. - ‘4USIC A
Thailand Phil JREUNITES @) PR

2021/22 SEASON 2 4y PATHOM

SYMPHONIE
FANTASTIQUE

EN
AMBASSADE
DE FRANCE

EN THAILANDE

OLIVIER OCHANINE, coNDUcTOR | 3 JUNE 2022, 7:00 PM

YU JIN JUNG, FLUTE 4 JUNE 2022, 4:00 PM
PRINCE MAHIDOL HALL




LIFE IS GOOD
AT THE NEW
AMARI PATTAYA
Bright, blissful
and beachside.
Say hello to your
next great escape.

2
Amari

PATTAYA

T +66 3841 8418 reservations.pattaya@amari.com www.amari.com | An ONYX brand
BANGKOK | BURIRAM | DHAKA | GALLE | HUAHIN | JOHOR BAHRU | KOH SAMUI | KRABI | MALDIVES | PATTAYA | PHUKET | VANG VIENG | YANGSHUO



SYMPHONIE
FANTASTIQUE



Thailand Philharmonic Orchestra

Olivier Ochanine
Guest Conductor

Yu Jin Jung
Flute

3 June 2022 / 7.00 p.m. / Prince Mahidol Hall
4 June 2022 / 4.00 p.m./ Prince Mahidol Hall

Symphonie Fantastique

Le Tombeau de Couperin (17') Maurice Ravel
Prélude (1875-1937)
Forlane
Menuet
Rigaudon

Concerto for Flute (18") Jacques Ibert
Allegro (1890-1962)
Andante
Allegro scherzando

INTERMISSION

Symphonie fantastique, Op. 14 (49) Hector Berlioz
Réveries, Passions (1803-1869)
Un bal (A Ball)

Scéne aux champs (Scene in the Country)
Marche au supplice (March to the Scaffold)
Songe d'une nuit du sabbat (Dream of a Witches' Sabbath)









Regularly praised for his charisma on and off podium as well as
for his breadth of orchestral repertoire, Olivier Ochanine is the 1st
Prize Winner of the 2015 Antal Dorati International Conducting
Competition in Budapest, Hungary, in which he surpassed nearly
120 other conductors from 23 countries. In addition, he is winner
of the prestigious The American Prize (2015) in the Professional
Orchestra Conducting division. Olivier is also 2nd Prize Winner

in the 2015 London Classical Soloists International Conducting
Competition.

Currently, Ochanine is the founding Music Director and Principal
Conductor of the Sun Symphony Orchestra of Hanoi, one of the
best orchestras to have emerged in recent years in Southeast
Asia. With the SSO, Ochanine has collaborated with such artists
as Jean-Yves Thibaudet, Sumi Jo, Sergei Dogadin and Benjamin
Grosvenor. The orchestra has received rave reviews from both
domestic and international concertgoers.

Ochanine is also the youngest to have been Music Director of
the Philippine Philharmonic Orchestra in the orchestra's history.
His stint with the PPO spanned two three-year terms from 2010
to 2016. Ochanine's term with the Philippine Philharmonic
Orchestra, the nation's leading orchestra, started with the 2010-
2011 performance season. Under his leadership, the orchestra
performed numerous Philippine premieres. In June 2016, the
orchestra performed at the world-renowned Carnegie Hall, a
project that Ochanine spearheaded for three years to bring it to
a reality. Through his initiative, the orchestra is the first Filipino
orchestra ever to have performed in the revered venue.

In the Philippines, Ochanine has been an active clinician, leading
chamber music masterclasses at schools; he also led conducting
masterclasses for the Cultural Center of the Philippines. As part
of his outreach mission, Olivier served as head visiting conductor
for the Orchestra of the Filipino Youth, a program geared toward
talented youth that stem from severely unfortunate financial
backgrounds.



A native of Paris, Olivier Ochanine began music studies in
France. He continued music studies in the United States, and
expanded his focus to orchestral conducting, taking up graduate
studies and attending master classes with some of the best
conducting mentors, including Mark Gibson, Gustav Meier,
Marin Alsop, Larry Livingston, Robert Baldwin, John Barnett,
John Farrer, and Achim Holub. He obtained his Masters Degree
in Conducting from the University of Southern California

(USC), where he was given the Conducting Department Award

in 2003.In 2009 he began his Doctoral Studies in Orchestral
Conducting at the Cincinnati College-Conservatory of Music under
Mark Gibson. He has also played as bassist for the Lexington
Philharmonic Orchestra.

Olivier was invited to the California Conductors Institute several
times. In 2009, Mr. Ochanine was among a handful of conductors
nationally to be invited by Baltimore Symphony Orchestra Music
Director Marin Alsop to conduct in the Cabrillo Music Festival in
Santa Cruz, California and to participate in a conducting workshop.
He has also been a participant in the Cincinnati College-
Conservatory's conducting workshops.

He has been regular guest conductor for the Sichuan
Philharmonic Orchestra (China), and has also conducted the
Cincinnati College-Conservatory Orchestras, Budapest MAV
Symphony Orchestra, Gyor Philharmonic Orchestra, George
Enescu Philharmonic Orchestra, Virtuosi Italiani and Moscow
State Symphony Orchestra. Aside from Carnegie Hall, notable
halls Olivier has conducted in include the legendary Great Hall
of the Moscow Conservatory and China's National Centre for the
Performing Arts.






Yu-Jin Jung
Flute



Yu-Jin Jung was born in to a musical family in Republic of Korea.
She began learning how to play the piano from her mother
three years old and when she was 5 years old, she was an
accompaniment at the children's choir.

Yu-Jin Jung received her first flute lessons as an eight-year-old in
Seoul.

She was able to win a prize at various National and International
music competition since 10years old such as Seoul Flute
competition, Competition of Korean Music Association, Journal
of Music Competition, International Luigi Zanuccoli competition
and many more. And she also got a prize of special brain model
at the International Baden Master Class for Flute in Austria at
15years old the youngest, making her special talent recognized
and being able to received a love call from many orchestras for
collaborations.

Yu-Jin Jung studied in the Music and Arts University of the

City of Vienna (Austria) since 16years old, University of Music
and Performing Arts Graz (Austria) and State University of

Music and Performing Arts Stuttgart (Germany). While she

was studying in Kunstuni. Graz, she participated in the record
production titled Chamber music “Klang Debuts Vol. 33" Mozart
‘Divertimento'(2006) with Gottfried Boisits, a principal oboist

at the Vienna Phil. and She completed two master programs
such as Contemporary and Chamber in 3 years with remarkable
achievements one of which could be done with scholarship
fund. She had also reinforced her musical talent through
experiences of attending final concerts at various international
music festivals such as International Music forum Viktring
(Austria), Internationalen Sommerakademie Chambermusic

in Kloster Frenswegen (Germany), International music festival
Varna summer (Bulgaria), International Emsbiirener Musiktage
(Germany) and Arona Summer festival Tenerife (Spain) and many
more. And she also performed Solo Flute with Live Electronics at
the International Udine Contemporanea Festival in Italy, where
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the whole performance was broadcasted live streaming concert of
the world.

Yu-Jin Jung is a student of Prof. Antje Langkafel, Prof. Dieter Flury
(Principal Flutist of Vienna Phil.), Prof. Meinhart Niedermayer
(Principal Flutist of Vienna Phil.) and Prof. Eun-Jung Choi
(Principal Flutist of Incheon Phil.). While spent in Europe, she
learned also from Prof. M.Kofler, Prof. A.Adorjan, Prof. W.Hase,
Prof. C.Fassbender, Prof. A.Firkins and Prof. H.Lee for diversity of
the flute playing and learned Piccolo from J.Singer at the Stuttgart
State Theatre.

She is also an avid chamber musician, she has received chamber
music classes from Prof. FWiek, Prof. N.Kaiser, Prof. K.Becker Prof.
G.Kluetsch, Prof. B.Epstein and Prof. G.Boisits.

She has played with various professional orchestras in Europe as
a guest Principal Flute several times since 24years old and she
worked as a solo Piccoloist at the Mannheimer Philharmoniker
(Germany). And she also taught at the State University of Music
and Performing Arts Stuttgart as a Flute Instructor.

Yu-Jin Jung is currently Flute Professor at the College of Music
Mahidol University, YAMP (Pre-college) and Principal Flutist

of Thailand Philharmonic Orchestra since 2013. She has been
invited as a judge in several auditions and competitions such

as Mannheimer Philharmoniker, Thailand International Wind
Ensemble Competition (TIWEC), Siam Sinfonietta, International
Osaka Music Competition, Thailand Phil., Young Artist Music
Competition (YAMC) etc. In addition to this, Yu-Jin Jung maintains
a busy schedule giving master classes, recitals and as an orchestra
soloist throughout Asia.

12






Program Notes

Le Tombeau de Couperin
by Maurice Ravel
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Concerto for Flute
by Jacques Ibert
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Symphonie fantastique, Op. 14
by Hector Berlioz
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Maurice Ravel
Le tombeau de Couperin

Maurice Ravel (1875-1937) composed with a highly personal
and coherent style that granted him a well-earned reputation as
one of the twentieth century's finest composers (and one of its
most popular among audiences). Ravel was renowned for his
technical perfectionism, believing that a composer was more of a
craftsman than a philosopher - he was influenced in this regard
by the poet Edgar Allan Poe's ideas about carefully planning and
conceiving a work before writing it down. None of this should
imply that Ravel's music is detached or unemotional, however -
as the pianist Marguerite Long (who premiered a number of the
composer's pieces) pointed out, behind Ravel's reserved exterior
"hid a sensitive and passionate soul”. Ravel's music is noteworthy
for its extraordinary range of colors; in the eyes of many, he

is considered the finest orchestrator of all twentieth-century
composers. His mother came from the Basque region, so he

was therefore fluent in Spanish musical styles as well as French.
In 1928, Ravel toured North America and became fascinated

by American jazz as well. Much like Claude Debussy, Ravel has
often been labeled as an impressionist, but neither composer
approved of this label, and in Ravel's case, the term is particularly
misleading. Ravel's music in fact features many neo-classical
qualities, including clear bass lines, frequent use of circle-of-fifths
sequences, and forms that are balanced and proportional. Even
in his more "impressionist” early works, such as the piano piece
Jeux d'eau (1901), Ravel's music always features a distinctive
clarity of texture and form, a trait perhaps best epitomized in

his Le tombeau de Couperin (1914-17).The striking mixtures

of tonality and modality in Ravel's melodies, his keen use of
extended harmonies, and the innovative techniques employed in
his piano and orchestral works also infuse his compositions with
a progressive edge, however, creating a distinctive style that is
widely admired and has proven virtually impossible to imitate.

Originally a six-piece piano suite in which each piece is dedicated
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to friends who lost their lives in World War |, Le Tombeau de
Couperin was begun in 1914 before Ravel enlisted in the French
armed forces and completed in 1917 following his discharge.
Arbie Orenstein notes that Ravel actually downplayed the idea
of a specific tribute to the French composer Frangois Couperin
(1668-1733), but rather considered this suite a more general
homage to the clarity and elegance of eighteenth-century French
music. Many audience members at its premiere were struck by
this character, perhaps expecting more somber music, but in this
work, Ravel does not seem to cry for his fallen friends but rather
celebrates their lives.

The orchestral version of Le Tombeau de Couperin features

four of the original six pieces: the Prelude, Forlane, Menuet,

and Rigaudon. Ravel keeps the instrumentation deliberately

thin by twentieth-century standards, calling for strings, a small
number of woodwinds, two horns, trumpet, and harp. Perhaps
the strongest evocations of eighteenth-century French music

can be found in the Prelude. In this vivacious opening piece,
highly ornamented melodies are often divided between the
strings and woodwinds. A sparse texture helps the music motor
along and there is a sense of almost perpetual motion. Though
the texture and ornaments evoke an earlier era, the harmonies
have many modern inflections. The Forlane stimulated the ideas
for the whole suite. An outdated form by the 1900s, this piece
nevertheless features striking juxtapositions of new and old
styles, with many unresolved harmonies that propel the music
forward by creating a sense of tension. The Menuet begins with

a surprisingly conclusive phrase, but this “premature answer”
actually stimulates more questions, as the music then moves

into unexpected harmonic territories. Perhaps the most striking
aspect of the Menuet is its Musette middle section (a musette is a
traditional dance form featuring harmonic or melodic drones). In
this musette, many writers have interpreted a sense of anguish or
sorrow finally bubbling to the surface. Returning to the graceful
minuet style, however, the piece finishes calmly. The Rigaudon is
an exuberant dance in C Major that makes a fitting finale for the
orchestral suite. Even here, Ravel includes a more pastoral middle

22
N



section in the parallel minor. Nevertheless, the opening section is
almost literally reprised at the end, allowing the suite to finish on
a lively note.

Jacques lbert
Concerto for Flute

Jacques Ibert (1890-1962) was a French composer whose works
were in some ways conventional, but also defied classification.
After winning the prestigious Prix de Rome in 1919, Ibert later
became the director of the Académie de France at the Villa de
Medici in Rome. Ibert's life and career were strongly affected

by world wars, as his studies at the Paris Conservatoire were
interrupted by World War |, and after being banned by the pro-
Nazi government in World War Il, he was temporarily forced into
exile in Switzerland. Upon his return to France following the war,
however, he eventually became director of the Paris Opera. Ibert
refused to conform to the boundaries of any major musical trend,
maintaining that "all systems are valid" - a statement reflected in
the variety of styles in which he composed. Alexandra Laederich
writes that Ibert's music “can be festive and gay ... lyrical and
inspired, or descriptive and evocative ... often tinged with gentle
humour ... all the elements of his musical language, bar that

of harmony, relate closely to the Classical tradition”. Ibert's early
orchestral works are often reminiscent of impressionism, but he
is also renowned (perhaps even more so) for writing lighthearted
pieces, including the Divertissement for small orchestra and his
Flute Concerto.

Ibert's Flute Concerto, which was composed in 1932 and
dedicated to the renowned French flutist Marcel Moyse, quickly
found a place in the repertoire of performing flutists the world
over. Much like Ravel's Le Tombeau de Couperin, the orchestration
is decidedly thin by twentieth-century standards, calling for

two flutes, two oboes, two clarinets, two bassoons, two horns,
trumpet, timpani and strings. Despite its rather thin orchestration,
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however, Ibert's Flute Concerto is a texturally and harmonically
intricate work. The solo flute part also features great technical
demands throughout, reflected in the rapid flourishes of the outer
movements and the sustained lyrical passages of the second
movement.

Hector Berlioz
Symphonie fantastique

Although Romanticism in music during the 19" century has
been considered by many scholars to be a principally German
phenomenon, the composer whose music and personality
perhaps embody the Romantic era better than any other was the
French composer Hector Berlioz (1803-1869). While he always
enjoyed music as a child, Berlioz first studied medicine, following
his father's wishes. By the 1820s, however, his interest in music
became so strong that he abandoned his medical studies and
began to work on supplementing his musical knowledge (of
which he had acquired precious little during his youth). On
September 11,1827, Berlioz first encountered the two forces that
would influence the remainder of his life perhaps more than any
other: the works of William Shakespeare and the actress Harriet
Smithson. That night, he attended a performance of Hamlet in
which Smithson played a lead role. He immediately became
obsessed with her and for the next two to three years constantly
wrote to her, waiting for her return to Paris while thinking of ways
that he might approach her. While not asimmediate, the effect
that Shakespeare had on Berlioz was almost as great. For the rest
of his life, he voraciously read Shakespeare's works and a number
of his major compositions were based on Shakespeare's plays.

In 1828, Berlioz first heard the music of Beethoven, and this also
influenced him profoundly. From Beethoven, he grasped the
power of instrumental music (Berlioz had been primarily a vocal
composer to that point). The notion of integrating dramatic and
poetic ideas into a symphonic framework was one that Berlioz
learned from Beethoven, and which ultimately led him to his
Symphonie fantastique.
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Berlioz's Symphonie fantastique (1830) is in many ways the
prototypical example of a programmatic symphony. The imagery is
indeed fantastic, often grotesque, and the various elements of the
story are presented in sometimes graphic detail. Also noteworthy
is the fact that the piece is highly autobiographical; the story
portrays Berlioz's own deranged obsession with Harriet Smithson.
Berlioz was a gifted writer, and he described the program that he
published with the score in 1845 as "indispensable for a complete
understanding of the dramatic outline of the work”. Some of the
composer's own words are therefore presented below as a means
of following the piece. (Note: the capital letters are Berlioz's own.)

"Part One: Dreams, Passions - The author imagines that a young
musician...sees for the first time a woman who embodies all the
charms of the ideal being of whom he has dreamed, and he falls
hopelessly in love with her. The beloved image always appears

in the mind's eye of the artist linked to a musical thought whose
character, passionate but also noble and reticent, he finds similar
to the one he attributes to his beloved. The melodicimage and its
human model pursue him incessantly...This is the reason for the
constant appearance, in every movement of the symphony, of the
melody that begins the first Allegro.

Part Two: A Ball - The artist finds himself in the most varied
situations - in the midst of THE TUMULT OF A FESTIVITY, in the
peaceful contemplation of the beauties of nature; but wherever
he is, in the city, in the country, the beloved image appears before
him and troubles his soul.

Part Three: Scene in the Fields - Finding himself in the country

at evening, he hears in the distance two shepherds piping in
dialogue. This pastoral duet, the scenery, the quiet rustling of the
trees gently disturbed by the wind, certain hopes he has recently
found reason to entertain - all these come together in giving his
heart an unaccustomed calm, and in giving a brighter color to his
ideas. He reflects upon his isolation; he hopes that soon he will no
longer be alone. ... But what if she were deceiving him! ... This

25
N



mixture of hope and fear, these ideas of happiness disturbed by
black presentiments, form the subject of the ADAGIO.

Part Four: March to the Scaffold - Having become certain that his
love goes unrecognized, the artist poisons himself with opium.
The dose of the narcotic, too weak to kill him, plunges him into a
sleep accompanied by the most horrible visions. He dreams that
he has killed the woman he had loved, that he is condemned, led
to the scaffold, and that he is witnessing HIS OWN EXECUTION. At
the end of the march, the first movement melody reappears like a
last thought of love interrupted by the fatal blow.

Part Five: Dream of a Witches' Sabbath - He sees himself at the
Sabbath, in the midst of a frightful assembly of ghosts, sorcerers,
monsters of every kind...Strange noises, groans, outbursts of
laughter, distant cries which other cries seem to answer. The
beloved melody appears again, but it has lost its character of
nobility and reticence; now it is no more than the tune of an
ignoble dance, trivial and grotesque: it is she, come to join the
Sabbath. ... Aroar of joy at her arrival. ... She takes partin the
devilish orgy. ... Funeral knell, burlesque parody of the DIES IRAE,
SABBATH ROUND-DANCE "

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn
Sreewan Wathawathana
Aviga Nimitsup

Korn Roongruangchai
Nattawat Luantampol
Bhakasak Jaowanaridhi *

Second Violins

Inga Causa "

Ittipat Pisalchaiyapol *
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Warubon Chongtrong
Pattaraporn Denkesineelam*

Violas

Aibek Ashirmatov *
Daniel Keasler

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Komkrit Suriya *

Cellos

Marcin Szawelski *
Juris Lakutis
SaraiArsa

Vannophat Kaploykeo

Nichapa Nilkaew

Jhonas Sibila

Siraprapa Jeeradechatham
Andrew Healey

Double Basses

Wei Wei *

Khunakorn Svasti-xuto *

Rachapol Khumpiranond

Rutawat Sintutepparat
Watcharapong Supattarachaiyawong
Rapeepatana Phongsub

Li Fan

Phattharaphon Jirathanatorn
Siripong Sirirattanawong

Piccolo
Vichit Teerawongwiwat

Flute
Hiroshi Matsushima f

Oboes

Cooper Wright*
Somchai Tonghoon
Jakraphat Yotto *

English Horn
Pratchaya Khemnark

Clarinets
Hannelore Vermeir *
Worawut Khamchuanchuen

Bass Clarinet
Grzegorz Grzeszezyk t

Bassoons

Christopher Schaub *
Kittima Molee '
Kotchapak Boonviparut
Tanakan Theerasuntornvat

Horns

Thanapak Poonpol *
Suparchai Sorathorn
Daren Robbins

Chuta Chulavalaivong
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e MUSICIANS o

Trumpets

Surasi Chanoksakul *
Joseph Bowman
Alongkorn Laosaichuea
Suchol Nintawong ¥

Trombones
Michael Robinson Jr*
Suttipong Mainaikij '

Bass Trombone
Thanapoom Sriwiset

Tubas
Kitti Sawetkittikul
Samit Chukratok *

Timpani
Wannapha Yannavut

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin
Koonniti Bojarus *

Pachara Toopairoh *

Harps
Pansa Soontornrattanarak
Takkamol Duongsawat

* Principal

TAssociate Principal
#Mahidol Student Intern
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o ADMINISTRATION AND STAFF e
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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V,
<= -
MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Pamornpan Komolpamorn
Resident Conductor

Pomelo Town
Krit Buranavitayawut, Alto Saxophone
Darin Pantoomkomol, Piano
Noppadol Tirataradol, Double Bass
Sarute Wijitwechakarn, Drums

Guest Soloist
Kom Wongsawat, Piano

11 June 2022 / 4.00 p.m. / Prince Mahidol Hall

Thailand International Jazz

Conference 2022

ATale from Pomelo Town (50')

Once upon aTime
The Stranger

The Mission

Light
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Darin Pantoomkomol
(b.1971)

Arr. Sarit Tanpensuk

Arr. Sarute Wijitwechakarn
Arr. Pinchanan Jaiprasong
Arr. Napat Tangsujaritpun
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