuulasundngnussiadaadadlaledu ang
yinuasiazgniauaenuilunanaguuuuuasadudunanulun
LUNTBIATRIALASANY 1 ndsnntuaznurieufifiuludaeyinues
ganUszaunansuun lasilvinuadwasginawlusiol Aeg 815
(Dies Irae) gnussiasaaninaniinulaanguirdasalyl lunauay
Taluasiauinuaadeuodaasdnilusnidn doududlaladu
Ifnauundnasadiauvinuasfinaglasulsslauunnndndaaun
fadyyrliivanlasinszgnnaunguuasfiesllidy
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Kaiser-Walzer, Op. 437

by Johann Strauss, Jr.

Ingesieas MuNHlATNAINUTASaa uAULSA (Kaiser-
Walzer, Op. 437) Qﬂﬂi:ﬁuﬁ'ﬁuimﬂiﬂﬁuﬂ 1nId (qufles) (a.a.
ocuE-ocaa) alaAvaaninisifiautasuiinasdnswssansus
Toww wiveeswds il A.A. oscs ANTIARAURENTFU
dunuslussszndnelssmanaans

wnsd (qudes) TR B LUNINAITIUSATIRIMIEULY @/
FwuldvlUlumasdusiuuuiead vanusidadasadaniigdneu
LUUIWAILNSHIUERTNFIMIZULL /@ NaIanngradiouiiussias
Tnaifaawala usswusinuaiwasneadilsznavlidn ¢ dau
wan aursdulufnovinussiignnsny axveunrinuiusuduily
Tonnafien aqUavatilafidnsadndadlaelfindasaumavins
atanTInas Inigesieadingnussiaslugaainaiurisninugy lay
29RFNAnatgaTniaandiuiuansluttInisaaesting
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Finlandia, Op. 26
by Jean Sibelius

Aunaudinedudiunisnasafunnnou uazifaadinuun
aensnulvisadelul a.a. ocos Hunaussasnnagnelinisinasas
vassaftunuieteandnd dusanaanaseui ox Saidufiaiuanny
dusaelunisunasasfunausunnndnduiieldiinnsuenfAuuay
adnsnnudndnAuudulaliiuszensuidllatnsunn fadvgjatng
\adeRtauszgluftanszuauainnssiadiiedasnan uazves diudea
(A.A. ocoe-oxea) fildrusaulunsinasulmaminanatiunany
wuaaussmnAfiulantaatinglafiasn (Suomi Heraa) #Hauia
40 “Fuuaudasiubia” Flunrendsdiudealfindiunianes
undsziusiutundainanuazioudadieglugUuuuumusaas
R3t9IAtinug wiaufuasialnuan Aunausifs (Fintandia)

filsznusiFudunaIuituauATinsandatnnsaunuann
nqUATIALNaIMAns anafnnulddnduiendnfidaddiuna
LAZNNTATELINAINANEIR Auudatvinuasdauloudelusan
Anuvdsinauslaonaguieiesauld wiussannialuiiousnag
Wagdnuu uwilduiunusdasulsldoullgvieuiifidingan dufu
Funurasdnigoruiianlarassniuauduazainuidiuuines
aulurnd Iavinuatnebsgfaavinusanninasrnaun dafad
unaloa (Be Still My Soul) ﬁuLﬂuﬁiﬁﬂﬁuﬁ’tumgmqﬂuuauﬁ

18
.



vanisuiudein Tudasnauvisnnuninsuny ussaanisdn
nauaznisagiAssdsraswssiduldn ynauazsusegaulsisu
Furuslutulany

Pirates of the Caribbean
by Klaus Badelt (arr. Ted Ricketts)

aussUsnaunweuns Iwisndeaninasuesuibuu hgnisauises
Plmidmdunisuansdaaneiunsd Tauma Sninad uiwasFusdes
(Medley) fineviussannmasiteniunia (Fog Bound) tnBzIUANALALL
Aaad (The Medallion Calls) nazlwisndiaw (To The Pirates
Cave) WWazhUaNWsSa (The Black Pearl) Juanasden (One Last
shot) uazdaaslnisn (He's A Pirate) wnunigusstinsaliias
HIUNTS B UG HREIAUAS AT AUV
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Mars and Jupiter from The Planets, Op. 32
by Gustav Holst

Wl A.A. ocon Nan W laags (A.A. ocac-oaac) 1N
Usewuszmdinge wunnslddafiesuneesnt Ussnaaidy 4
tulaaadlfizuBaudiFasnsmansaninsaniaviounis ain
fumnansmnanafieglumnuaulazasuilnunaan wazifuus
TunalagnAgsensUsswusinesunauiung MuaYLAINUT
ANURVUADY (The Planets, Op. 32) Namuéuziqﬁuﬁ‘[ﬂaaﬁiﬁnm
UseWussening a.f. ococ-oxea

wazunauuad (fuiwasn (Suite) dmIuneR3HNIAT
UTTLNUANEUYRIN1IANAN 9 Tussuugiadnsana (anidulan
uazanawgln SslususdudilignAunwy) Aunisiuduasuues
va9gUTeWus viauusn u1sa, wezuSunaseanias (Mars, the
Bringer of War) afluymdniinfuuazquuss Sgluuudmazi
mangludngndms ¢/e Unausluneuusnlnanguindasansi
UssiasfaemadalFlild (Col legno) Faiflunnstdauiiiiulivas
Autndviefluvuany [uvieuflfulufaoadnudunauuaznagld
\nFasilatnmsinds douvieustlnes, wasusunafeanaaad
(Jupiter, the Bringer of Jollity) &#319AMUINSIRUNAUIUAILUUD
ussiatlsznauiinadlvireaiasanuuazvinuesfianlaanngasy
fidgnunuzrasmnuiduwanfusaiuiiiasesdinge wulidngs
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UFTLINIAVRIUNANNR TutInaN AuRIAaNLTInIslitnas
fiaaruagivinusdugaultuuasAdNINLYILATRIRNE ATLLN
Ftumagiuasieuiifuludaaussiuindeuuazdnutulfaanas
Uiduwusveniasnunilsznndns q atnafidiagan

Marche Slave, Op. 31
by Piotr llyich Tchaikovsky

ynfipgavl v3RaNAALISY MUNUIAYNAINUARNLALLER
(Marche Slave, Op. 31) qﬂﬂizﬁuﬁﬁmﬁaﬂmm‘ aantd lvaawan
(A.A. oceo-ocam) MWiunMsIndndtii@auuniwasiananslu
ABLIRSANNTNAS StauvuIRetItmAanMITEIEswiiuiafuan
nsvihaspsuiudnsasseaalauu Seflananaiasennsaifasausy
atjfine lynanaiFoudanasunssdunansienanuiduniafon
YOITNFATWNILIG

WudgnfuunwasuugnAdauiall undiaaann 1Wnsn
Ftununsiigdnuuiaziamues Uanifrarnuddndusuiues
sndfiignnedlagmnidsn fusswuslivinuasanninasiurinu
gandnganassaaiu Tnswasusnivansuaiilaaulsslay dau
wasfignsarfi®inganuanndn anndusnuundaoviaufiaacd el
Andwaunannwasidusinutinuressngan Tnalyaewaiild
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Trs9adalsslummatiuy e vasnanininunssudaudinafing
IAluwasdnuuzdngn wgnsaliinauladndasfanininaua
VNUBIWRIENRAYDIANTITIASA T NamwWinasens (God save
the Tear) tauansliiudsnnnuiuaniulavessnsadoidse
yuriiFagnusadnoiu vusfinusdsndull Anuiduiuees
lavuazanududasazany q ilugaasuiinsawdouasziien
feAndnuuiitiruy Jnn9issdemasliigatunazidunaaann
NNBIAUTENDUYBINIATLNA

Star Wars: Suite for Orchestra
by John Williams

NAINULWAIYA #NN5I95&: INWasaasinansn (Star Wars:
Suite for Orchestra) T9UTAUVINUBIWAIANLATANANTWEURS
aansaafa fignadnstulutinmensssil osao ez oaco A
AU ISud (A.A. oxaa) ansassaeulnslanay (A.aA.
0a@Go) LazN1TNAULNYaAla (A.A. eaca) Ity Aalduud
(.7 oame-Taqiu) fusewus luuseanudu ¢ vieusaariu

nauusn waziuulniiia (The Main Title) Tvinuasanngnaia
yasnwaUASaANSInsavantnia suiiuiisiniuatnaunsvans vin
wihladeusuunivalsaasguansfiilnadsussannieliidassna
fimnuun fnnsudsvinussiiduiaunuressazasiau 4 vanuau

22
N



viaufigas wiulralaanay (Princess Leia’s Theme) Unigus
yiussuuuIwasies ussiadlaaasuuazan Sanwiuatjiivssainia
vaadesfinsnideuludanfindnandefununddumsasuias

vieufiany AduRIFuaundy - Andnamesay (The Imperial
March - Darth Vader’s Theme) \insgaavinuasiidadoiauuns
ANNLNeS aRnlaTuradiLgIadInsLazidan3tuvisinuinyes
was ureuiliussunniAueinisvinasnsny ANUALAIINTI
uaznIsnalifaudnunaitaLass

viaufid loaSy (Yoda’s Theme) afluymdniiasu quin
uastyuuna uansfsenanusalvaslunn dsunansduasvaniale

viaugaving Insuguueudiaulnifia (Throne Room & €nd Title)
ynanAuRTUsznauaInauTasniaAIundilv figa annutesaines
uazau lgla 1UNFURBIEAYIALIAINAMGIEDT AMULIFIE
viouapfitniauavinussuasmandiazasinade Savinaatnats
TngArunislselanatinamsandssasnguininsaunasvies

ANUTTEEUMIWAINIIINe Tae #9558 Uiy et
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Arturo Marquez
Danzon No. 2

Arturo Mérquez (b. 1950) is a Mexican composer noted for writing
orchestral music that incorporates elements from various styles

of Mexican music into a symphonic idiom. Born in the northern
part of Mexico, he came from a musical family; his father was

a Mariachi musician and his grandfather was a folk musician.
Marquez began composing at the age of 16 and then attended
the Mexican Music Conservatory from ages 20-25. Later, he was
awarded a Fulbright Scholarship to study in the United States, and
ultimately earned a Master of Fine Arts degree in composition in
1990 from the California Institute of the Arts. Marquez has been
honored on numerous occasions, including winning Mexico's
National Prize for Arts and Sciences in 2009, and becoming the
first musician to receive Mexico's Gold Medal of Fine Arts.

Danzdn No. 2 was commissioned and premiered in Mexico City in
1994. Quickly becoming one of the most frequently performed
pieces written by a contemporary Mexican composer, this work

is influenced by dance music of Cuban origin which is also a
prominent part of the artistic culture in the eastern Mexican

state of Veracruz. The danzén is a slow, formal dance featuring
syncopated rhythms that also incorporates dramatic pauses

while the dance pairs stand and listen to virtuoso instrumental
passages. Marquez noted that the music was inspired by a visit to
a ballroom in Veracruz. This piece attained a measure of worldwide
popularity when the Simén Bolivar Youth Orchestra of Venezuela,
led by the famed conductor Gustavo Dudamel, included it as part
of the program for their 2007 European and American tour.
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Camille Saint-Saéns
Danse macabre

The French composer Camille Saint-Saéns (1835-1921) was a
prodigious musician, showing so much ability at an early age
that he entered the Paris Conservatoire at age 13. He was a
gifted performer at the keyboard, and quickly developed his
compositional skills upon entering the Conservatoire as well. For
all of Saint-Saéns's musical successes, his family life was much
less contented, however, as his two sons died within weeks of each
otherin 1878. Blaming his wife for their deaths, he suddenly left
her while on vacation in 1881 and never contacted her again,
other than to file for legal separation. His artistic life continued
to flourish, however, as he made successful tours of America and
England. The Philharmonic Society then commissioned his Third
Symphony, which he was invited to conduct at its premiere in
London. Some of his younger contemporaries considered Saint-
Saéns's music outmoded, but his neo-classical approach - which
embodied traditionally French musical qualities of balance,
clarity, and precision - actually anticipated styles that would come
back into vogue early in the twentieth century. Saint-Saéns was
especially skilled in writing for traditional classical forms, such

as sonatas, symphonies, concertos, and chamber works. Despite
his rapid early musical development, many of his most enduring
compositions were written during his adult life, in the 1870s and
1880s, including the Symphony No. 3 (“Organ”), his first violin
and cello sonatas, and The Carnival of the Animals.

Danse macabre tells the story of Death calling forth the dead

from their graves to dance for him while he plays his fiddle.
Saint-Saéns originally conceived this piece as an art song but
reworked it into an orchestral tone poem in 1874, replacing the
voice with a solo violin. The solo violin's E string is actually tuned
down to Eb in this piece, allowing the violinist to play a distinctive
A-Eb tritone interval - this interval was often called diabolus in
musica ("the devil in music") in the early periods of Western music
history, and thus fits the mood of this piece perfectly. The music's
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subject matter and what Roger Nichols calls its almost "hypnotic”
repetitions provoked some negative reactions from the audience
atits premiere, but Danse macabre would later become one of
Saint-Saéns's most celebrated works.

Johann Strauss Il
Kaiser-Walzer, Op. 437

Commonly known as the “Waltz King", Johann Strauss 11 (1825-
1899) was born into a famous musical family in which his father
and two brothers were also renowned composer/conductors. He
was particularly well known for his operettas and dance music,
with compositions such as the "Blue Danube” Waltz becoming
heavy favorites among audiences, both in Vienna and abroad.
Strauss was a prolific composer, writing over 500 pieces in
variety of styles, though he was always most renowned for his
"light" compositions. Ironically, many of Strauss's works which
are performed today may have once existed in slightly different
forms, as Johann's younger brother Eduard destroyed much of the
original Strauss orchestral archives in a furnace factory in Vienna
in 1907. Eduard, who was the last surviving brother of the family,
took this drastic measure as the result of an agreement between
himself and his other brother Josef that whoever outlived the
other was to destroy their works (a pact which may have been
intended in part to prevent the famed Strauss family's works
from being claimed by other composers). Upon Johann Strauss
II's death, his music was celebrated by the Vienna Philharmonic,
and is still regularly performed at the annual Vienna New Year's
Concert.

Strauss's Kaiser-Walzer (Emperor Waltz) was originally titled Hand
in Hand and was intended as a symbolic "toast of friendship”
extended by Austria-Hungary to the German Empire upon the
August 1889 visit by Emperor of Austria Franz Joseph | to the
German Emperor Wilhelm 1. Strauss's publisher, Fritz Simrock,
suggested the unspecific title Kaiser-Walzer because this could be
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interpreted as alluding to either of the two emperors, and would
thus satisfy the pride of both rulers. The waltz begins with a quiet
march, before building in intensity to a dramatic ending, featuring
a cello solo, brass fanfare, and timpani drumroll.

Jean Sibelius
Finlandia

The career and reputation of Finland's greatest composer,

Jean Sibelius (1865-1957) has produced some of the fiercest
arguments, by both his proponents and his detractors,
surrounding any composer in the twentieth century. Interestingly,
the controversies revolved not so much around his music itself,
but its place in history. In the first half of the 20" century,
Sibelius's supporters saw the composer as an heir to Beethoven,
with his music a strong argument against atonal trends. His
modernist critics, on the other hand, labeled his music as
reactionary and self-indulgent. Later historians, however, have
come to recognize the impact Sibelius had, not only in helping to
create a Finnish musical identity, but also for his contributions to
orchestral music in particular. Alex Ross writes that “the contrasts
in the reception of his music matched the manic-depressive
extremes of his personality - an alcoholic oscillation between
grandiosity and self-loathing”. Sibelius's career was unique in that
although he achieved early fame with works such as his Second
Symphony and Finlandia, he essentially stopped composing

in 1927, thirty years before his death. He spent the remaining
years of his life at Ainola, a rustic forest home located outside of
Finland's capital city, Helsinki. Sibelius spent many years trying

to compose an Eighth Symphony (which was never published),
but also spent much time in alcohol-related despondency. In the
1940s, he actually burned many of his manuscripts; his wife Aino
recalled that "I did not have the strength to be present and left the
room". She did note, however, that her husband’s mood seemed
to improve after the fire. Perhaps this was all related to a sense

of loss he felt that the music of his time had passed him by. (In

27
N



his diary, Sibelius poignantly wrote that “not everyone can be an
'innovating genius"")

Sibelius wrote his patriotic tone poem Finlandia in 1899 as a
protest against increasing censorship imposed by Russia in his
home country. Sibelius originally called this piece Suomi herda
("Finland awakens") and this rousing patriotic work has since that
time virtually become Finland's second national anthem. The
piece opens with a growling, ominous brass motive that evokes
the "powers of darkness”, setting the stage for a vividly dramatic
work that is sometimes introspective, and at other times jubilant,
with a sense of national pride underneath it all. Perhaps the most
famous part of Finlandlia is a hymn-like theme which first appears
in the middle of the work, and by the end becomes a powerful
statement of triumph. Appropriately, in 1941 Sibelius actually
reworked this central part of the piece into a “Finlandia Hymn",
with words by the Finnish poet Koskenniemi; “Oh, Finland, behold
your day is dawning".

Klaus Badelt
arr. Ted Ricketts
Pirates of the Caribbean

Disney's Pirates of the Caribbean adventure film series has been
popular among audiences of all ages and part of its widespread
appeal is the powerfully energetic musical scores that have been
written for the films. The music for the first film in the series,
Pirates of the Caribbean: The Curse of the Black Pearl, was written
by German composer Klaus Badelt, who is perhaps most famous
for his frequent collaborations with the renowned film composer
Hans Zimmer. Capturing the excitement of the movies is a full
orchestra medley of memorable themes from the swashbuckling
blockbuster films arranged by Ted Ricketts. This fast-paced
orchestral medley features some of the most popular themes
from The Curse of the Black Pearl. The medley begins with "Fog
Bound", a jaunty dance-like track which sets the stage for the
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film's adventurous forays. Building off of this opening is the more
lyrical, yet still driving, music of “The Medallion Calls". Rhythmic
drive then perhaps reaches its peak in the third selection: “To the
Pirates’ Cave”. "The Black Pearl” then combines the upbeat dance-
like spirit of the opening with the swashbuckling adventure music
that preceded it. "One Last Shot" then provides a momentary
reprieve before building back up to the raucous energy of "He's a
Pirate”, which concludes the medley. All of the musical selections
in this medley are unified by a virtually ubiquitous D-minor
tonality and a crackling energy brought on by full orchestral
sounds punctuated by percussion clashes and crashes.

Gustav Holst
“Mars"” and "Jupiter” from The Planets

An ironic thing about fame is that it sometimes comes to those
who never sought it in the first place. Born in England to a

family of German immigrants, Gustav Holst (1874-1934) was

an unassuming and introspective person. While studying at the
Royal College of Musicin 1895, he met fellow English composer
Ralph Vaughan Williams, who would become his closest friend
and arguably the biggest influence on his compositions. Though
he also attempted to make a living as a trombonist early in his
career, Holst eventually focused on teaching, becoming the head
of music at the St. Paul's Girls' School in Hammersmith, where he
worked from 1907 until the end of his life. The soundproof music
room at the St. Paul's School provided a refuge for composition
on the weekends and during school holidays, and Holst thrived in
this environment. Though he was devoted to composition, Holst
was arguably even more devoted to his students, and he took
great pleasure in the lifestyle afforded by his teaching position. As
such, Holst was unprepared for the seismic life change brought on
by his watershed composition The Planets.

The Planets is an expansive orchestral work that Holst composed
from 1914-1916, with each of its seven movements based on one
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of the planets of our solar system (excluding Earth). The Planets
was such a hit with audiences that Holst was suddenly cast into
the public spotlight, leading to a US tour a few years later as
American orchestras rushed to become the first to perform the
piece. Caught completely off-guard by this sudden popularity,
Holst's subsequent works turned more introspective, as he
steadfastly refused to “capitalize” on his success.

"Mars, the Bringer of War" depicts the subject of war not through
triumphant anthems, but rather through a sense of almost brutal
realism. The movement is scored extremely thickly throughout,
especially in the wind sections. A pulsating five-beat ostinato that
permeates much of the movement begins with the strings playing
col legno, which means turning the bow so that the wood strikes
the strings. This technique creates a hollow, percussive sound

that adds to the ominous atmosphere of the opening. The texture
gradually grows thicker and louder, with constant pulsation and
increasingly strident harmonies finally reaching a sort of breaking
point, culminating in a huge, growling conclusion.

"Jupiter, the Bringer of Jollity" features shimmering motives
above which six horns first declare its syncopated main theme,

a melody that initially centers on the note G but is ultimately
revealed to be in C major. "Jupiter” offers a great deal of highly
memorable melodies, including a modal folk-like theme that
evokes a rustic dance as well as a chorale-like processional
theme, with its extravagance providing a rare glimpse into Holst's
extroverted side.
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Pyotr llyich Tchaikovsky
Marche Slave, Op. 31

Even after the myriad accomplishments of later composers such
as Rimsky-Korsakov, Mussorgsky, Rachmaninoff, Stravinsky,
Prokofiev, and Shostakovich, Pyotr llyich Tchaikovsky (1840-1893)
remains Russia's most famous and arguably still most admired
composer. His career paved the way for those composers that
followed by integrating a mastery of Western European traditions
into a deeply individual and personal style. While some critics

of a staunchly nationalist bent questioned just how “Russian”
Tchaikovsky was, the love and admiration for his music among
audiences has never wavered, and his symphonies remain
especially popular among devotees of Romantic music, perhaps
exceeded by only those of Beethoven and Brahms. In Russia,
Tchaikovsky's popularity was such that his music attracted frequent
imitators, yet his singular style proved impossible to duplicate.
Tchaikovsky's music is renowned for its remarkable expressivity,
always infusing its structure with a potent sense of drama. While
he often wrote in traditional classical forms, he never felt strictly
bound to those forms, focusing instead on dramatic engagement.
His late works span the most pessimistic depths of sorrow to the
greatest heights of joy, projecting the complex emotions of a

man contemplating his own mortality. His death at the young age
of 53 has been generally attributed to cholera (likely caused by
drinking contaminated water), but there remains some debate
about the actual cause of death and whether it was self-inflicted
oraccidental. Few Western composers' personal lives have ever
been scrutinized as much as Tchaikovsky's, but in spite of this fact
(or perhaps in part because of it), the popularity of Tchaikovsky's
music shows no signs of abating.

In 1876, Russia supported Serbia in its war with the Ottoman
Empire. The Russian Musical Society thus commissioned
Tchaikovsky to write an orchestral piece for a concert in aid of
the Red Cross Society and for the benefit of wounded Serbian
veterans. This piece, which Tchaikovsky referred to as his "Serbo-
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Russian March”, is highly programmatic. In its opening section,

it uses two Serbian folk songs to describe the oppression of the
Serbs by the Turks. The second section then describes the Russians
rallying to help the Serbs, with a rustic melody which ultimately
gives way to a solemn statement of the Russian national anthem
"God Save the Tsar". Following a musical “cry for help”, the final
section describes the Russian volunteers marching to assist the
Serbs before concluding with a triumphant coda using the full
orchestra.

John Williams
Star Wars Suite for Orchestra

Itis doubtful that any other film composer can match the legacy
of John Williams (b. 1932). With an impressive list of film scores
to his credit - including Star Wars, Jaws, E.T.: The Extra-Terrestrial,
Superman, the Indiana Jones films, and the first three Harry Potter
films, among others - Williams's music has made an indelible
impact on modern society. Williams probably became best known
for the grand, fantastic style of his Star Wars film scores, which
call for large orchestral forces with especially prominent brass
sections. The popularity of Williams's film scores is often also
attributed, at least in part, to his well-developed use of leitmotivs.
This compositional technique, the origins for which can be traced
to the operas of Richard Wagner, involves employing themes or
motives that uniquely identify a certain character or emotion.
Williams used leitmotivs to great effect in his Star Wars scores,
helping bring immediately recognizable musical attributes that
enhance the moods and actions of the movies. Interestingly,
Williams almost never got the opportunity to compose his wildly
successful original scores for Star Wars, as George Lucas had first
planned to use pre-existing orchestral music, much like Stanley
Kubrick had done for 2007: A Space Odyssey. At a time (1977)
when movie soundtracks had begun to increasingly draw on
popular songs and existing musical tracks, Williams's Oscar-
winning score to Star Wars helped herald a return to the days
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of grandly dramatic orchestral movie soundtracks (like those of
composers such as Max Steiner, Erich Korngold, and Bernard
Herrmann).

Williams's Star Wars Suite for Orchestra features five of the most
popular themes from the first two movies of the original Star
Wars trilogy. The suite begins with the dynamic "Main Title" from
Star Wars, which not only functions as the expansive theme that
sets the stage for the whole movie, but also acts as the heroic
leitmotiv associated with the film's protagonist, Luke Skywalker.
Next comes the romantically-styled lyricism of “Princess Leia’s
Theme’, music which proved flexible enough for Williams to

also use it at such emotionally poignant scenes as the death of
Obi-Wan Kenobi. The third title from this suite is one of its most
immediately recognizable: the "Imperial March” (otherwise
known as Darth Vader's Theme). Given how widely renowned and
indeed ingrained into popular culture this theme has become,
itis sometimes easy to forget that it did not in fact come from

the original movie but in fact came from the second movie in

the series: The Empire Strikes Back. It is also from this second
installment in the series that the fourth title from this suite,
"Yoda's Theme”, is drawn. This music wonderfully captures the
spiritand character of the Jedi master and the wisdom that Luke
would need to gain from him in order to face and overcome Darth
Vader and the imperial forces. The suite then ends as the first
movie of the trilogy ends, with the “Throne Room and End Title"
music, bringing the suite (and this concert) to a triumphant close.

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.

36



Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.

37



Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara

38






laladu 1st

ledivaa unWgia
(Viaminag)

Unalwa Unsnghia
(sa9viaminag)

Arfl 29ARgWY
aduAANG U
gugsnl Aunszilnsus
AATWA WIANLRNINTAL]
Fyn LITEUFY
#ilwgn Aneiasey
WNEWA ATENTANT

laladu 2nd

8901 ARYN

Answns Aenalganwa
NNUASAN WRIRINY
Usnoumun i
YANTTU UIIANTH

o o

syl 33nn&na

Arnlnn 8135163
abyn Aminasias
WUTWA LATEULTE
uAMTANT USanuun

Alaan

lawin asziwesuinan
ailua Aaiaes '
nan gnawwaily
uinAsEg NgyIuzdt
Fana &5TWIIAT
FITU LRAAY

gfisnluy udugAeRs

1Bala

UNSTU BUIRAT
938 ANAAF '
AMMINE BN

255luWag Anwanelliun

e UNQUQS o

autdiatug

e WY

ANT afadein '
FEWA AUAITIUUN
559 Ruginwiny
FYIWIA QANITUIA
SrNwal wadnswed

laly
Aulas l9v
auyny nesysy

298y gasu
Usaeyn Wuuna

aasidin
duiulals waifas
299 ANyIuEY T

lwanan3Lin
\nsgnasy nsgn

unagu
Asalaunas Ny
AnmAun Tuad

aasu

sUfA Wuwa
qntey lages '
Ay saudud
91 Aanlasd



e UNQUCS @

nsuiila

q3&Y ¥unana
Tawsw Tudunu
aa9nsal mananuLde

nsauluy
luiAa lsfudu quiles -
angwad lundoefa !

wansauluu
suQll ASALAY

Autni

255UNT YUl
iWasARTU

SuANE ATwndndaun *
ayasol Usumuaatia
Fuyas wialnfdung

a5y
WITHI JUNIIAUNTNY

Walu
uaRtas aaanuasniuan

* WantnAsed
T sa9viautinasas

Y



e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn

Second Violins

Inga Causa*

Ittipat Pisalchaiyapol
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon

Violas

Aibek Ashirmatov *
Daniel Keasler '

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy

Cellos

Marcin Szawelski *
Juris Lakutis

Sarai Arsa

Vannophat Kaploykeo

Double Basses

Wei Wei *

Khunakorn Svasti-xuto '
Rachapol Khumpiranond
Rutawat Sintutepparat
Watcharapong
Supattarachaiyawong
Rapeepatana Phongsub

Piccolo
Vichit Teerawongwiwat

Flutes
Yujin Jung”
Hiroshi Matsushima f

Oboes
Cooper Wright”
Somchai Tongboon

English Horn
Pratchaya Khemnark

Clarinets
Hannelore Vermeir*
Worawut Khamchuanchuen

Bass Clarinet
Grzegorz Grzeszczyk f

Bassoons
Christopher Schaub *
Kittima Molee

Horns

Thanapak Poonpol *
Suparchai Sorathorn
Daren Robbins

Chuta Chulavalaivong

Trumpets

Surasi Chanoksakul *
Joseph Bowman
Alongkorn Laosaichuea

Trombones
Michael Robinson Jr*
Suttipong Mainaikij '

Bass Trombone
Thanapoom Sriwiset

Tuba
Kitti Sawetkittikul

Tenor Tuba
Boonyarit Kittaweepitak
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Timpani
Wannapha Yannavut *

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin

Harp
Pansa Soontornrattanarak

Piano
Bakhtiyor Allaberganov

* Principal
TAssociate Principal
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e SIDE BY SIDE PARTICIPANTS e

(LISTED ALPHABETICALLY BY FIRST NAME)

First Violins

Arisa Ruengprateepsang
Asika Mongkolprasert f
Atipa Wisedopas '

Chaiwat Chaornesak *
Cherngyoot Lerdkasem
Chinnaphong Laisakul

Fasai Buranasiri

Francois Gras

Issara Kharm-omn

Natsha Kruatrachue
Nattakon Lertwattanaruk '
Nuttacha Wongareyakawee *
Nutthaporn Narissirikul
Peangpud Kuansongtham
Pharida Tangtongchit f
Pingka Sirisujinte

Pluempiti Chotikulo *
Pongsakorn Maneerassayakorn
Pupitchada Paladaid *
RuixiTian

Shanita Sungsuwan '

Sirin Lerdsirisopon

Suwilas Sawangthaweewong
Thanyatorn Tanaboriboon *
Varis Sirisook

Yuchi Huang

Second Violins

Aina Nadia Anis Hafiza ”
Atidtaya Sinthuphandaecha '
Benyapa Ongphiphadhanakul
Chaddanai Nulla-ong
Chayanant Phanphai f
Issara Kharm-orn '
Jirapat Lertsivaporn
Jirasit Aphiphunya
Krittaya Lorpiyanon
Lalana Thanakijkamthorn
Napat Panyapakorn
Nattakon Lertwattanaruk
Padunggiat Kanthawong
Panhathai Pinaikul
Phathinya Latthayaporn
Samuel David Shu
Sittipon Sookjit

Sukhita Kaewtawee '
Supachai Salopek
Thammaporn Saratan f

Thanatdaporn Raksakul f
Thanchanok Aran

Torfun Mungpanklang *
Vikran Arayaprayoon
Wichayaporn Boonmee
Yanaphat Arwakulpanich *

Violas

Chayada Boonju *
Cher-Elm Phunket

Komkrit Suriya *

Nachan Lertapisit”
Natamon Atsavakovith '
Panas Damrongsiri
Papop Theecharoenwaree *
Sirirak Deetana

Tanawan Ritdatchkajorn *
Tanutt Tanavoravongsa *
Wongsapat Aiemwattanapong

Cellos

Anyamanee Phakhaponwiwat '
Chirath Na Nakorn
Chompunuch Phakhaponwiwat
Isaac Chan Hao Jian

Jessica Nopthaisong *

Jitboon Aroonwejkul *
Mingkwan Kittikunapong
Phadongpol Kanthawong
Pichittra Nokkat

Pimchanok Ketmee
Porntawan Phetchad
Thipwaree Jindawong

Trin Sirisook

Basses

Jiraratchaya Thanthanachamnankit
Mar Kampee

Narapat Teerapath

Patchara Manoonphol

Phumraphi Wong-anusorn

Suchaya Wongwan

Thanatorn Thanakitprapa '
Yodsapon Ongsumang *

Flutes

Gan Gi Cheng

Jirasiri Kangvannavakul

Nisha Wanichwecharungruang
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e SIDE BY SIDE PARTICIPANTS e

(LISTED ALPHABETICALLY BY FIRST NAME)

Noranan Narupakorn f
Patchara Suwannarat *
Pun Tantakosai f
Puthita Puvabunditsin
Sakdhitat Supattarakul
Tanawit Tangjud *
Vittawat Phosri

Oboes

Athichanun Joonoi f
Kanoknapa Jansiri f
Siradanai Luengaroon
Tan Jun Hoe

Clarinets

Chong Tao Xin

Jetdilok Oumasa

Kanoksan Rungjiratananon
Kraingkrai Chuenpraparat
Natthachai Sisakulwararuk
Oscar Monthienvichienchai
Panupong Atichatpongpan *
Pichchapa Kaewroung *
Supansa Puttinan ”
Suppatat Chotiyaputta
Suradech Ek-imphol 1
Teetawat Mounggate
Yodsatorn Pongsakorn Kijroongruangpaisan

Bass Clarinets
Jiranan Namwong ™
Pakkawat Jiratwatin *

Bassoons

Atat Chaleawka "
Kunatorn Teekakul *
Siraporn Jongkol
Sopida Pranitipong *
Thattana Chalermsri *

Horns

Athit Rojsirivong *

Chalisa Wangsatittongbai *
Nattharat Srikul *

Phawat Kritsiriphon *
Purina Panupongwich *
Supitcha Songsivlai *
Weerachai Prommin
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Chanan Mallanoo

Jatedanai Udomchanya
Kunyaporn Wirunpochit *
Prapaspol Suwannarak

Radit Towong "

Ravit Leelasiri

Supamongk Nawachaisupasri *
Surachai Audomrak f

Wasin Chaiprasert

Trombones

Nathakorn Tangsri
Nattasitth Yamasmit *
Nonthawat Seating "
Phomraphee Seephuthomn
Siwat Sopacharoen

Suvat Srijae

Tan Juen Loon

Watthikorn Dipprakon
Wong Yung Chern”

Tubas

Chanthaphat Chansiri

Kaona Petcharat

Ravich Rachatasompope

Samit Chukratok *

Suphanat Khemapattanasamarn
Suphawit Aintharabongkod
Teerayut Tupmongkol
Wongvisuth Prajakwit *

Percussion

Athasit Watanawongsarat
Kornphol Chanthasakuldech
Krorawit Samerphon *
Nithit Rujikajorndej

Nut Wuthithepbuncha
Pachara Toopairoh

Tatpong Chantongthea f
Thananan Rochanakit f
Varat Kokamcate '

“Mahidol University College of Music
Thai Youth Orchestra
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou

47

Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Duangamorn Fu, Soprano
Pijarin Wiriyasakdakul, Soprano
Waku Nakazawa, Tenor

Thailand Phil Choir
Rit Subsomboon, Choirmaster

22 July 2022/ 7.00 p.m. / Prince Mahidol Hall
23 July 2022 / 4.00 p.m. / Prince Mahidol Hall

A Night at the Opera

Overture to Nabucco (8') Giuseppe Verdi

(1813-1901)
"Gli arredi festivi" from Nabucco (7') Giuseppe Verdi
"Va, pensiero” from Nabucco (5') Giuseppe Verdi
"Mesicku na nebi hlubokém” Antonin Dvorak
from Rusalka (5") (1841-1904)
"Una furtiva lagrima” Gaetano Donizetti
from L'elisir d'amore (5') (1797-1848)
"0 mio babbino caro” Giacomo Puccini
from Gianni Schicchi (3') (1858-1924)
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Intermezzo from Act 3 of
Manon Lescaut (5)

Humming chorus

from Madama Butterfly (4')
INTERMISSION

Prelude to Act 3 and Wedding March

from Lohengrin (8')

Overture to | vespri siciliani (9')

"Cavatina di Norina"
from Don Pasquale (6')

"Ah! Non credea mirarti"
from La Sonnambula (8')

"Nessun Dorma" from Turandot (3')

Triumphal March and Ballet
from Aida (12')

Giacomo Puccini

Giacomo Puccini

Richard Wagner
(1813-1883)

Giuseppe Verdi
Gaetano Donizetti
Vincenzo Bellini
(1801-1835)
Giacomo Puccini

Giuseppe Verdi

Note: There will be pre-concert talks on Friday at 6.15 p.m. and Saturday

at 3.15 p.m. at Prince Mahidol Hall.
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