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LIFE IS GOOD
AT THE NEW
AMARI| PATTAYA
Bright, blissful
and beachside.
Say hello to your
next great escape.
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A NIGHT AT
THE OPERA



Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Duangamorn Fu, Soprano

Pijarin Wiriyasakdakul, Soprano

Waku Nakazawa, Tenor

Thailand Phil Choir

College of Music, Mahidol University Choir
Rit Subsomboon, Choirmaster

22 July 2022/ 7.00 p.m. / Prince Mahidol Hall
23 July 2022/ 4.00 p.m. / Prince Mahidol Hall

A Night at the Opera

Overture to Nabucco (8')

"Gli arredi festivi” from Nabucco (7')
"Va, pensiero” from Nabucco (5')

"Mesicku na nebi hlubokém”
from Rusalka (5')

"Una furtiva lagrima”
from L'elisir d'amore (5')

"0 mio babbino caro”
from Gianni Schicchi (3')

Giuseppe Verdi
(1813-1901)

Giuseppe Verdi
Giuseppe Verdi

Antonin Dvorak
(1841-1904)

Gaetano Donizetti
(1797-1848)

Giacomo Puccini
(1858-1924)



Intermezzo from Act 3 of Giacomo Puccini
Manon Lescaut (5)

Humming Chorus Giacomo Puccini
from Madama Butterfly (4')

INTERMISSION

Prelude to Act 3 and Wedding March Richard Wagner
from Lohengrin (8') (1813-1883)
Overture to | vespri siciliani (9') Giuseppe Verdi
"Cavatina di Norina" Gaetano Donizetti
from Don Pasquale (6')

"Ah! Non credea mirarti" Vincenzo Bellini
from La Sonnambula (8) (1801-1835)
"Nessun Dorma” from Turandot (3') Giacomo Puccini
Triumphal March and Ballet Giuseppe Verdi

from Aida (12')






2021/2022 marks Alfonso Scarano's fifth season as Chief
Conductor of the Thailand Philharmonic Orchestra after having
served as Guest Conductor for six consecutive seasons since
2011/2012. His previous positions include Chief Conductor of

the Severoceskd Filharmonie Teplice (2013-2018), Principal Guest
Conductor of the Virtuosi di Praga (2000-2010) and Music Director
and Conductor of the Toscana Opera Festival in Italy (2006-2008).

Alfonso Scarano was the winner of the 1993 Bottega International
Conducting Competition in Treviso, winner of the 1997 Franco
Capuana European Community Conducting Competition in Rome,
second prize (first and third not assigned) at 2005 Luigi Mancinelli
International Conducting Competition in Orvieto and recipient of
2003 Young European Conductors scholarship for Daniele Gatti
biennial conducting course at Scuola di Musica in Fiesole in ltaly.

In addition to his position in Bangkok, Alfonso Scarano regularly
conducts worldwide orchestras included the Jerusalem Symphony
Orchestra in Israel, Orquestra Sinfonica de Porto Alegre in

Brazil, The New Russia State Symphony Orchestra in Moscow
Tchaikovsky Hall, IDSO Istanbul State Symphony Orchestra in
Turkey, Daejeon Philharmonic Orchestra in South Korea, Savaria
Symphony Orchestra in Hungary, Kiev National Radio Television
Symphony Orchestra, Orchestra del Teatro Regio di Parma in

Italy, Helsingborg Symphony Orchestra in Sweden and Prague
Philharmonia in tour with Mischa Maisky.

Alfonso Scarano has conducted the mainstays of operatic
repertoire including Nabucco, La Traviata, Rigoletto, Tosca,

La Boheme, Madama Butterfly, Carmen, Don Pasquale, La
Sonnambula, Pagliacci, Cavalleria Rusticana, Il Barbiere di Siviglia,
Gianni Schicchi and Gluck’s opera Le Cinesi in theatres such us
Politeama Greco in Lecce, Teatro Sperimentale in Spoleto, Teatro
Civico in Vercelli, Teatro Comunale in Treviso, Pompei Festival,
Anfiteatro Romano di Ostia Antica in Roma, Teatro Nuovo Giovanni
da Udine, Stagione Lirica in San Gimignano, Friedrichshafen
Theater, Freiburg Theater, Roman Amphitheater in Plovdiv and
Prince Mahidol Hall in Bangkok.
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Asupporter of the contemporary music, he has conducted
several works (some in first world performance) by Aharon
Harlap, Gerhard Kaufmann, Narong Prangcharoen, Piyawat
Louilarpprasert, Simon Laks, Paolo Ugoletti, Roberto Di Marino,
Renato Dionisi, Ede Terényi, Fredrik Osterling, Colin Riley and
many others.

Besides the classic ballets (Swan Lake, Don Quixote and
Raymonda), Alfonso Scarano has concentrated its attention on
the historical twentieth century repertoire conducting La Giara
by Alfredo Casella, Romeo and Juliet by Prokofiev and Apollon
Musagete by Stravinsky. The international dance gala conducted
at Mittelfest 2009, 2010 and 2011 was enthusiastically reviewed
by the press. He has collaborated with the greatest dancers of
the world and particularly with etoiles from Wiener Staatsoper,
Ljubljana Ballet, Hamburg Ballet, American Ballet Theatre, New
York City Ballet, Ballet du Capitole de Toulouse, Ballet de I'Opeéra
de Paris and Birmingham Royal Ballet. In 2011 he has conducted
the first performance of the ballet "The Death and the Maiden”
by Schubert in the version for orchestra by Gustav Mahler, new
creation of the Balletto di Roma.

His discography includes recordings for Tactus (first world
recording of the Suite for organ and orchestra by Respighi),
Lupulus (works of Verdi, Puccini, Donizetti with Virtuosi di Praga),
Triart (Menschheit op.28 by Erwin Schulhoff and Mahler's
Kindertotenlieder) as well as several Thai music CD recorded with
Thailand Philharmonic Orchestra.

Alfonso Scarano was born in Italy and he is graduated summa cum
laude in Conducting (Conservatorio Umberto Giordano in Foggia),
Opera Conducting (Accademia Musicale Pescarese) as well as in
Choral Conducting (Conservatorio Niccold Piccinni in Bari) and
Trumpet (Conservatorio Tito Schipa in Lecce).
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Duangamorn Fu
Soprano



Duangamorn Fu is currently studying Master's degree in Vocal
Performance at the University of Music and Performing Arts
Vienna, Austria under the studio instruction of Prof. Regine Kgbler.
BorninThailand in 1998, Duangamorn began piano lessons at
the age of four and singing lessons at age of seven.In 2011 at age
13, Duangamorn passed Grade 8 Examination of Associated Board
of Royal Schools of Music with distinction in both Piano and Music
Theory.

In June 2013, Duangamorn was admitted to the Young Artist
Music Program at College of Music, Mahidol University under
the piano studio of Assists. Prof. Dr. Eri Nakagawa. In 2014
Duangamorn was accepted to join the voice studio of Prof.

Nancy Tsui-Ping Wei as a voice minor. Since then Duangamorn
developed passion in singing and has been performing in Voice
Department's concert projects as well as in the College's concert
events and functions, and was admitted to the Bachelor's degree
of Music in Vocal Performance major under the studio instruction
of Prof. Nancy Tsui-Ping Wei in 2016.

In October 2017, Duangamorn was the Semi-Finalist in the 20th
Alcamo International Opera Competition Thailand regional round,
and participated the Final round in Sicily, Italy. In October 2018,
Duangamorn was the 2nd Prize Winner in Art Song category in
19th Osaka International Music Competition Japan, as well as the
3rd Prize winner in Duo category, and the Espoir prize in Vocal
Opera category. In June 2019, Duangamorn performed with
Thailand Philharmonic Orchestra in “TPO Symphonic Anime" both
asavocal soloist and a chorus member. In December 2019, she
performed in Austrian-Thai 150th Anniversary Friendship Concert,
organized by the Royal Thai Embassy Vienna, and the Permanent
Mission of Thailand in Vienna, Austria. Later in the same month,
she performed with Thailand Philharmonic Orchestra as a vocal
soloist in de Falle's Spanish Classic ballet El sombrero de tres picos
(The Three-Cornered Hat). And again during the same month,
Duangamorn won the 4th Place Gold Medal Award in the 22nd
Settrade Youth Music Competition, a nationally well-known music
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competition organized by the Stock Exchange of Thailand and
College of Music, Mahidol University.

In January 2020, Duangamorn performed in Voice Department
opera project in Lehar's Die Lustige Witwe (The Merry Widow) as
the Widow Hanna Glawari, with Mahidol Symphony Orchestra,
under the Baton of the conductor Prof. Pamornpan Komolpamorn.
Duangamorn graduated with a first class honors bachelor's degree
of Music in Vocal Performance major at College of Music, Mahidol
University under the studio instruction of Prof. Nancy Tsui-Ping
Wei. In September 2020, Duangamorn was admitted to the
Master's degree in Vocal Performance at the University of Music
and Performing Arts Vienna, Austria under the instruction of Prof.
Regine Kobler. In December 2021, Duangamorn performed in

an opera production of Humperdinck's Hansel and Gretel as the
Sandman and the Dewman at SchloBtheater Schonbrunn, Vienna,
Austria.
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Pijarin Wiriyasakdakul

Soprano



Pijarin Wiriyasakdakul was born in 1996 in Bangkok, Thailand.
She started singing at a very young age and was admitted to the
Pre-College Program at the College of Music, Mahidol University,
in 2012 in the Voice studio of Prof. Nancy Tsui-Ping Wei. In 2015,
Pijarin continued her undergraduate study in Vocal Performance
as a scholarship student at the same university. Pijarin has
accumulated her musical experience through active concert
performances and local and international competitions.

During her Pre-College years, Pijarin was the 2nd prize winner in
the Barry Alexander International Vocal Competition in the High
School category in New York, USA. And also the 3rd prize in the
Osaka International Music Competition, High School category in
Osaka, Japan. In 2015, Pijarin continued her undergraduate study
in Vocal Performance at the College of Music, Mahidol University.
From 2015 to 2017, Pijarin was one of the four Gold Medalists in
Thailand's well known Settrade Music Competition, and in 2018
she was the 1st prize winner of the same competition, for which
she received the full scholarships for her undergraduate study at
the College of Music, Mahidol University.

In 2016, Pijarin was again the 2nd prize winner in the Osaka
International Music Competition in Osaka, Japan. In September
2016, Pijarin went into the semi-final round as one of the 23
semifinalists and was the youngest 19 years old vocalist in the
51st International Singing Competition of Toulouse in France. In
January 2016, as a young opera singer, Pijarin performed in the
Thailand Philharmonic Orchestra's (TPO) "Opera Gala Concert”
under the baton of Dariusz Mikulski, and in the same year in June,
she was the soprano soloist in Carl Orff's Carmina Burana with
conductor Gudni Emilsson.

In September 2017, Pijarin performed with the Thailand
Philharmonic Orchestra as a soprano soloist in Beethoven's
Symphony No. 9. In October 2017, Pijarin was one of the 40
finalists among 1500 candidates selected from worldwide
auditions in the prestigious Neue Stimmen International Singing
Competition in Giitersloh, Germany.
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In January 2018, Pijarin performed with the Thailand
Philharmonic Orchestra in “New Year's Concert” under the baton
of Dariusz Mikulski. In August 2018, Pijarin participated in the 10
days masterclass in the International Summer Academy (ISA) of
the University of Music and Performing Arts Vienna, Austria, with
Prof. Edith Linbacher. Again in October 2018, Pijarin was invited to
participate in the 12th International masterclass NEUE STIMMEN
in Berlin and Giitersloh, Germany. In November 2018, Pijarin
performed as a Soprano soloistin Mahler's Symphony No. 2 with
the Thailand Philharmonic Orchestra under the baton of Maestro
Alfonso Scarano. In September 2018, Pijarin performed again as
a Soprano soloist in Carl Orff's Carmina Burana with conductor
Gudni Emilsson. Most recently, In December 2018, Pijarin was the
1st prize winner in the SET Music competition. In February 2019,
Pijarin performed with the Thailand Philharmonic Orchestra as a
Soprano Soloist in Mahler's Symphony No. 4 under the baton of
Maestro Alfonso Scarano.

Pijarin graduated with a Bachelor of Music degree in Classical
Vocal Performance from the College of Music, Mahidol University,
in March 2019, under the studio of Prof. Nancy Tsui-Ping Wei. After
completing her undergraduate study, she passed the ASEA-Uninet
music audition. She received a nine-month scholarship to study at
the University of Music and to perform Arts Vienna, Austria, with
Prof. Edith Lienbacher. In 2021, Pijarin was the first prize winner in
the Sugree Charoensook International Music Competition in the
Open category. Currently, Pijarin is continuing her master's degree
in Vocal Performance at the University of Music and Performing
Arts Vienna, Austria, with Prof. Edith Lienbacher.
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Waku Nakazawa
Tenor



Waku Nakazawa was born in Tokyo and graduated with his
Bachelor's degree in Voice Performance at Kunitachi College

of Musicin Japan. In 2008, he graduated with his second
Diploma with Distinction in Voice Performance at Vorarlberger
Landeskonservatorium in Feldkirch, Austria. He continued
studying for Master's degree in opera and music theatre and
Master's degree of lied and oratorio at the Mozarteum University
Salzburg, Austria.

During his study, Waku performed the roles of 2nd Jude of
Strauss's Salome, Arnarta of Monteverdi's L'incoronazione
di Poppea, Gran Sacerdote of Mozart's Idomeneo, Lensky of
Tchaikovsky's Eugene Onegin, and more.

Since 2009, he has performed at Oper im Berg Festival and
developed his vocal technique under the direction of the
intendant Ingo Kolonerics. Waku sang the roles of Tamino,
Monostatos, 1st armoured man of The Magic Flute, Belmonte of
The Abduction from the Seraglio, and more. In 2011, he won the
Scholarship Prize at the Grandi Voci Competition in Salzburg.

Waku was invited as a guest soloist for Contino Belfiore of
Mozart's La finta giardiniera in Salzburg and Sempronio of
Haydn's The Apothecary in Keszthely, Hungary.

Waku has also sung much sacred music, for example Haydn's The
Creation, Mozart's Requiem, Bruckner's Te Deum, Puccini's Messa
di gloria; furthermore Lied and song cycles such as Beethoven's To
the Distant Beloved, Schubert's Winter Journey, and Schumann's A
Poet’s Love.

After many chorus conducting experiences, besides singing, Waku
Nakazawa debuted his first opera as a conductor in 2014 with The
Magic Flute at Oper im Berg Festival in Austria and in the year
2015 at Opera Festival Amerang Castle in Germany and Skive
Opera Festival in Denmark.

Within a couple years, he conducted many important opera
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repertoires: Verdi's La Traviata and Rigoletto, Il Trovatore”,
Donizetti's Lucia di Lammermoor, Leoncacvallo’s Pagliacci,
Mascagni's Cavalleria Rusticana, Bellini's | Puritani, Rossini's
Barbiere di Siviglia, Jacobsen's Der Sonnenkreis, as well as the
Zum Sterben Schén by Schubring, the Austrian Premiere by Mus-
en, and Im WeiBen R6BI by Benatzky.

Waku Nakazawa is known as a conductenor, especially for

The Magic Flute, which he has already conducted and sung
Monostatos at the same time for sixty performances.

Once, ata Don Giovanni performance, Waku stepped up to the
plate and sang the role of Don Ottavio for the first time in place
of a tenor who was unable to perform due to due to sickness. This
performance ended with a standing ovation.
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Program Notes

1gUid 1050
(A.A. ocoa-0c06)

uninuisyanausinsiovununln
(Nabucco Overture)

gl uagR (Giuseppe Verdi) Lﬁmﬁ'wgﬁquiauima
(Roncole) gutdungjtinuian q fifesnsun (Parma) neRauy
wileresdnnd vazeneld o U wwnludszaumlnudiialunng
auAsItnTeu ol &nnUuAUAI (Conservatory) wiididasfianu
(Mitan) Fsluvasiudeduiiematmieiausssulutounaumile
18980n3 FaivguaiidnangunnifuliuazRuguntsfinunauasi
Lifiwe wAsiuundnunausiduntsdiudafudenuitiwasiise
71 Auduly andugn (Vincenzo Lavigna) wuidiiiasfianu wash
Butlszaupinudn§adauntsiildilaniatingUsnsdasusnuadie
7891 Tawusln (Oberto) 'aaﬂmem%v’miﬂﬁlimﬂiﬂﬂi a1 &N1an
(La Scala) wuaiiiasdianu TulAauUWOAINILU A.A. ocas AL
dgaanngusngiFesdvinliinldsulonnalisuntsdndnsiideu
Qﬂiqﬂ‘iﬁ’]uﬁﬁﬁﬂL%‘mMﬁﬂﬁﬂ Un giorno di regno 1wl A.A. oceo
winSsinaulTzauiuAUE LAY

dm5u Nabucco tuifluguinngiiasdi @ uiinuasuadh
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dheanuanssaudsuviad ol 159gusng a0 annan Wasdlanu
luifoufiunAy A.A. ocee UTzaUAINUANTIDLNYIILTU A2
wisfnsdadaunanuiuifeqnSuduisnnnudn§anianuns
vaswnatnuiase edesdidevnifuaiureainssurasumi
gugd (Hebrew) neldnasUnasesadenadvessnaundlads
(Babylonia) Tugauzay “unlvulss” (Overture) MuulAnuaInig
FUTALUNUBIAAY 9 uazlanaulugUsinsundiauanting
AT 1 uLazNaunAnUiuatesaiies 1Wnn1sussiastuusgdau
11 (Introduction) ﬁang'um'%"mmmmmﬁm (uns) U95LAsTY
uludNEULWaIRIn AnAnuusiadiuiause (Bridge) ﬁquma
379UWE wazdndNguuavinuaIdulwiszaaunINTuAN 9 Na17
AB UNLWAY “Gli arredi festivi” (The Festive Furnishings) 8
uumwasiudesszanudasfisnidasieadesdouraurenny
wanluneuiinasiwundlafoduindngdaides uasuniwasdy
$nsuszanudng “Va, pensiero” Ailsefanniign Sainausland
leluuazaasiln uaqdsdelingunsuds

unlrulsyanausinsidon 3 10aUs F3aonl
(I vespri siciliani)

o ' o

Uil wdh Widudygyisinanuiuausgusinsurings

e e

o

Un3a (Paris Opera) TUlARUNUNIWUS A.A. occw TUAIULTIUYDY
fifiunmnnFasfatzgUsnsatineqidau WAy (Julian Budden)
wda “naslingafgusnnszesnnzgUsnsuviingstia m uean
uwisaninnnsenuAaaudiuiidanddanaidnmulsivnau wanin
Usnsnunfiasifugfifoidudussiuumnnd” qusanslungel-sa
Huumadunsiniauananusuisivng SfvunnnunofingzAedadu
\uunamnanelfis windsannnnsldsaanuiuamusgUsnsums
fnaneflutnsiudanein wasinduddnlddn lunduurisnnny
Wuaussuds wonavldinawalasieiag

Tusrifeudiunay Aa. ocee wisAldFuUssWusgUng
599 8 1n&Us 838019 (1 vespri siciliani) ielFlunsuanizas
AnizgUsINTuiengeU3a Foiwnfuszaunwuiaaduiioyidn q du
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fide AruannanuInlunsliauun widunsnuluminusasnisiv
eauIY @AV (Eugene Scribe) Uni@uuunTaatadugilouun
1 wnfwasnudsuunligusnnsunudandt eoo 389 Mauas
a9aanIuNnung lddnasidu Tawus (Auber) wadil (Bellini)
IntidmA (Donizetti) nlus (Gounod) aawWiWuuiA (Offenbach)
Wazsagdd (Rossini) wnflArnuidinladfedeaanueeu-lugau
saflunvasautunandungaeda Tuvusdu louwu arfu fany
wo NTUAT wmualWiazaauan Alaludndnaindauunanau
wilefidaqn 1ad AUISIES (Charles Duveyrier) luntae vinlvt
wishnanniaduduun audaadliddruudlulsulys
Tugruvasuninulsaiu difunisuuninglss (Overture)
diuguuuunying 4 iwsnzluaaunds q uasAsuliiiaanudndn
fuuninalssiifiifannanuenafugduuuduidndely wiviuli
ludnuuzunivaiwsgn (Prelude) fidunsetu dusuuninulse
angUsNgFes 8 wald 888end du wuniussimundn
mmﬂﬁqqﬂiﬂﬂﬂmﬁmm Sugusnagauln (Introduction) tu
Favnetn fuauuaullatiesaidasdinauuAniEaniuanouazad
wadRng 9 saanguiesasaulifnaniynadndnunuliluBornaun
ATUATENUNNAIUIANUANEFANTIBE atindlanas wilusluvinues
wadsad (Aria) 289ta1aun (Elena) ﬂm%"tgzgaﬁnﬁumm%u%%ﬁﬁ
Af1ATaiantaUssnsiinisreaselnadunasauiefsmg
(wuwihuasiiussiasinevan Aadfids wazunagy) naasfisatnigi
g3maz157 (Allegro) BuFauuss Lazuuavinuasdusendoulng
ngurala (lugusnsusngluannduazifiauansualssninanauaz
yasyeiifalaiy) wazlsdunmasdmsungulaleduludusgedu
winansauIduAuAedafiussiadlaanauiunagy wiasaunas
wienduwn uwasedestsznaudvi: Saufunguiuaiiusiag
faunnsinane dAaunsnandeuniudiduecoaun eiseiy
aszmindnsalndazgnanialnyuaiannnisnenuguesse Uilug
poususufiinganinAususuiusamagluuuianizieasundd
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“Triumphal March and Ballet” 1naUsInsidovo:3a1
(Aida)

' '
P a

ardafugusinsilasisuasdtoRusuinignuasqigiil

a

WsA BuIRANLEN @ aidau adaufuadulssmadaufuga
Tusnm WuBesvessmwa (Radames) UNUNMITVYLUNIBE U
ananiviwldsegiunisanaiuannnasiniedletls wingusasasny
1wazlAs9TanR8NTslea A ENANTRAUIAIMAIEUILIA (Amneris)
wiaREUs waAlnuuriasauan sIuaLeUNAaITNaLiuazanT 130
wontesledly Wesaueensunasfifuruznianslady
wlATUINTalRaALBNAUTRAUAMEIAUILEE  ualuNnaulan
Uanununstiazluuals (Amonasro) LLﬁaLa%IaLﬂﬂﬁQﬂ'%“uﬁauq'Lﬁ
WindlAuasdan wnisgndndulidwiaduldiuming anduud
wnasdaudninidmdeasdnn whiunuUfiastegniaiodu usun
Awudnasdnlfadsaundnansagiauuds Megiegnileiaiu
yranuinfidedndsaiy

FMSUUNIWSY “Triumphal March and Ballet” fifmLaanun
i fanauunanani w 9rif © Aeufiiinsfeusunasimaals
Anelnnsunassanuaiifasuzmiawslafonduun wiew
mnnafaurasdnuamnsnddufidaunls swduanniififedus
YN LATKUIVINUBIWAINNSY (March) LLmﬁﬂﬁuzﬁﬁLﬂuﬁﬁn
BLHNNUNINANY NAIANNIWAIUNSEUAINTNITURAINTTIAUTALAS
(Ballet) ﬂi:ﬂa‘umnuuqaﬂqaéqiuﬁgaﬁanqi
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suladu ado¥An
(p.A. occo-0c0c)

uniwav “Mesicku na nebi hlubokem” (Song to the
Moon) 91naUsnsiovsznan (Rusalka)

aulpfiu 2989 (Antonin DvoFak) Lﬂu@%ﬂnﬁﬁﬁ%“mﬁm
LNAINNAITUIANHUL U IWAIEINSUIIB8SIARATY (Orchestra
Music) FulWdl (Symphony) uazinuiuasiin@n (Chamber Music)
Tngewnzunwasdulninungan « veswn fiffangnsn “annlan
Iy (From the New World) ukazmlagnandslilssnusazas
gusnnsienliinds ¢ Fas SagusnnsiFesgmaniisalddndunia
luazasgUsnanszuanandufufifauatinann adnduanninou
Rutiurasanisa nlsided wwasiuu (Karel Jaromir Erben)
Unifaurndn (Hannuadesaestuiuiniuiutinulpatdnidou
fulssmanuatuau Tasawizatnedininuadasassiuinay

v
A v

wumuﬁ'm The Little Mermaid 283 Hans Christian Andersen
Un@ausNIAULIgn)
gusnsi3esgmanitreenuanssaulsuviadiiull a.a. oxoo
Wasrisznavrasinnuiutinunaswasuisdesdusumiesssund
Uama'ﬂﬁdL‘%@diﬂwmmawmﬂﬁﬂﬁ%dﬂ;mam wazAuUTITaUN
yoaisafiazasioasinfuriniinvesse asndnanuausniidse

Wrnegtenu AuuanaAlunisuniauelsaduewsieln (vse
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Fanden) Tuativasmiannall ARenisuEusfansusguils
yasiniudenden Fuatuvessueaiu aAundduisineuuuy
naanvaauLazaanuuauiiy wieuidnsuzastsznauiugiu
Tuwuudn

luuniwas Song to the Moon & mawmﬂﬁqgfaqammsmm
famnulaniadiiisadamdansnannidnneduduiisniienduag
vuiuRnw tsavaslldannningnusiss uazvalinndundunen
snuaasadndnlfunasiung lunusiigananiwannsnannay
51 uARIUNTIAILIA NSNS ULsTaanAa Uit A AUy
tnuviaatihthusesselugidnmesuduiisn

inanlu Tatigad
(A.A. oaca-0cec)

uniwav “rynaunan” (Una furtiva lagima) 21n9usns
ISovgNIAUR (Uelisir d’amore)

wiazdfinaguulanildiies eofl udinanlu Tnflifnd
(Gaetano Donizetti) Arlnuasnunisdsewusnasaumsiantily
tios viodulnd andenaaiiin uniwasdmsuidandely uniwas
FDIRUUATUATAT UMIWAIANRUT LATarATEUTINTENHY @o NN
a9 dwiuguinsdessauiidnduguansiildsuninuioy
unFawiiluadofiundiidiney ndsannusunssurasenlu
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i A, ocec gsINTFasEwsanAUENTN ao Basfiunlsewus
@ouarnudeuadluatnegnida wisna 9 eo Tndsanniuflssu
nssefutuundnady Tnadndecoadasmniuas (Tenor) Tuseau
Anunuatnaeusln A1gly (Enrico Caruso) iwsnzidsiulumIny
Lﬂﬂuw%ammumwm “Una furtiva lagrima” Uniwasise g
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wsztanaauduununuludly (Nemorino) nyutnuuan wauld
NAITNANIFUINUILINEIAUN (Adina) uagILANAUIUINAUUNY
nnstudfiiasdnauni nlidlugeuainnszduadaielldeen
Uil (Uaaw) annnuernuzasaunds iiandeastfenfuiuimag
snau anduueudiFassaiunduaznssmindiuiasaudaisad
vassnuuaseddiduiu wazisassignilifudnavi-aany
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UnA1” (Una furtiva lagrima) fudastaeiluslu dadnladadgn
aAUNMaINNNgUINIIwWIzinaInnagluguaeauv (Uaaw)
fwjunuiaaunuadm

uniwav “Amo1aun a Tusun” (Cavatina di Norina) 210
aUsnsisovaou Uhandia (Don Pasquale)

pau Uranina Wuglsnslull a.a. ocea daifuniiy
gusnsredlafidnafilszaunanudnigauaniignFamils uasdedn
(Hugusnnsyauia (Opera Buffa) Algsunnstineanuantagnss
unitgadnGamils idadeafuafuviouaeu Unanania wnega
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AuAtuasINuaaniliza q W@afl uananeaiualafliiiwala
fuussAnana 4 finugevnunti windulunassnduwiviinaag
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wasula szgndneanannnaswsan wazenfasduduisnudaies

AMMLALNANAAT (Malatesta) LiauTaInaY Unanania
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aalinau Unanania Wumssnuiulalnstian (Sofronia) @elglwsiian
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NlAlY WIIU
(A.A. 9cEc-ox8c)

“O mio babbino caro” 21NaUsINSIBovnuT FANA
(Gianni Schicchi)

gUsNsTUINALENBINALIAU Tntanlaly wuddl (Giacomo
Puccini) nlAsaEastunannaaunddluassunssuunane Divine
Comedy 183ANULA (Dante Alighieri) Lﬂuaﬂiﬁﬂil,‘%'ngmﬁqaﬁm
Usziusiasaduanysal Seevilduglsnnsym e Ses (L Trittico)
filsznaulfaugUsnsasdifiuaay @ (09 Aa IL Tabarro, Suor
Angelica uaz Gianni Schicchi 119 e Basdifounonanniu lud
lavnaglsfifitndasiu ulinssdunsdtfddaly o Gasildauans
sadasfuianualunisuaninfaiieadu udntandsnnzglsangs

v
=1

Sufiazugniuenaanainiu waz3ed Gianni Schicchi o Anane
\fudasiildsumnuiangegaluninineanuans

“0O mio babbino caro” (O my dear papa) Wunilluwas
fadiuauuuanien (Aria) AifelddnddngiignuvisAatzqusns
TuiaslntfnazATNgIgNIannan (Lauretta) \lannuiuaian
FENININBVRILEBULATATAUATIVRITYLY (Rinuccio) wefisesn
nitugegn sarndgnilsAulsidauinanniun isave¥adived
ANULLAAN LulaluAuINYRILES
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UnlLua\Jﬁ'umn (Intermezzo) ’MﬂO\]ﬁﬁ © ZJS\IQUSWT\S
ISOUUNUV 1AAINN (Manon Lescaut)
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FILaAR29587 o atnelauy (Daniel Auber) wazungLEasIus
(Jules Massenet)
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WNALES IAd N3
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uniwav “Humming Chorus” 91naUsnsidon
unawdainoswaty (Madama Butterfly)

anlaly wWudd wadvaluazasiofiasunnutinmaswans
(Madama Butterfly) ﬁla%ﬂqimﬂéﬁqﬁuLLa:ﬁm“ﬁﬂuummima
§InnuUINIn 103a Wwanala (David Belasco) tfuduunn a0
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Taussrusewindlanaziunnuaglanaziuaan Fewudafidnasel
nalflifia qusnsunanuiameswanananefunaiuiiainie
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Faaliendudunnn FassavesunamvngiFamiusnieiiuung
RuABSAU (Pinkerton) Aiuntauwusniuanandonislszme
druunlaldss vieunmutinmaswataiiuies ndsanniidndas
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mqu%ﬂﬁuwﬁjuua:%mha"uﬁum (lwrnauuawsaunsanaulng)
AAUNNTIAUNNNAULNVBINILABSAY LERIASLLAAEDUTNUTNULDY
28NN UUSaYUTaRRUNITNAULIAILTAAAAE TEUINIUTIUINIFANT
soludnAuiiu Tuussanniaduasy anlaly Widil adsussaanie
SuruRnAudEatUnINas “Humming Chorus” &slrinedudas
Uszanuldasuaniof “du” W@usdasuuvldiiAndas duldwdas
wasiiiaiuaiusanuiinissenatlifiduuatindufasandus
wansauniadla q Law
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Aeaduidnmnuananw (Calaf) fuimnuauinidamdegiulaie
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i vnldflasanunsouneasfeygeisuudiildnoutngs assiaq
gniszvnsianduiades dmnaataiinsmenudaadn fedudas
UNWaY “Nessun Dorma” (dufiannuunungan “luiilasliuaun”)
FtArnuidiesiuin wizasdasfaddausatuiimdegiulnuiueu

SANSQ DNIUDS
(A.A. ocoa-0ccm)

unIway “lwsaa UiIgoNrin o - LISAIKITSICWU”
(Prelude to Act 3 and Wedding March)
nngusnsidovlaldunsu (Lohengrin)

3Ansm 2niues (Richard Wagner) ﬂi:ﬁuéqﬂiqﬂiL'%m
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AR5 oo vasdAiuladuniy wadudrduurisaandudnaans
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(Elsa) Faisaazdadldldonufsiavain
Tumpnisalaansaninisillestull a.a. ecec 1Mnuadiaen
funtdinaularulJin uan1sUfiRnauszaumuauINaT uas
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YaTuss andn (JuBnfmetdnmiefinanseendeinsenisidiou
aursdutnrasnaaiiovassanin anwes funnsdsununrinues
auAslvinduinTasaumaandes (Lns) Suidndmeqneansiungy
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SUIBUIY IUAAU
(A.A. 9co0-0came)

uniwav “Ah! Non credea mirarti” anUsmsSo\]
a1 ¥auuuyan (La Sonnambula)

a1 ¥autluyan (La Sonnambula) ¥58813MUNLAIIUIN AU
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(Vincenzo Bellini) %oaﬂqﬁu wiwadnuanaazluunnaaaUsunon
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(Elvino) mwmﬂiéﬁﬁq LERLAUBARINITUANINUYDILBAZLUAY
a7fiun (Amina) @ataugninwin Turusn3tuanuwassnulungtiny
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Giuseppe Verdi
(1813-1901)

Bornin a small village in northern Italy, Giuseppe Verdi became
the most prominent Italian composer of the nineteenth century.
Primarily a composer of works for the stage, Verdi completed
twenty-six operas during his lifetime. The first of these operas,
Oberto, conte di San Bonifacio, was staged at Milan's renowned La
Scala in 1839.The success of this opera led to more commissions
and Verdi would keep composing operas throughout his career,
all the way until the 1890s. His operas were distinctive for their
simple, direct melodies, which contrasted the more excessive
style of French opera and helped to build a wide following and
admiration among audiences. Verdi's dramas also frequently
focused on human elements and realism, which in turn set

them apart from the often symbolist, mythological focus of
German opera. Verdi had substantial training in harmony and
counterpoint, and repeatedly advised young Italian composers

to study the contrapuntal style of their predecessors in lieu of the
more fashionable nineteenth-century symphonic style. His works
include some of the most famous and well-loved operas of the
nineteenth century, including Rigoletto (1851), La traviata (1853),
Aida (1871), and Otello (1887).

Nabucco, Overture, “Gli arredi festivi”, “Va, pensiero”

In 1840, when Verdi's career as a composer had just begun, he
would go through one of the most arduous periods of his life.

Ina brutally short period, his wife and two infant children all
passed away, causing him to consider giving up composing, but
Bartolomeo Merelli, director of La Scala, tried to persuade him to
keep working. Upon receiving the libretto for the opera Nabucco,
he sent it to Verdi, who flatly refused. Merelli did not give up, and
slipped the libretto into Verdi's bag. Though Verdi was in deep
sorrow, the story of Nabucco apparently inspired him. Verdi would
later say that "with Nabucco my career can be said to have begun”.
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Nabucco is an opera inspired by the Old Testament of the Christian
bible. It tells the story of the Israelites, who fought a losing battle
with Babylonia and became slaves of Nabuchadnezzar (Nabucco).
This story had parallels with political events of the time, as at that
time many ltalian cities were under the control of other European
countries. The success of Nabucco is probably at least in part

due to its adopted meaning as a symbol of the Italian desire for
freedom and independence.

Verdi's overture hits on many of the most memorable moments
from Nabucco, skillfully juxtaposing a variety of moods, from its
stately opening to its stormy transitional sections and finally to

a number of gentle melodies. "Gli arredi festivi” ("The festive
furnishings”) is a chorus from early in the opera in which the
Israelites pray as the Babylonian army advances on their city.

“Va, pensiero, sull'ali dorate” (“Go, thought, on wings of gold")

is perhaps the most famous chorus from this opera, one which
resonated so much with Italian citizens that it has become almost
a sort of second national anthem. Upon Verdi's death in 1901,
bystanders following his funeral procession in the streets of Milan
started spontaneous choruses of "Va, pensiero”.

I Vespri Siciliani, Overture

On the heels of his mid-career successes Rigoletto, Il trovatore, and
La traviata, Verdi penned the 1855 opera Les vépres siciliennes,
whose French title reflected the fact that it was written for the Paris
Opera. The opera is loosely based on the true story of the “Sicilian
Vespers", a name given to the uprising of the Sicilians against
their French colonizers in 1282. After its premiere, Verdi realized
that the French language made it difficult to evoke the opera's
setting in Sicily, so he quickly created an Italian version called /
Vespri Siciliani, which is now the more frequently performed of
the two versions. While certainly not Verdi's most well-known
opera, | Vespri Siciliani demonstrated his ability to write in the
Rossini-inspired style of grand opera (a genre generally noted for
its lavish design and stage effects, often featuring plots that center
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on historical events). Verdi's first English-language biographer
Francis Toye wrote that "Undoubtedly the best thing about the
opera is the overture, perhaps the most successful written by the
composer, which is both vigorous and ingenious”. Roughly nine
minutes in length, its melodies evocatively set the atmosphere
of the drama to come, while not necessarily focusing on specific
events within the opera.

Aida, Triumphal March and Ballet

Set in Egypt (though not specifying a time period), Verdi's opera
Aida was commissioned for the opening of the Khedivial Opera
House in Cairo in 1871.The general story of the opera is that
the Egyptians have captured and enslaved an Ethiopian princess
named Aida. An Egyptian military commander, Radames, falls in
love with her and subsequently struggles to choose between love
and loyalty to the Pharaoh. Meanwhile, the Pharaoh’s daughter
Amneris has fallen in love with Radames, but he does not return
her feelings. Perhaps the best known “triumphal march” in

all of Western opera is the one Verdi composed for Aida. This
music, which became so popular that it is frequently performed
as a separate orchestral concert piece, comes from the opera's
second act, when Radameés leads his Egyptian army on its return
following their victory over the Ethiopians. This scene, which
features a grand ballet following the triumphal march, provides
an opportunity for opera directors to create elaborate sets and
choreography typical of late 19""-century grand opera.
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Antonin Dvorak
(1841-1904)

Rusalka, "Mesicku na nebi hlubokém"

Although he in some respects followed in the footsteps of his
fellow countryman Bedfich Smetana, the Czech composer Antonin
Dvoidk (1841-1904) achieved international fame exceeding

that of his predecessor. In contrast to the frequent polemics of

the nineteenth century, Dvofak’s style could neither be labeled

as conservative nor radical. He drew from a wide variety of
influences, including Czech folk music, American idioms, and
many Western classical and romantic traditions. Dvoidk's success
as a composer owes no small debt of gratitude to his close friend
Johannes Brahms. While applying in the 1870s for an Austrian
state stipend, his compositions caught the attention of Brahms,
who was one of the judges. Brahms praised and promoted
Dvorak's music, helping him secure publication of his pieces
through the German publisher Fritz Simrock. From 1892-1895,
Dvoidk directed the National Conservatory of Music in America,
which led to his music gaining an even wider international
audience. Though he was at times homesick, Dvofék produced
some of his most famous compositions during his stay in America,
including his Ninth Symphony (“From the New World") and his
Cello Concerto in B Minor - both of which have been performed
by the Thailand Philharmonic Orchestra in recent seasons - as well
as his String Quartets in F Major and E-flat Major. In all, Dvorak
was a rare composer who was not only fluent in a “nationalist”
idiom, but was equally skilled in many of the traditional genres

of Western Classical music, such as symphonies, chamber music,
operas, and concertos.

The turn of the twentieth century witnessed the rise of verismo
(realism) in opera, which focuses on accurate depictions of the
world, brought most vividly to life in the works of Giacomo
Puccini. Rusalka, which Antonin Dvorék wrote in 1900, instead
looked back to the literary sagas of Bohemia, however. The story
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of Rusalka, a water nymph who fell in love with a young man

and wished to become human, reflects the Romantic aesthetic in
many ways, in its nationalist ideology, and in its departure from
realism and return to stories of love and personal sacrifice. The
song "Mesicku na nebi hlubokém" (Song to the Moon) beautifully
reflects the love of Rusalka. He prays to the moon to tell his

lover that he misses her and is waiting for her (though the moon
eventually disappears at the end of the song). The music begins
with the harp and orchestra presenting a gorgeous melody that
evokes a lover's trance and seems to suspend time.

Gaetano Donizetti
(1797-1848)

Giuseppe Verdi's legacy as a composer owes a debt to Gaetano
Donizetti, who was one of the standard-bearers of the "bel canto”
(beautiful singing) style in Italian opera in the early nineteenth
century. Early in his career, Donizetti emulated the style of
Gioachino Rossini (whose influence on opera of the time was

so great that young composers almost couldn't help but imitate
him if they wanted to get their works performed in public), but
quickly developed his own idiomatic style, becoming especially
well-known for the sense of drama in his operas, a quality which
would undoubtedly influence Verdi. William Ashbrook notes that
Donizetti was unique among opera composers of his generation
for the fact that he selected his own dramatic subjects and was
closely involved in the development of the librettos. As his fame
increased, Donizetti moved from ltaly to Paris, a place where he
had greater freedom from censorship. While he did not settle

in Paris permanently, his stay there produced perhaps his most
highly regarded opera, Lucia di Lammermoor.
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Lelisir d'amore, "Una furtiva lagrima”

"Una furtiva lagrima” ("A furtive tear") is a technically-demanding
and expressive tenor aria from Donizetti's comic opera Lelisir
damore ("The Elixir of Love"). Rapidly written in a six-week period
in 1831, Lelisir damore turned out to be one of Donizetti's most
famous operas, and was one of the most frequently performed in
all of Italy in the mid-1800s. In an opera which largely centers on
fake potions and feigned emotions, Donizetti invests this aria with
genuine anguish. The aria is sung by Nemorino, who loves Adina,
but she is not interested in an innocent, rustic man such as him.
To win her heart, he buys a love potion with all the money he has
in his pocket. The “potion” is actually a cheap red wine sold by a
traveling swindler, but when Nemorino sees Adina weeping, he
assumes the potion has worked and she has fallen in love with
him.

Don Pasquale, "Cavatina di Norina”

Don Pasquale (1842) is arguably Donizetti's most famous and
most frequently performed opera. According to William Ashbrook,
the composer apparently bragged that he wrote the opera in
eleven days, although Ashbrook posits that while it seems likely
Donizetti completed a sketch of the work in this amount of time,
he probably actually spent about three months composing the
opera in total. While it may initially seem surprising that Donizetti
turned to writing a comic opera at this late juncture in his career,
Ashbrook notes that "psychologically they seemed to provide him
with a needed relief from the tragic plots that occupied so much
of his time". Norina, the character who sings this cavatina (a term
generally applied to a short, simple song - one that forgoes the
showiness of arias) is a young widow. The plot establishes that
while she is known for her impatience, she is also a genuinely
sincere person. Norina's cavatina, which begins the second scene
of Act 1, is in two parts - comparing, in Ashbrook's words, “the
old-fashioned world of romances, with their artificial diction and
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situations, with the outlook of a resolute woman who understands
the uses of charm”.

Giacomo Puccini
(1858-1924)

Giacomo Puccini can rightly be said to have become the standard-
bearer of Italian opera following the death of Giuseppe Verdi in
1901. By that time, Puccini had already produced such operatic
classics as La Boheme (1896) and Tosca (1900), and he would go
on to also compose such audience favorites as Madama Butterfly
(1904) and Turandot (1924).The libretto of Puccini’s early opera
Edgar was a significant factor in its public failure, however. Puccini
therefore became very selective in his choice of subject matter

for new operas - in fact, he became so closely involved in the
process of writing librettos that his publisher, Casa Ricordi, was
frequently required to mediate disputes between the composer
and his librettists. After starting his career by writing Romantically-
influenced operas, he would eventually become one of the main
exponents of the “verismo" style. Despite its immense popularity
among audiences, Puccini's music was long neglected by critics.
Julian Budden writes that "for many years he remained a victim
of his own popularity’, but attempts to explain this paradox by
noting that "music that appeals immediately to a public becomes
subject to bad imitation, which can cast a murky shadow over the
original".

Gianni Schicchi, "0 mio babbino caro”

"0 mio babbino caro” ("Oh my dear Papa") is a famous soprano
aria from Puccini's 1918 opera Gianni Schicchi, which is a one-act
comic opera based on an incident mentioned in Dante’s Divine
Comedy. This aria is sung by 21-year-old Lauretta after tensions
between her father and the family of the young man she loves
have reached a breaking point that threatens to separate them.
The aria provides an interlude within the atmosphere of jealousy
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and feuding in medieval Florence that is the main focus of the
opera. This aria’s popularity is such that Dame Joan Hammond's
1969 recording sold over a million copies. Although brief, the
aria is highly demanding technically and is thus often used as an
encore piece.

Manon Lescaut, Intermezzo from Act I11

In 1893, Puccini's career was at a crossroads. The public failure

of the opera Edgar threatened to cost Puccini his contract with
Casa Ricordi. Accordingly, Puccini announced that he was going
to write his own libretto so that “no fool of a librettist” could

spoil it. Fortunately for him, Manon Lescaut turned out to be

what Stanley Sadie calls "Puccini's first and only uncontested
triumph, acclaimed by critics and public alike”. His publisher was
initially reluctant because Jules Massenet had just released a
successful opera, Manon (1884), on the same subject not even a
decade earlier. Puccini was undaunted, however, proclaiming that
“Manon is a heroine | believe in and therefore she cannot fail to
win the hearts of the public. Why shouldn't there be two operas
about Manon? ... Massenet feels it as a Frenchman, with powder
and minuets. | shall feel it as an ltalian, with a desperate passion.”

In Act |, the nobleman Renato Des Grieux has just met Manon and
fallen in love with her. Manon is called away by her brother and
leaves, but promises to return. Between Acts Il and I1l of the opera,
the scene changes dramatically. Rather than trying to depict

the actions of the scene change, Puccini inserted a five-minute
intermezzo that musically helps fill in some of the gaps. Much

of the intermezzo's lush melodic material is drawn from Manon
and Des Grieux's extended duet from Act I, which focuses on the
opposing notions of blame and forgiveness.

Madama Butterfly, "Humming Chorus"”

In 1900, while in London, Puccini became enthralled by a play by
David Belasco called Madame Butterfly: A Tragedy of Japan. In the
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play, “Butterfly’, a Japanese geisha, is abandoned by her American
naval officer husband, Pinkerton, and silently awaits his return.
Puccini immediately grasped the operatic potential in the play's
doomed love story and clash of cultures, and set out to turn the
story into his next opera. In the opera, Puccini turned Butterfly's
silent vigil into the "Coro a bocca chiusa” or "Humming Chorus".
This moment when Butterfly quietly waits for Pinkerton is one

of the most compelling in the opera, allowing the audience to
glimpse Butterfly's quiet optimism before the arrival of Pinkerton
and his new wife dramatically extinguishes her hope. Here
Puccini achieves the emotional impact of this moment through a
gorgeous wordless melody sung by an offstage chorus.

Turandot, "Nessun dorma"

Puccini's final opera, Turandot, was actually unfinished at the time
of his death in 1924. It was subsequently finished by the Italian
composer and pianist Franco Alfano and premiered in 1926.
Based on one of the seven stories from the epic Haft Peykar (The
Seven Beauties), a work of 12th-century Persian poet Nizami,

the opera is set in China. Prince Calaf, who falls in love with the
cruel Princess Turandot, has to solve three riddles in order to get
permission to marry her, and any wrong answer will result in
death. Calaf passes the test, but Turandot still refuses to marry
him. He offers her an alternative: if she is able to learn his name
before dawn the next day, then she can execute him, but if not,
she must marry him.The tenor aria “Nessun dorma" (None shall
sleep) comes from the opera's final act (in Alfano's version), and
shows Calaf's confidence that he will prevail as he sings "Vanish,
o night! Fade, you stars! Fade, you stars! At dawn, | will win! | will
win! I will win!" This aria became a popular phenomenon in 1990
when Luciano Pavarotti's 1972 recording of it was used as the
theme song of BBC television's coverage of the FIFAWorld Cup in
Italy. Pavarotti then reprised the aria during the first “Three Tenors
concert” on the eve of the 1990 World Cup final. The album from
the concert achieved triple platinum status and went on to outsell
all other classical music recordings worldwide that year.

45
N



Richard Wagner
(1813-1883)

Lohengrin, Prelude to Act 3, Wedding March

Few composers in the history of Western music represent a more
striking contrast between the sublime highs and objectionable
lows than Richard Wagner (1813-1883). His contributions to
music, especially the genre of opera, are unquestioned. His
concept of Gesamtkunstwerk (total art work) was a visionary
alliance of music, poetry, visual art, and dance that has influenced
countless composers after him. Wagner's operas are also
celebrated for their innovative use of leitmotifs, which are themes
or motives uniquely identifying a certain character or emotion (the
styles of many modern film composers are highly predicated on
this technique). Wagner's Tristan und Isolde, which premiered in
1865, also opened the door to worlds of chromatic harmony never
before heard in Western music - the natural development (in his
estimation) of what Beethoven had begun roughly 40-50 years
prior. His monumental Ring cycle (Das Rheingold, Die Walkiire,
Siegfried, and Gétterdimmerung)is also revolutionary for the
cyclical connections it introduces between its four operas.

For all of his artistic triumphs, however, Wagner remains to this
day a highly divisive figure due to his repugnant views on "racial
purity” which he published unapologetically during his lifetime.
(In one especially blatant example, Wagner's racially-based 1850
condemnation so damaged the reception of Felix Mendelssohn's
music that Mendelssohn's publicimage has only recently been
truly rehabilitated.) Even in the present day, a great deal of
backlash over his political views remains - few recent orchestral
performances have attracted as much controversy as Daniel
Barenboim's attempt to program Wagner's music on concerts of
the Israeli Philharmonic, in spite of Barenboim's belief that the
performances would help to heal old wounds rather than stoke
them. In all, Wagner represents perhaps the most quintessential
case study in Western classical music of whether or not audiences
are willing to separate the man from the music, as it were.
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As in the majority of Wagner's operas, Lohengrin is based on
medieval poetry, in this case an epic poem from around 1280. In
constructing the libretto, however, Wagner continually stressed
his desire to return to a "folk" style reminiscent of the fairy tales
of Jacob and Wilhelm Grimm. By his standards, the opera was
written quite quickly, from a first complete draft in 1846 to its
eventual completion in 1848. Set in tenth-century Antwerp, the
opera chronicles the tale of a mysterious knight sent by God to
unite a divided people and rescue Elsa, an innocent noblewoman
falsely accused of murder. There is a catch, however: the people
must follow him without knowing his identity. Elsa must in
particular never ask Lohengrin about his name, heritage, or origin.
Conspirators attempt to undermine Elsa’s faith in her rescuer, to
create doubt among the people, and to force Lohengrin to leave.

The Prelude to Act 3 of the opera is frequently performed
separately as an orchestral concert piece. The music is highly
energetic and colorful, serving as a classic example of Wagner's
ability to maximize every part of the orchestra. Little needs to
be said about the ubiquitous Wedding March, which became
arguably Wagner's most famous tune (and perhaps one of the
most recognized tunes from all of Western opera).

Vincenzo Bellini
(1801-1835)

La Sonnambula, "Ah! Non credea mirarti”

La Sonnambula ("The Sleepwalker”) is a semi-serious opera with
music set in the bel canto tradition by Vincenzo Bellini (1801-
1835). In his short life, Bellini became highly renowned for his
uncanny ability to write long, flowing melodies. Bellini's melodic
style also greatly influenced other composers, such as Giuseppe
Verdi, Richard Wagner, Franz Liszt and Frédéric Chopin. In Act |

of La Sonnambula, the inhabitants of a small Swiss village are
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celebrating the forthcoming marriage of the orphan Amina

and the wealthy farmer Elvino. The feudal lord Rodolfo, who is
returning home after the death of his father, arrives to stay at the
inn, where he flirts with Lisa, the hostess. Suddenly a window
opens, through which enters Amina. Lisa, jealous of Amina and
her engagement to Elvino, hurries off to tell him of his fiancée's
apparent tryst with Rodolfo. Rodolfo realizes that Amina is
sleepwalking and, moved by her somnambulistic declaration

of love, he leaves her on his couch. Lisa and Elvino arrive to
denounce Amina as an adulteress, however, at which point Elvino
calls off the wedding. In the Act Il aria "Ah! Non credea mirarti",
Amina prays for Elvino while sleepwalking and then sings her
sorrow. She wistfully remembers the engagement ring that he
took from her when he believed she was unfaithful to him.

Program notes written by Dr. Kyle Fyr

48



Thailand Philharmonic Choir

The Thailand Philharmonic Choir, founded in 2017, is comprised
of fifty professional and skilled amateur singers of who wish to
sing challenging the choral works of the symphonic repertoire.
Its many collaborations with the Thailand Philharmonic Orchestra
include a performance of Mascagni's Cavalleria Rusticana
conducted by Alfonso Scarano, Camina Burana conducted

by Gudni Emilsson, Narong Prangcharoen’s Poem Ayutthaya
conducted by Delta David Gier, Mahler's Symphony No. 2 led by
Alfonso Scarano, and the music of the great video game series
Final Fantasy conducted by Amie Roth.

Choirs of College of Music,
Mahidol University

The Choir has annual auditions to select students of College of
Music, Mahidol University for undergraduate level, Symphonic
Choir, Men's Choir, Chamber Choir. Each choir is comprised of
about 40 members. There are regular concert: concerts during the
semester, concerts outside of the university. The choir has had put
together an exceptional choral repertoire which cover different
musical styles. The choir has also performed with Thailand
Philharmonic Orchestra in the performance of large-scale choral
works such as Mahler's Symphony No.2, 3, Carl Orff's Carmina
Burana, Beethoven's Choral Fantasy, Beethoven's Symphony
No.9, Mozart's Requiem, Faure's Requiem, Verdi Requiem and
Mascagni's Cavalleria Rusticana.
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Rit Subsomboon
Choirmaster

Rit began his musical training when he was eight year-old. He
started his piano lessons Chen Siu May. From the age of fifteen, he
had been studying with Aj. Kesorn Jittawait. A seasoned chorister,
he was trained in Bangkok Christian College Boy's choir and had
many opportunities to perform in local and international stages.

His musical activities and performances were really started

when he won the Bangkok Frederic Chopin Piano Competition

in 2005 where he was also awarded special prizes for the best
performance of Nocturne and Polonaise. He has also performed a
piano recital in public for "H.R.H. Princess Maha Chakri Sirindhorn
Charity Fund" and Bangkok Chopin Society.

In June 2006, he was invited to perform in the Chopin Festival in
Busko, Poland. He had the opportunity to participate in master
classes conducted by Professor Barbara Hesse-Bukowska. In

July 2011, he was selected to participate in the master class
“Understanding Chopin” held by National Institute of Frederic
Chopin in Poland, having lessons with Professor Katarzyna
Popowa-Zydror in Radziejowice, Poland.
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Laterin 2011, Rit suffered a hand injury which caused
neurological damage and finally brought about a focal dystonia.
Through his research, he is gradually recovering and able to
perform on stage as an amateur pianist. Rit is the first Thai pianist
accepted to join the prestigious International Frederic Chopin
Piano Competition for Amateur Pianist held in 2021, Warsaw,
Poland. He was among the 16 Semi finalists from more than 100
applicants.

Rit earned a Bachelor of Business Administration from Assumption
University, Thailand in 2007, a Master of Arts in Theology from
Christian University, Thailand in 2011 and a Doctor of Philosophy
in Music Education from the College of Music, Mahidol University,
Thailand in 2017.

Rit is a full-time instructor of Choral Conducting and choir director
at the Conducting Department, College of Music, Mahidol
University. Since April, 2012, he has led Mahidol University

Choir won international prizes from many prestigious choral
competition in Europe; the 1st grade diploma in mixed youth
choir category, second prize in spiritual music category from
Moscow International Children and Youth Choral Festival in

2012, two silver medals from Mixed Youth Choir category and
Spiritual, a capella category from Slovakia Cantat in 2013, Gold
Medals in mixed youth choir category and Gospel category from
Kaunas Cantat in 2016, Silver Diploma in Gospel category and
First Prize winner in sacral music category from Mundus Cantat,
Sopot, Poland in 2016, two silver medals in mixed chamber choir
category and sacred music category from Harmonie Festival,
Limburg, Germany, two gold medals and grand prize from Festival
of Songs held in Olomouc, Czech Republic., Bronze Medal from
International Choral Competition in Miltenberg, Germany, Gold
Medals from International Choir festival in Bali Indonesia and
Orientale Concentus, Singapore.
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CHOIR PARTICIPANTS
(LISTED ALPHABETICALLY BY FIRST NAME)

Soprano

Alisara Arial f

Aphisara Changsalak *
Attisaya Akkaramas *

Beny khing *

Chanakan Amarangkun '
Dhammasorn Samranphan *
Emma Rose Atman *

Fatima Dechawaleekul *
Jitarporn Yomwan *
Kamolporn Suntanakorn *
Krittiya Srisuwan f

Lam Xin Yin *

Lim Sin Mei'

Maria Adinda *

Napasorn Sripan *

Natasha Pirom *

Natjaya Kongpoolperm *
Nattasha Panarat *
Numpetch Meeitsara *
Nutnicha Phornnaruphat *
Ornpreeya Ariyarattanahirun *
Pannaporn Mingmitthaikul *
Pariyachart Sitthidamrongkarn f
Patcharamon Choopiban *
Patt Pinkulbut *

Phatsacha Tienkingkoae *
Pichamon Mookmaneekun '
Pitchapa Chanaphan *
Ploychompoo Termvanich *
Poontaree Nontarak *
Potjana Reungrongrat f
Praewploy Sukwattanasinitt *
Punyanuch Wattanawinin
Pureekarn Saengwong *
Satinee Arwrungrueng *

Thawanhathai Maneelerdudom *

Thitirak Luanratanakorn *
Thunchanok Kaewmanee *
Thuradee Areerob Kantapasara f

Waranthorn Charoensillapawan *

Warissara Trakoolamnee *
Wariya Wattanavarun *
Yanika Yamyuean

Yinuo Niu

Yuxin Bao

Alto

Apisorn Donnue *
Boonyada Boonjuang *
Buaboon boonyakiat *
Chanisara Paisarnduangjan *
Chatrawin chetariyawipa *
Isariya Boonsombut *
Jinnapat Hiruncharrukorn *
Jitsupa Petchmark *
Kantalax Virabutr *

Meena Suksawat *
Monchita Trakultechadej *
Napat Ruangwaitaya *
Nichakarn Pornputtapitak *
Nimmita Tarasuwan *
Nunnapat Pipattanakarn *
Palasiri Jaowanaridhi *
Pariyakorn Tankanarat *
Patcharaporn Srivorapan *
Phannakorn Nupui *
Pimchanok Ngamboonsawat *
Sineenath Poosilpa *
Thamonwan Chooklin *
Thanaya Thanamongkolrit *
Wasunthara silanulom *
Wethaka Wasurat *

Yishi Zhong *

Yun Shan Lee *

Tenor

Aditep Khanyoo f

Alric Samuel Godfrey *
Ammarin Chanwattanasin *
Aphiwich Laohabutr *
Chayanon Wattanagul *
Cheok Qi Hong *

Inthipat Pholmoon *
Jirathanut Limtragooltongchai *
Jorn Yasavudhi

Kasidet Meebun *

Kittapas Paripattarakul *
Korawat Boonyakitsombat *
Kunakorn Upatham *
Nattapong Sangnori *
Nattawee Muangsin *

Panu Cheerasiri *



Panupong Khonson * Wiran Witcharnworawich *
Poomin Huansuriya * Wongsathorn Narumit f
Ratchaphon Siripokakit * Yichao Liu *

Sedhawit Damrongmanee *

Sivarak Puangsaeng *

Smithi Prathumthong * TThailand Phil Choir
Supphanat Lamache * * College of Music,
Suranyu Heamanil * Mahidol University Choir

Tayana Tavibunyakon *
Thanakrit Amornwetsanti *
Varis Wangmuang *
Yosavaris Phanak *

Bass

Chantat Neill Knight '
Jadsadakorn Chuayboonya *
Jatuphol Nuanjan f

Kanteera Senakao *

Kasidith Charoensupachokul *
Keattisak Phonchan *
Nachapol Pongthai *

Napat Siriritkai *

Nasaran Tansuwanna *
Natchapon Techaumnuaywit *
Nitisin Saenkhamkaeo *
Pannawich Hongchananun *
Panuvitch Kongkham *
Parunyou Teerawan *

Pesol Nuamkhayan *
Phanithan Juangkrut *
Phutip Kamolprempiya *
Pitipat Chitchulanon *

Pol Tachakerdkamol *
Pratchayakorn - Yata *

Puri Tangbovonpechet *
Sirawit Kittiboonyatiwakorn *
Sonphon Thamrongthanakij *
Suppasawat Saengsam-ang *
Tanaphan Polrob *

Tapanon Borvornvanitchapong *
Thanawat Silanon *

Treetep Bumrungsil *
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn
Sreewan Wathawathana
Aviga Nimitsup

Korn Roongruangchai
Mahakit Leardcheewanan
Nattawat Luantampol

Second Violins

Inga Causa "

Ittipat Pisalchaiyapol *
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Warubon Chongtrong
Pattaraporn Denkesineelam*
Chotirose Wada *

Violas

Aibek Ashirmatov”
Daniel Keasler'

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Janjao Nipbhaya*

Cellos

Marcin Szawelski *
Juris Lakutis
Guntiga Comenaphatt
Sarai Arsa

Vannophat Kaploykeo
Smatya Wathawathana
Chayuth Kaivikai
Andrew Healey

Double Basses

Wei Wei *

Khunakorn Svasti-xuto f
Rachapol Khumpiranond
Rutawat Sintutepparat
Rapeepatana Phongsub

Li Fan

Phattharaphon Jirathanatorn
Siripong Sirirattanawong

Piccolo
Vichit Teerawongwiwat

Flutes

Yujin Jung®

Hiroshi Matsushima®
Tanawit Tangjud *

Oboes
Cooper Wright”
Somchai Tongboon '

English Horn
Pratchaya Khemnark

Clarinets

Hannelore Vermeir *
Noppavee Aree
Pattanapong Wihakarat *
Jiranan Namwong *
Supansa Puttinan *
Panupong Atichatpongpan*

Bass Clarinet
Grzegorz Grzeszczyk '

Bassoons

Christopher Schaub”
Kittima Molee f

Tanakan Theerasuntornvat

Horns
Thanapak Poonpol *
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e MUSICIANS o

Thanadech Thanahirunchot f “Principal

Daren Robbins fAssociate Principal
Chuta Chulavalaivong *Mahidol Student Intern
Supitcha Songsivilai *

Athit Rojsirivong *

Purida Panupongwich ¢

Trumpets

Surasi Chanoksakul*

Joseph Bowman

Alongkorn Laosaichuea

Suchol Nintawong *
Supamongkol Nawachaisupasri *
Radit Towong *

Kunyaporn Wirunpochit *
Termpong Jaieim *

Trombones

Michael Robinson Jr*
Suttipong Mainaikij
Nattasitth Yasmasmit*
Nonthawat Saetung *
Wong Yung Chern ¥

Bass Trombone
Thanapoom Sriwiset

Tubas
Kitti Sawetkittikul
Samit Chukratok *

Euphonium
Siew Tian Wen *

Timpani
Wannapha Yannavut *

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin

Harp
Pansa Soontornrattanarak

Piano
Panu Cheerasiri
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o ADMINISTRATION AND STAFF e
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong



e VENUE MANAGEMENT e
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MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Darrell Ang
Guest Conductor

6 August 2022 / 4.00 p.m. / Prince Mahidol Hall

Chaotic Noises of Silence Rime (9') Narong Prangcharoen
(b.1973)
Saturn Bells for violin and orchestra (8') David Ludwig
(b.1974)
Xixia Suite for orchestra (17') Deging Wen
(b.1958)
The Tale of the Southern Tour (10°) Shaosheng Li
Fantasia on an Ostinato (16') John Corigliano

(b.1938)
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