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First Prize Winner in the 2018 American Prize Conducting
Competition, Prize Winner and Career Encouragement Citation

of The 2019 American Prize in Conducting, and National Finalists
of the 2019 American Prize Ernst Bacon Memorial Award for

the Performance of American Music. Pamornpan Komolpamorn
has appointed as a resident conductor of Thailand Philharmonic
Orchestra since 2020. She also serves as a Director of Orchestras
and Instructor of Conducting at Mahidol University's College of
Music in Thailand. Pamornpan is also the Founder and Music
Director of Amass Chamber Ensemble and is committed to
performing diverse music of various composers and periods, from
early to contemporary music. Pamornpan's repertoire is wide-
ranging, and encompasses orchestral, wind, operatic, chamber,
early music and contemporary genres. She has conducted wind
bands, orchestras and chamber ensembles across the world,

such as in Italy, the Czech Republic, Singapore, Malaysia, Hong
Kong, Macau, Thailand, and the United States [New York, Georgia,
Illinois, Texas, Maryland].

Pamornpan has appeared as a guest conductor for ensembles,
such as the Nuova Orchestra AdM in Udine, Italy (to commemorate
the 91st anniversary of the world premiere of the opera 'll
Tramonto' by Ottorino Respighi), Illinois State University, Dallas
Winds, Thailand International Composition Festival, the Yala City
Municipality Youth Orchestra, Dr. Sax Chamber Orchestra, Unity
Symphony Orchestra, Dallas Winds, Pesante String Chamber,
Bangkok Silpakorn Wind Orchestra (she was appointed as a
residence conductor), Bangkok Youth Wind Orchestra, and
Thailand Philharmonic Pop Orchestra, Project Unity Orchestra.
She has conducted such widely-acclaimed soloists, such as Steven
Mead, Steve Rosse, Paul Luxenberg, and Misa Mead.

Pamornpan received a Doctoral Degree in Conducting at the
University of Texas at Austin where she studied with Jerry Junkin
and served as an Assistant Instructor for conducting classes and
ensembles. She received a Master's degree in Conducting and

a Bachelor of Arts in trumpet performance (Summa Cum Laude)
at Mahidol University. She has also worked extensively with

/
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Richard Rosenberg at the National Music Festival (Chestertown,
Maryland), where she was selected as Assistant Conductor. She
was selected to be 1 of 8 conducting fellow for Marin Alsop
conducting workshop 2019 and 1 of 12 conducting fellow in the
2018 Inaugural Reynolds Conducting Institute with H. Robert
Reynolds, as a Conducting Participant at the Midwest Clinicin
2018. Her other conducting teachers and mentors include Marin
Alsop, Carl St. Clair, John Farrer, James Collin, Dirk Brossé, Adrian
Gnam, Gregory Pritchard, Salvatore Di Vittorio, Mark Scatterday,
Donald Hunsberger, Kevin Sedatole, Jeannie Wagar, and Bundit
Ungrangsee.

The judge of the American Prize had this to say about her
conducting: “Terrific conductor!! Knows her scores nearly memory.
Wide range of beat styles appropriate to composers and the
music of the moment. VERY expressive when it calls for it and

very precise when that is the order of the day. Free use of left
hand for expressive purposes and correct cuing. A thoroughly
artistic approach to virtually every measure of music. Clear time,
passionate conducting and a group that responds to everything
she does, and happily, by the sound of it. GREAT 99.”






Boonyarit Kittaweepitak
Euphonium



Boonyarit Kittaweepitak is a Besson performing artist and

a lecturer of euphonium at the College of Music, Mahidol
University, Thailand. Boonyarit is also one of the founders and
music director of Mahidol University Brass Band.

As a soloist, Boonyarit appeared with orchestras and bands
around the globe, including Thailand Philharmonic Orchestra,
Dallas Brass Band (USA), Million Wind Philharmonic, Blackburn,
Darwen Brass Band (UK), and MCGP Youth Wind Ensemble.

He was invited as a guest soloist in several festivals, including
Great Plains Regional Tuba Euphonium Conferences (USA), Asia
Tuba Euphonium Festival in China and South Korea, and Brass
Explosion (Singapore).

As a chamber musician, Boonyarit has performed with fLOW tuba
quartet in the United States and Japan. He performed concerts
and gave masterclasses in Texas, Kentucky, Tokyo, Hiroshima,
Saitama, and Yamaguchi. fLOW quartet released an album, "4
Dreams: The Quartet of Yuji Ono". Moreover, Boonyarit was also

a member of E-Tan Quartet. The quartet performed at Festival,
including Sydney International Brass Festival, Tuba Mania
International Festival in Thailand, and the International Tuba
Euphonium Conference in Austria.

Boonyarit received his musical training at the University of North
Texas (USA), the Royal Northern College of Music (UK), and the
Mahidol University. His primary teachers include Steven Mead,
Brian Bowman, David Childs, and Kitti Sawetkittikul. Boonyarit
began his musical journey at Assumption College, Thailand with
Wichai Yongvanitjit and Jakkrit Ruenvuth in 1999.

Boonyarit Kittaweepitak is a Besson performing artist and
performs on a Besson Prestige BE2052 Euphonium.
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Program Notes

20KU ©AuUd
(\intl A.A. occa)
“Short Ride in a Fast Machine”
(uniwaslszlaudasunsaasingnsn)

[aviu anud udndsziusaun3souaitisnladiu (i
HaInuNITUTERUSAURST UL Suntudn “Minimatism” (14
naulianussdu 4 foudh q Aull-un wdeunisiiuvasinas
auss ieadaiulanNunANNIAUAS) HaINUTBILNARLE
dfluaussfuaieildsuanuiamieanunusnasiesfigaau
wiliwe919n1s wuameidelddndusustuuy “Diueddy” vesen
#AuneaunannuuImTeIniunifuiiating “dad nana” (Philip
Glass) uaz “@fn 156" (Steve Reich) FeiluunAnsadnuauss
wuuliulaides (Serialism) ¥@9nquA3ENT “Bauuniians” (2nd
Viennese School) tasnufififaidasuasaariu adud anfi qusns
a9 “Uszsnunduiinduluidesdu” (Nixon in China) wa9nu
W A.A. oxen UNIWAILITAIEINTUI00SIAAATITITEIN
“Harmonium” wasnulull A.A. oxce uazuniwas “Short Ride in
a Fast Machine” uasulull A.A. oseo Avauazldneiulusui

a1 2auUd asunufsuulAnlunisUsenusuniwaslszlay
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(Fanfare) waslin “...awanealnwudlususUsewusuniwasif

v '
o =

fa Uszauntsnifinfanieuumaidnludesglusouts gofivasuuau
wilslugasnmedsd (Ferrari) waznansinAundanfonunuaan
Iusouderuihiauiuuuouunananatng fugnafulszaunnsal
Sumussiinudny Wesudiluieglusouteanuifagefidulauau
fufilifiaanudiung...”

uniwasfiaauenUssunn ¢ unit Sududlanisianznaas
19 (Woodblock) TuanuousBwasisu qa@@‘ffl,ﬂamiqimﬂnzjuﬂ
AaNswinuar “Guilyiges” (Synthesizer) L’%MUiiLaaﬂzjuﬁqIﬁm
AIBUUTTIINIANITEBNAIAUNG EWATUIINITIR UGB URARY
usTENnALiInITulsiuides 4 Usingeanunainnguiaiasnund
3u 9 9@t nqunsuda @ fda Audetudnudsiunasninanenaas
15 nnsuaunanuiiininuidniadouninadauiisusinisa nnsiens
Fwasimazdunsiilnanandsl Afesdediunszuadussing 4 aan
wueinsnuaianswarinluseadinansn Weannuddnisianien
uaztnaynAusiu auunuazvaelan

uniwadlasunisussiasluseudsuiad Tnads “Wasdaldsn
FulWdlansinansn” (Pittsburg Symphony Orchestra) Livel#iflu
waadnmAnianuasgndeu “Great Woods” BnviediglAFunngtin
28nUsTadlunAnIanuA3 “BBC Proms” tull A.A. wooe A.A.
wooc UAz A.A. woox AuUUMANIAAUASATAATIULTEINA
danqu Anlddudunasnana@niauaioflisuainuiiougega
waanilefiAen
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UISQU 19alIaoSU
(\finll A.a. oxen)
glvidey Aaulysla

1n5hu eaaesl ulndszwusaunisaugiunnngnge 16
FUNMTANBIAINTANLNREAUATUMINTIABUADY (Royal College of
Music, London) tneidudstvadlaign 1alsAing (Joseph Horovitz)
nasunTlssRuSAuATradnfiuanunenaInvanugUuuy i
UNIWAIEINTUI9805IARATY 29TUTaIlTsanuldes 29n3aN9A
WwEasaN AussUszneutalas wuwesiafn uazn1sSuudg
deuslszanuaunsluidanndrdsluuusng @ wanumanilssy
nNTuTTIadeanaInIAkasTufindasunsvandluvinglal e
uazanITFaENT 1AsuNITARNLWIEUNWIBENINT98979 1a5uNIg
Tuinigaadundudiunnnin ao uwlu

NaIUAUAS RNl UNaan LAl UINANIAAUAST LAZAIAR
&0NUANAL 9 uinuavanauny luanazdu 9.0.9. wsauiiuoe
lan@ninaanusiand (Leipzig Gewandhaus) UnsdAu (Barbican
Centre) satiagaliisea (Royal Albert Hall) ta@Auldsn (Edinburgh)
%3N (Zurich) 184 u13AU walaasl Sidwusialusnuniafiunig
Anwdnuan ennsumansnansdiudgtiudaontunnsdnen
289029 wannIA (Royal Air Force) uvantingnundznnng
Uszusauns uazaunisouatt o aotunussuaznIIReans
(London College of Music and Media) ANSIFNUNUSEEIUIEINT
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dnoFatluasusEn Studio Music Company, London WazsAngy
AuniIgauatn1ganqlalnenN1snanuad Polyphonic Recordings
dmsuunmwas “gllilnuneunestn” unil dsewustulugag
2t A.A. oaae AUl A.A. oaae AINNITUBLNLNLINANY
Inagfn dn (Steve Mead) ﬁaﬂmﬁ'mgiwLﬂﬂuﬂﬁaﬁmaﬁanqw
Hafriiieriosnunisindiiunin wildeanuansduaginiden
fouueesinanIITzAULNALINUNEAI Bnviadoifug
ynidnidhuanuaunidmiuglWidoureinsanivateaueanians
fuaSousn lddnazilu wasuesnafdied meaun (Viadimie
Cosma) 484U Funu (John Reeman) 388w AU (Rolf Rudin) “1a*
wazuesundiu leawwest unil Fufunasuiigieliuiiu
vnwasneaniy e vieu sl

viauwsn : Fantasy (uWumnd)

Sufugiodiuln (Introduction) &u 7 uarglWidoufiae
UiiL@GL?]I"F_I’)L‘ﬁﬂuﬁtuﬁuﬁﬁ’]ﬂ’)ﬁL‘WZNﬁILﬂuqtyLLﬁﬁﬁﬁﬁy“ﬂﬂdViﬂqu
49192157 (Tempo 1) “Lqmmﬁlﬁ%umiﬁwmlﬂwﬁamitﬂﬁlau
WWudanaztinay (Tempo 2) o ﬂmu mmmmmmaa’[uaﬂwmw
1n9nTRIATUAR waiduiesganandu 4 wmmmsn W30z
FamnziE7 (Tempo 1) Aazdaunduunadnisnnia anndwiann
Tudavsuazlasunisulasglau lusemindasvnzdn (Tempo 2)
arwunauundnidundingn ausslureutavasadnaiaunssdu
ALLREILUN 9

vieuigas : Capriccio (A w34ly)

lureuiidnwusuuuaupdfiBandn “anwdaly” (Capriccio)
finanseantudarnadlalvawiuuinnu fudinnsasnmadiafiie
foudavasiisnnide wlidnsuzonsualduninunifitnazSandu
91 “gundles” (Scherzo) Tasluriauiliflalonnalidatiuiiannn
ananuililandnandnunal 1namnAlANNTUTIAILAT TINIL e
AuANg-innng aneluszazinaniilddauniuandn

viaufigny - Rhapsody (For Luis)

voutnludanae “Lento” vieudl Walennalvdaduiian
uansaanniansuainuIRninunisldauaneuzuuUIWaITad
Wudndry wwiouduyn q vieuresnasududl dude 28mwaasy
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fuazifunasyndlugwmunnasivi 9 tunandeun vinafigef
avtilgdasgegauisansuniinas antuasdes q asuadan
nnstiausnaniufvninuensnuininvasviaudnluuniwasgyinidew
AaulrslazadluwW lalsing (Joseph Horovitz; 81anstigadunsiu
Tura9anemenTss eaao) Geldadnnnulssiulansnndeating
Tudduideu viauﬁaﬁﬂwud ada@ Uanunlm (Luis Maldanado)
ﬁﬁﬂuﬁﬂmnai‘aﬁuLﬁuﬁqm"mam%mummmﬁm (Brass) %4
faunnssunauiaduang

viaugning : Diversions

vieugavinadatlugduuudundnualuuunisulsvinuas
(variations) TugnsNadune m/e ﬁauﬁﬁﬁnwm:maudmmﬁﬁn
LUUAUASUAR (Jazz) WludnudsmazuasnisUseanuiins oo
wuaviuananivnaUsznaauanseanatnainduiiila adundlag
Aatludin vdsandufnunndauddiugasng 9 vasuuavinung
Aunazuuvinuaamdniignuiuudeiuulsfidaundunn uasdimag
fazAng 9 19974 9 VAR INTIWAIRLYTATLUY
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uiAa lalgosa
(\finil A.a. oaee)
winsldda Fulnd

o a '

wailuinUsswusaundsouaiaiidiiineg Sofinasnui
1A3unnsunaanussay duiinilday wazldsunsuaunungdnang
Uszwusunniigaaunisdulenisnunineudinuasaniaisng
tnoaslnud (Times) wisdange untaaiwnlugius “..Gaiause
TUANala LWUUBHNAUANAY AILAUAUINITALNINAMNY LA
vauln waznaUsianlandszamsulseda...” luida Taeedd Su
Wuiiduanuedlussiuuiunsnffiansiaduessulnieasinansn
(Baltimare Symphony Orchestra) latnianuninas “winsllag
FuTWT” (Metropolis Symphony) Uniwasdloasion aanussias o
Aswufigaaa (Carnegie Hall) Tul A.A. oaae a1ultLwadlae
W3n Fuuuy (David Zinman) Suuwstunn waenunnsUsTRLE
aumsvadlaiaasifidnganiuznaneduuninasunssaugIviung
AUAsYNUTELAN T9rvnadinansn wlusanfin uazisuiuesiiagn
NUNANUANWUSIDBTIARATILAIBLILSNN (League of American
Orchestra) lfUsznaedn wnAeniduduresssunifidiitiney
Fanasuaussldsunisinaanuansuantian

TuiAa Tagash inalull A.A. oxee ﬁm%g'l,a‘[mq (lowa)
Tnefdandufionasdursausdisiuin Awnduynsamilavasites
TV € AL (Jutnaussandwynaul) ludaFaudsanisusswus
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AUASTIUMIANENAuUeSELinga (University of North Texas) Tuting
5emI0T A.A. oxae-osas LazRANNTUALUASLLUSAAY (Manhattan
School of Music) Tut95:1I9Y A.F. exav-ocac WATIYIAUAT
ABUNIWMES (Computer Music) ol &@n1UunuAIylas (Boulez’s
IRCAM) fingaBa Tugaegenined AA. oas-oxco WAL
AnunszrunuTuialutl A.A. occs AMNUNIINLIALLEA (Yale
University) TutinsszndnstiimaindsldgruenuiuAatununduiadu
Tugiating Aa 8udud (Gil Evans) fiflhuesn uarlddnwisaiulin
ﬂi:ﬁuémum?iﬁﬂmjaﬂw 2853 A1nd (Gyorgy Ligeti) Midosduuasa
(Hamburg) wasuil Tuga9seznined A.A. occe-eace

Anevdsanniinlfgeuisnnnslsziusaund o a0ty
AuAslaluasau (Oberlin Conservatory of Music) Tuna9sening
1 a.A. occe-oaao WdlArauatfiantununiuaznIsazas
uWisuvnIngnaudBuny (University of Michigan School of Music,
Theatre and Dance) wduAatlusudglvinseasingnsn maANanua3
UnAveduuazanntuaussang 4 vinlan 1Wuineinssudgusseny
WinnulunianistssiusaunsuninAnyidsnisdsewusauniias
Aatlunusdunnuny anmedldsusiundsindszwusausduszanng
ans1AgAsn (Composer in Residence) tnsansiAgAsITLULNMaNTsa
nang9 817 nqudiaddulnily (Louisville Symphony Orchestra)
AnsaudTuIWd (Detroit Symphony Orchestra) lalasnlagulnd
(Colorado Symphony Orchestra)

Waafuunwas

luida Toeesd @ndesassnafiunesnnsUsswuddulnd
“winsTuae” wlsmadl

pusuUssius “Sulnilningluaa” Wi aa. osce B985y
ussvuAnalaunannnisaduaansluiliasraniaus (Cleveland) Tu
1M3:ATUTEL o Tl wiinsUsngTuafousnuesdls “gilafuny’
(Superman) Tuatiunissu LﬁamuLﬁﬁuma%m?%uuim’luﬂ A.A.
oaaam NMIﬁqﬁﬂummmﬁM AR BULLY (David Zinman) éﬁ‘lﬁ
irngslanulunnsUsswusuasudutl wasnufdgfruasuilviun
WTaANUasEUIWT (Baltimore Symphony Orchestra) @nsnt wan
waldidugunaanussiassaudsurirmilulfouunsiay A.A. ocae
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uniwasdulniiningluaa Idlgnsunumwiansuuuewdau 4
nuldnwuaaniviennsguiluasinnnueiuatnnsziesesulutag
ASARVANTTY oaco-oawo luuAazviauraduindund faunan
wuneenluussiasnmanliiy Tuduudidulifisoneuauaimig
ussfidnewmionagilafuuy wuldlimnquyuwesuniluguzidu
asguulunisadsassdlanaunsfifudassdelqniiradunuinng
Fuliuniilaseadedunsinsataau Usrannidassiadomas
1 9 unasufiuaaseandawds acnuriniuaguete Anudeu
uely warnidoygyursdmusssusiualorasaludng

unwasuteanidu ¢ viau ol

Nauwsn : Lex derives (udne “1and” dsangena)

Favasviautinunanneauineireduiasglesuuy wde
AaFeuudn “l@nd qises” (Lex Luthor) Tugnesiwadszysaeen
i “Uszailana” Sduveudazinnsusnadodlleduatiuendae
wade (WHusaunu “@nd”) ”Lqiaﬁumil,mmmﬂmﬁmnmﬂm@ WWula
ALUMENTUTIMInEad AnAuundiuniTUTTadTedfsandiAanT)
waznguiniaalsznaudana: Fesuiuusunuinnssunts « M
9luFUnUs @ RAnNuui

vieufi@as : Krypton (A3Usu)

viaufifiaanununednedsienisssiinrasnniiasnzidman
gulasununilidasenaanuild @usiideginsdn vsniadaungy
waesany vsauluy uatludu daonslidandusuay 9 el
ferdadus (Fundn lulasinu) ussiaefaunisgaany (nduinias
a1t)) wazidouviaay (msanluu) tgmiuﬂajum%qﬂizﬂau%mmm
Aufuasstnufy ieneseeliliddusneuldfunaenioien Tuvus
flapnuausiusnaafadluieunsndounduunlaanguisalauas
devdyaufiauainnguiedaslmasnias aussviauilazray
nindsnnuiduduiuauauassnlaniiuna

vieufigny : MXYZPTLK

fafanudanadnuuialif ¢ Fldnusinnnuadirnungus
Tunnuastasgilafunuagiaua 9 vieudidnuunidusiaiosnuns
atneuaudnd AAeviausunsly (Scherzo) WSavAULLNANDIYAI
uniwasduiWiitues wiunnsussasieglutnesziudnigs 9 vas
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veefinansn fnnslidaliuiuananaesnuiuagnsednuiu auas
favasnmens Wanaasazussiaslaidnage-aduasaziaudy tiu
NNTUTTIAITRINeafiAanTn TutusfinnsusnasinanataInguAsas
anoazussadalauuadligaseotlunisussias fdetdunisiiuun
aanuuuniTrdaulnafigndesuiugn Tunisadneussuanidany
JANUUIIIBINIA

viaufid : oh, Lois!

Uandunuinnstitnlufe “assd tau” (Lois Lane) 1nenn
uislnAuwaLdn (Daily Planet) wastjatjidasdng “Aansn tAusd”
(Clark Kent; frasunulusnoutl) dnsidiaudnindudanaglian
“Fandnanuifanszquiul” fAetrsncnimadinvasnuuy “aeunsdln
AM3U29085IAgATY” (Concerto for Orchestra) fiflAMNLENILREY
Uszunns ¢ il fnnsldiadastsznaudaaziiGundn wfnanlny
(Flexatone) &319szauidesiilvaiuliu-as uazdl (Whip) finanides
9 iieasefvnzaunssunaunauvainuaslunaiuaiy aan
Uszanuiu Sayndvdnlufannioo dueniedes nsaunun nis
Uznesiad uazArnumiauy ludmasaunifisoniiuniade

viouiivn : Red Cape Tango

Usgwustuniandsannnisdeduesgilesunuaududnludu
Fulan uaziufenauausitiugaVinefiluda Tneess Usswusiu
anmwilenogilesuuy wuvinuasmanusniasaisusniaadunagu
FalamAuanunanunaInnIunazin “Dies irae” uvagaiista
(Medieval) uniwassztnuvsanuaneil T uuudmazunsln (Tango)
Falunane q afsastiiaualusluuunauussaly (Concertino - Ngu
fussiaaifienlusenfinansn ussiadduunuimgdndy) Feusznaull
fot nquLASesany ¢ tu Junagu szl uaznfuaily (Castanets)
Fovzunsinasintuunlaansusiuuazaruia (Finger Cymbals)
Aat 9 UTTiad LRunAnnsdsudduniados dnlugnnsauasating
unfiudusnonasiianulvg nasnszmtiinges 198051AEAIILIILAN
aﬁuﬁui:mqmajuﬁ'mﬂmLﬁﬁu‘%“auim (Legato) LLﬂzﬂE\juﬁUﬁLﬂ\‘i
wuuLRe9du (Staccato) ﬁiﬁmmuj’ﬁﬂmﬁumié%ﬂi:ﬁammwﬁ

ANUTTENUMWAIN BN TAel UITwIA Anlan

20
N



John Adams
Short Ride in a Fast Machine

Over the past forty-plus years, John Adams (b. 1947) has
cemented his legacy as one of the world's most successful

living composers. As Alex Ross notes, "Adams is one of the very
few American composers who receive a comfortable income
from commissions and royalties” and that sales numbers

for his recordings are "exceptional for a classical release and
altogether freakish for new music”. Adams has been able to strike
a rare balance between critical acclaim and popular success,

a fact reflected in the frequency with which his compositions

are performed. His compositional style is notable among his
contemporaries for the way it has constantly evolved, but certain
characteristics persist throughout his output, helping to make
Adams's music almost instantly recognizable. Beginning in the
1970s, Adams found that minimalism was a style of music that
could accommodate his creative energies, with the music of Steve
Reich as a particular inspiration. Although Adams did not set out
to copy Reich's style, the tightness and professionalism of Reich's
ensemble performances contributed to the sound world that
resonated so deeply with him. Adams recalls that the first time he
heard Reich's Music for 18 Musicians, he felt that “the experience
of pure aural pleasure, so long absent in contemporary classical
music, had reemerged from a long, dark night of the soul".
Interestingly, Adams's relationship with minimalism has always
been somewhat tenuous, however. He noted that ‘I felt that the
classics of the [minimalist] style were groundbreakers for sure, but
| also recognized that Minimalism as a governing aesthetic could
and would rapidly exhaust itself". Adams's reservations did not
cause him to reject musical minimalism, but instead he sought
ways to incorporate minimalist elements into a more expressive
style, noting that “I needed to find a musical language that could
contain my expressive needs, a language that was formally and
emotionally much more malleable, much more capable of a
sudden change of mood, one that could be both blissfully serene
and then violently explosive within the same minute”. Itis this
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unique mixture of minimalist techniques infused with a sense
of drama that became the hallmark of Adams's immediately
recognizable style.

In the mid-1980s, around the time the famed conductor Michael
Tilson Thomas commissioned him to compose an orchestral

piece, Adams had recently taken a wild ride in a sports car

driven by a friend and noted that he "hadn't yet recovered

from the experience”. In the piece that reflected this experience
musically, Short Ride in a Fast Machine (1986), Adams pulled off a
remarkable trick by creating a taut, energetic thrill-ride that might
only seem possible to write for a small ensemble, yet he managed
it with a full orchestra. The piece begins with the woodblock
laying out a constant rhythmic pulse which is soon picked up by
the trumpets, clarinets, and synthesizers. In fact, the woodblock
constantly articulates this pulse without break throughout the first
three minutes of this four-minute piece. The rest of the orchestra,
however, plays rhythmic patterns that often strongly contradict the
woodblock pulse. (As Adams describes it, the woodblock “creates
a kind of rhythmic gauntlet through which the orchestra has to
pass”.) For the orchestra members, one of the greatest challenges
in performing this piece is fitting their syncopated rhythmic
patterns into the strict framework laid down by the woodblock.

On the other hand, perhaps the even greater challenge is for

the woodblock player (and the conductor!) to keep a steady beat
amid this rhythmic pandemonium. Part of what makes Short Ride
so thrilling is that it always seems to be on the verge of falling
apart yet somehow stays together. In an interview with Michael
Steinberg, Adams summed up the piece as follows: "You know
how it is when someone asks you to ride in a terrific sports car, and
then you wish you hadn't?”
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Martin Ellerby

Euphonium Concerto

Martin Ellerby is an English composer born in 1957 who has
written in many musical forms including several sinfonias and
concertante works, music for strings, several instrumental sonatas
and suites, songs and choral music including a Mass for choir
and orchestra. He has also written test pieces for brass band
contests worldwide (Tristan Encounters, Elgar Variations, Genesis,
Electra, etc.) and much repertoire for concert band (Paris Sketches,
Venetian Spells, Meditations, Via Crucis, etc.). Additionally, he

has composed examination and sight-reading material for the
Associated Board of the Royal Schools of Music (ABRSM) and other
educational bodies and publishers.

Ellerby's music has been broadcast and recorded all over the
world by leading ensembles and performed at prestigious venues
including the Royal Albert Hall, Royal Festival Hall, St. Paul's
Cathedral, Barbican and Wigmore Halls in London; Carnegie Hall
and the Lincoln Center in New York City; Leipzig's Gewandhaus
and St.Thomas Church in Germany; La Madeleine in Paris and the
Sydney Opera House in Australia. He has been twice represented
at the BBC Henry Wood Promenade Concerts at the RAH
(broadcast on BBC Radio 3).

Among Ellerby’s awards and citations are the W. S. Lloyd Webber
Director's Prize, the Westminster Prize, the Arts Council of Great
Britain Dio Fund Award, an Allcard Award, the George Butterworth
and Norman Sykes Memorial Fund Awards, the Freedom of the
City of London, the Royal Military School of Music 2008 Dr. Martin
Ellerby Class, the 2012 BUMA International Brass Award (Holland),
and the 2017 John Henry lles Medal of the Worshipful Company
of Musicians. He holds a Doctor of Musical Arts Degree (DMA)
from the University of Salford, an Honorary Doctor of Letters
Degree (Hon DLitt) from the University of West London and five
fellowships. He is the Artistic Director for Studio Music Company
(London), External Examiner to the Royal Air Force Music Services
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(RAF Northolt) and Honorary Principal of the Victoria College of
Music Examinations Board.

Composed in 1994-95, the Euphonium Concerto is one of
Ellerby's earlier works. This piece now exists in versions for
symphony orchestra, concert band, and brass band. One of

the most challenging works in the euphonium repertoire,
Ellerby's Euphonium Concerto explores the technical limits of
the euphonium in regards to range, dexterity, and endurance.
The opening Fantasy features the alternation of an energetic
rising theme, sometimes slurred and sometimes tongued, with a
beautiful melodic section. Next, the Capriccio is a technically and
rhythmically demanding movement. The writing here features a
wide variety of harmonic and melodic colors in an angular style.
The third movement, Rhapsody (for Luis), pays homage to the
lyrical euphonium concerto by Ellerby's teacher, Joseph Horovitz.
The final movement, Diversions, then features an intense rhythmic
drive. From its opening accompaniment figure played by the
orchestra that sets the pace, this movement places large technical
demands on the soloist, including the use of many extended
techniques.
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Michael Daugherty
Metropolis Symphony

Multiple GRAMMY Award-winning composer Michael Daugherty
(b. 1954) has achieved international recognition as one of the

ten most performed American composers of concert music,
according to the League of American Orchestras. His orchestral
music, recorded by Naxos over the last two decades, has received
six GRAMMY Awards, including Best Contemporary Classical
Composition in 2011 for Deus ex Machina for piano and orchestra
and in 2017 for Tales of Hemingway for cello and orchestra. As
ayoung man, Daugherty studied composition with many of the
preeminent composers of the 20th century including Pierre
Boulez at IRCAM in Paris, Jacob Druckman, Earle Brown, Bernard
Rands and Roger Reynolds at Yale, and Gydrgy Ligeti in Hamburg.
Daugherty was also an assistant to jazz arranger Gil Evans in New
York from 1980-82.1n 1991, Daugherty joined the University

of Michigan School of Music, Theatre and Dance as Professor of
Composition, where he has been a mentor to many of today's
most talented young composers. He is also a frequent guest of
professional orchestras, festivals, universities and conservatories
around the world.

Metropolis Symphony (1988-93) is one of Daugherty's earliest
orchestral works. An abbreviated version of the composer's
description of the piece is as follows:

"I began composing my Metropolis Symphony in 1988, inspired
by the celebration of the fiftieth anniversary of Superman’s first
appearance in the comics. The Metropolis Symphony evokes an
American mythology that | discovered as an avid reader of comic
books in the fifties and sixties. Each movement of the symphony-
which may be performed separately—is a musical response to the
myth of Superman.
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|.'Lex’ derives its title from one of Superman’s most vexing
foes, the supervillain and business tycoon Lex Luthor. Marked
'Diabolical'in the score, this movement features a virtuoso
violin soloist (Lex) who plays a fiendishly difficult fast triplet
motive in perpetual motion, pursued by the orchestration and
a percussion section that includes four referee whistles placed
quadraphonically on stage.

II. "Krypton' refers to the exploding planet from which the infant
Superman escaped. A dark, microtonal soundworld is created by
glissandi in the strings, trombone, and siren. Two percussionists
play antiphonal fire bells throughout the movement, as it evolves
from a recurring solo motive in the cellos into ominous calls from
the brass section. Gradually the movement builds toward an
apocalyptic conclusion.

IIl."Mxyzptlk' is named after a mischievous imp from the fifth
dimension who regularly wreaks havoc on Metropolis. This
brightly orchestrated movement is the scherzo of the symphony,
emphasizing the upper register of the orchestra. It features
dueling flute soloists who are positioned on either side of the
conductor. Rapidly descending and ascending flute runs are
echoed throughout the orchestra, while open-stringed pizzicato
patterns, moving throughout the orchestra, are precisely
choreographed to create a spatial effect.

IV.“Oh, Lois!" invokes Lois Lane, news reporter at the Daily Planet
alongside Clark Kent (alias Superman). Marked with the tempo
faster than a speeding bullet’, this five-minute concerto for the
orchestra uses flexatone and whip to provide a lively polyrhythmic
counterpoint that suggests a cartoon history of mishaps, screams,
dialogue, crashes, and disasters, all in rapid motion.

V.'Red Cape Tango' was composed after Superman’s fight to the

death with Doomsday. The principal melody, first heard in the
bassoon, is derived from the medieval death chant 'Dies irae’. This
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dance of death is conceived as a tango, played by string quintet,
brass trio, bassoon, chimes, and castanets. The tango rhythm
undergoes a gradual transformation, concluding dramatically with
crash cymbals, brake drum, and timpani. The orchestra alternates
between legato and staccato sections to suggest a musical
bullfight.”

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn
Sreewan Wathawathana
Aviga Nimitsup

Korn Roongruangchai
Mahakit Leardcheewanan
Bhakasak Jaowanaridhi*

Second Violins

Inga Causa "

Ittipat Pisalchaiyapol *
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Pattaraporn Denkesineelam *
Maythanee Thawatpongsri *

Violas

Aibek Ashirmatov *
Daniel Keasler

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Krittaboon Doktoey *

Cellos

Marcin Szawelski*
Juris Lakutis
SaraiArsa

Vannophat Kaploykeo

Smatya Wathawathana
Chayuth Kaivikai
Jhonas Sibila
Chayanit Siriroj

Double Basses

Wei Wei *

Khunakorn Svasti-xuto f

Rachapol Khumpiranond

Rutawat Sintutepparat
Watcharapong Supattarachaiyawong
Rapeepatana Phongsub
Prawwanitsita Neesanant

Li Fan

Piccolo
Vichit Teerawongwiwat

Flutes

Yujin Jung *

Teerawat Ratthanaphapameteerat
Tanawit Tangjud*

Oboes
Cooper Wright”
Somchai Tongboon

English Horn
Pratchaya Khemnark

Clarinets
Hannelore Vermeir *
Worawut Khamchuanchuen *

Bass Clarinet
Grzegorz Grzeszezyk t

Bassoons

Christopher Schaub *
Kittima Molee®

Tanakan Theerasuntornvat
Kunatorn Teekakul

Horns

Thanapak Poonpol *
Suparchai Sorathorn
Daren Robbins

Chuta Chulavalaivong
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e MUSICIANS o

Trumpets

Surasi Chanoksakul *
Joseph Bowman
Alongkorn Laosaichuea
Suchol Nintawong ¥

Trombones
Michael Robinson Jr*
Suttipong Mainaikij '

Bass Trombone
Thanapoom Sriwiset

Tuba
Kitti Sawetkittikul

Timpani
Wannapha Yannavut *

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin
Koonniti Bojarus *

Harp
Pansa Soontornrattanarak

Piano
Bakhtiyor Allaberganov

Score Reader
Tanut Vongsoontorn*

* Principal

fAssociate Principal
#Mahidol Student Intern
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Akkrawat Srinarong
Guest Conductor

9 July 2022 /7.00 p.m. / Prince Mahidol Hall

Side-by-Side with the Thailand Phil

Danzdn No. 2 (10") Arturo Mérquez
(b.1950)
Danse macabre, Op. 40 (8') Camille Saint-Saéns

(1835-1921)

Kaiser-Walzer, Op. 437 (10') Johann Strauss
(1825-1899)

Finlandia, Op. 26 (8') Jean Sibelius
(1865-1957)

Marche slave, Op. 31(10’) Pyotr Ilyich Tchaikovsky
(1840-1893)



INTERMISSION

Mars and Jupiter
from The Planets, Op. 32 (13')

Pirates of Caribbean (6)

Star Wars: Suite for Orchestra (24')
Main Title
Princess Leia's Theme
The Imperial March (Darth Vader's Theme)
Yoda's Theme
Throne Room & End Title

Gustav Holst
(1874-1934)

Klaus Badelt
(b. 1967)
Arr. Ted Ricketts

John Williams
(b.1932)
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