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(1838-1920)
Symphony No. 9, Op. 95 Antonin Dvordk
"From the New World" (40") (1841-1904)
Adagio - Allegro molto
Largo

Scherzo: Molto vivace
Allegro con fuoco

Note: The program will be performed without intermission to ensure
proper COVID safety protocols.






Alfonso Scarano
Chief Conductor



2021/2022 marks Alfonso Scarano's fifth season as Chief
Conductor of the Thailand Philharmonic Orchestra after having
served as Guest Conductor for six consecutive seasons since
2011/2012. His previous positions include Chief Conductor of

the Severoceskd Filharmonie Teplice (2013-2018), Principal Guest
Conductor of the Virtuosi di Praga (2000-2010) and Music Director
and Conductor of the Toscana Opera Festival in Italy (2006-2008).

Alfonso Scarano was the winner of the 1993 Bottega International
Conducting Competition in Treviso, winner of the 1997 Franco
Capuana European Community Conducting Competition in Rome,
second prize (first and third not assigned) at 2005 Luigi Mancinelli
International Conducting Competition in Orvieto and recipient of
2003 Young European Conductors scholarship for Daniele Gatti
biennial conducting course at Scuola di Musica in Fiesole in ltaly.

In addition to his position in Bangkok, Alfonso Scarano regularly
conducts worldwide orchestras included the Jerusalem Symphony
Orchestra in Israel, Orquestra Sinfonica de Porto Alegre in

Brazil, The New Russia State Symphony Orchestra in Moscow
Tchaikovsky Hall, IDSO Istanbul State Symphony Orchestra in
Turkey, Daejeon Philharmonic Orchestra in South Korea, Savaria
Symphony Orchestra in Hungary, Kiev National Radio Television
Symphony Orchestra, Orchestra del Teatro Regio di Parma in

Italy, Helsingborg Symphony Orchestra in Sweden and Prague
Philharmonia in tour with Mischa Maisky.

Alfonso Scarano has conducted the mainstays of operatic
repertoire including Nabucco, La Traviata, Rigoletto, Tosca,

La Boheme, Madama Butterfly, Carmen, Don Pasquale, La
Sonnambula, Pagliacci, Cavalleria Rusticana, Il Barbiere di Siviglia,
Gianni Schicchi and Gluck’s opera Le Cinesi in theatres such us
Politeama Greco in Lecce, Teatro Sperimentale in Spoleto, Teatro
Civico in Vercelli, Teatro Comunale in Treviso, Pompei Festival,
Anfiteatro Romano di Ostia Antica in Roma, Teatro Nuovo Giovanni
da Udine, Stagione Lirica in San Gimignano, Friedrichshafen
Theater, Freiburg Theater, Roman Amphitheater in Plovdiv and
Prince Mahidol Hall in Bangkok.
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Asupporter of the contemporary music, he has conducted
several works (some in first world performance) by Aharon
Harlap, Gerhard Kaufmann, Narong Prangcharoen, Piyawat
Louilarpprasert, Simon Laks, Paolo Ugoletti, Roberto Di Marino,
Renato Dionisi, Ede Terényi, Fredrik Osterling, Colin Riley and
many others.

Besides the classic ballets (Swan Lake, Don Quixote and
Raymonda), Alfonso Scarano has concentrated its attention on
the historical twentieth century repertoire conducting La Giara
by Alfredo Casella, Romeo and Juliet by Prokofiev and Apollon
Musagete by Stravinsky. The international dance gala conducted
at Mittelfest 2009, 2010 and 2011 was enthusiastically reviewed
by the press. He has collaborated with the greatest dancers of
the world and particularly with etoiles from Wiener Staatsoper,
Ljubljana Ballet, Hamburg Ballet, American Ballet Theatre, New
York City Ballet, Ballet du Capitole de Toulouse, Ballet de I'Opeéra
de Paris and Birmingham Royal Ballet. In 2011 he has conducted
the first performance of the ballet "The Death and the Maiden”
by Schubert in the version for orchestra by Gustav Mahler, new
creation of the Balletto di Roma.

His discography includes recordings for Tactus (first world
recording of the Suite for organ and orchestra by Respighi),
Lupulus (works of Verdi, Puccini, Donizetti with Virtuosi di Praga),
Triart (Menschheit op.28 by Erwin Schulhoff and Mahler's
Kindertotenlieder) as well as several Thai music CD recorded with
Thailand Philharmonic Orchestra.

Alfonso Scarano was born in Italy and he is graduated summa cum
laude in Conducting (Conservatorio Umberto Giordano in Foggia),
Opera Conducting (Accademia Musicale Pescarese) as well as in
Choral Conducting (Conservatorio Niccold Piccinni in Bari) and
Trumpet (Conservatorio Tito Schipa in Lecce).






Juris Lakutis
Cello



Juris Lakutis, a winner of the Latvian National Competition, earned
the academic Professional Master's Degree in Cello Performance
and earned the Soloist, Orchestra Soloist, Chamber Ensemble
Artist, and Cello Pedagogue qualification at the Latvian State
Jazeps Vitols Rigas Conservatoire of Music. He studied cello
performance under the Latvian professor Eleonara Testeleca, a
winner of the Tchaikovsky International Competition in Moscow.

Mr. Lakutis has extensive experience as an orchestral player,
having been the principal cellist of the Latvian Philharmonic's
Chamber Orchestra and the Liepaja Symphony Orchestra, as
well as a long-time member of the Latvian National Symphony
until he joined Thailand Philharmonic Orchestra. Orchestra tours
have taken him to perform around the world in countries such
as Russia, USA, ltaly, Spain, Portugal, Bulgaria, Hungary, France,
England, New Zealand, Germany, Holland, Norway, Sweden,
Finland, Corsica, Japan, Thailand, Myanmar, and Malaysia. Mr.
Lakutis' vast international performing experience has led him
to collaborate with many remarkable conductors and soloists.
Currently, He is a member of string faculty in the College of
Music, Mahidol University and Associate Principal of Thailand
Philharmonic Orchestra.
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Bedrich Smetana
The Moldau

Bedfich Smetana (1824-1884) is frequently acknowledged as "the
father of Czech music” - creating music that became synonymous
with Czech musical identity while still maintaining a unique

and highly personal style. The early years of his life and career
were hardly easy, however, as three of his four daughters died
between 1854 and 1856. Additionally frustrated by his lack of
recognition in Prague, in 1856 Smetana left home to pursue a
career in Sweden, telling his parents that "Prague did not wish

to acknowledge me, so | left it". He returned to his home country
in 1861, however, and gradually met the success he had longed
for earlier in life. Beginning in the 1860s, he created a repertory
of Czech operas where none had previously existed. In the

1870s, Smetana then began work on a highly personal cycle of
symphonic poems titled Md viast ("My fatherland"), a set of pieces
begun in the wake of personal and physical struggles with his
increasing deafness. The fact that Smetana fought to overcome
deafness at such a crucial point in his career contributed to his
now legendary status among Czech composers, having traversed a
path from obscurity to "artist as hero” within his lifetime.

The most frequently performed piece from the Md viast cycle

of symphonic poems, and indeed one of the most frequently
performed symphonic poems by any composer, is Vitava
(commonly known by its German name, The Moldau). Composed
in 1874, this piece is essentially a musical depiction of the Vltava
River from its more remote source in the forests of Bohemia to

its more famously beautiful passage through the Czech capital
city Prague. According to Véclav Zeleny, who devised the piece's
program, “This composition depicts the course of the Moldau. It
sings of its first two springs, one warm the other cold, rising in
the Bohemian forest, watches the streams as they join and follows
the flow of the river through fields and woods ... a meadow where
the peasants are celebrating a wedding. In the silver moonlight
the river nymphs frolic, castles and palaces float past, as well as
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ancient ruins growing out of the wild cliffs. The Moldau foams

and surges in the Rapids of St. John, then flows in a broad stream
toward Prague. Vlysehrad Castle appears (the four-note theme
from the first of the six symphonic poems) on its banks. The river
strives on majestically, lost to view, finally yielding itself up to

the Elbe." This symphonic poem is deservedly renowned for its
beautiful recurring melodies and also for the way the lower strings
depict the waves and undulations of this majestic river.

Max Bruch
Kol Nidrei

Although his name may be less familiar to concert audiences than
some of his contemporaries, few composers hold a more enduring
place in the repertoire of violinists than Max Bruch (1838-1920).
In 1868, Bruch composed his Violin Concerto in G Minor, Op. 26,
and this soulful, dazzling concerto has been a favorite of violinists
ever since. Based on the friendships he cultivated with such violin
virtuosos as Joseph Joachim, Pablo de Sarasate, and Willy Hess,
Bruch would go on to compose nine concert works for the violin,
which he professed “can sing a melody better than a piano, and
melody is the soul of music”. Bruch was an honored and respected
composer, but had become a somewhat neglected figure by the
time of his passing in 1920, as few of his subsequent works ever
quite struck the public's interest like that first violin concerto, and
he additionally spent much of his career in the shadow of his
more famous contemporary, Johannes Brahms. Perhaps another
reason that Bruch's works fell somewhat out of favor by the turn of
the twentieth century is that his strong distaste for and outspoken
criticism of the "New German School” of Richard Wagner and
Franz Liszt tended to increasingly isolate him as the musical style
of his revered heroes Felix Mendelssohn and Robert Schumann
faded further into memory. In many ways, Bruch’s compositions
at the end of his life still resembled those he had written some
fifty years earlier. While critics of that time may have dismissed
him for an unwillingness to adapt to newer musical styles, later
scholars have begun to put a renewed focus on Bruch's strengths
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as a composer, which included his ability to write many beautiful,
compelling melodies and his almost equally impressive skill as
an orchestrator. Furthermore, Bruch was highly respected as a
teacherin his later years, with such renowned twentieth-century
composers as Ottorino Respighi and Ralph Vaughan Williams
numbering among the students in his composition classes.

In 1880, Bruch completed what would come to be - outside of his
G Minor Violin Concerto - his most frequently performed piece.
The German cellist Robert Hausmann had asked Bruch to write

a piece for him and Bruch responded by composing Kol Nidrei,
awork for cello and orchestra based on two melodies of Jewish
origin. The first melody, stated in D minor, is derived from the Kol
Nidre declaration recited before the beginning of the evening
service on Yom Kippur (Day of Atonement). Strictly speaking, the
Kol Nidre is not a prayer, although it is commonly spoken of as if it
were. The second melody is then quoted from the middle section
of Isaac Nathan's arrangement of "0 Weep for Those that Wept

on Babel's Stream", a lyric poem by Lord Byron from his collection
Hebrew Melodies. This second melody is stated in the parallel key
of D major, providing a tonal as well as emotional counterweight
to the first melody. The highly personal and expressive character
of Kol Nidrei caused many critics to assume Bruch was himself
Jewish. Bruch noted that he was simply inspired by the melodies,
however, writing that "Even though | am a Protestant, as an

artist | deeply felt the outstanding beauty of these melodies

and therefore | gladly spread them through my arrangement"”.
Regardless of its origin, Kol Nidrei is a powerfully emotional piece
that touches audiences through the passionate lyricism of its
melodies and through the cello’s ability to project the character of
these melodies in such a compelling way.
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Antonin Dvorak
Symphony No. 9 “From the New World"

Although he in some respects followed in the footsteps of his
fellow countryman Bedfich Smetana, the Czech composer Antonin
Dvorak (1841-1904) achieved international fame exceeding

that of his predecessor. In contrast to the frequent polemics of
the nineteenth century, Dvofak’s style could neither be labeled
as conservative nor radical. He drew from a wide variety of
influences, including Czech folk music, American idioms, and
many Western classical and romantic traditions. Dvofak’s success
as a composer owes no small debt of gratitude to his close friend
Johannes Brahms. While applying in the 1870s for an Austrian
state stipend, his compositions caught the attention of Brahms,
who was one of the judges. Brahms praised and promoted
Dvorak's music, helping him secure publication of his pieces
through the German publisher Fritz Simrock. From 1892-1895,
Dvorak directed the National Conservatory of Music in America,
which led to his music gaining an even wider international
audience. Though he was at times homesick, Dvorék produced
some of his most prominent compositions during his stay in
America, including his String Quartets in F Major and E-flat
Major, his Cello Concerto in B Minor, and his Ninth Symphony
("From the New World"), which will be performed on this concert.
In all, Dvofék was a rare composer who was not only fluent in

a "nationalist” idiom, but was equally skilled in many of the
traditional genres of Western Classical music, such as symphonies,
chamber music, operas, and concertos.

Dvorak was the Czech Republic's most famous composer, but it
was America that inspired his Symphony No. 9 (“From the New
World"). Written during his visit to America in 1893, the symphony
echoes American sounds in its rhythms, melodies, scales, and
textures. In the process of giving the work its "American” character,
Dvordk employed pentatonic scales, lowered seventh scale
degrees, drone-like accompaniments, and rhythmic syncopation,
emphasizing that he was influenced by characteristics of African-
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American and Native American folk melodies. The first movement
begins slowly, with wistful melodic fragments stated first in the
cellos and then taken up by the flutes. Once the allegro molto
portion of the movement begins, however, the music becomes
much more declamatory in character. Melodies are often built

up out of short fragments, and the movement is remarkably
unified in its rhythmic character, as a dotted eighth-sixteenth
pattern recurs throughout much of the movement. The second
movement is the most famous in the symphony and in fact one
of the most famous in Western symphonic repertoire. Following

a short hymn-like introduction, the English horn plays the
symphony's trademark melody. This melody sounds as though it
was taken from or adapted from folk music, but in fact it was newly
composed by Dvofék, and then later set to words by one of his
students, becoming the popular song “Goin' Home".

For the third movement, Dvorék claimed inspiration in Henry
Wadsworth Longfellow's depiction of dancing Native Americans
in the epic poem "The Song of Hiawatha". Although the extent

of the Native American influence is debatable, the title Scherzo
and the movement's character are nevertheless an unmistakable
reference to the third-movement Scherzo of Beethoven's Ninth
Symphony. Like the first movement, the Scherzo is highly unified
rhythmically. The fourth movement then features recollections of
many of the themes heard earlier in the piece, allowing this final
movement to act as a sort of summary of the whole symphony.
The fourth movement is also notable for its triumphal fortissimo
theme, a melody that acquires a modal sound through the use
of a lowered seventh and one that is quite similar in character to
many final-movement melodies from the symphonies of Dvoidk's
close friend Brahms.

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.

26



Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Thailand Phil

Chief Conductor: Alfonso Scarano

Founding Chief Conductor: Gudni Emilsson
Residenf Conductor: Pamornpan Komolpamorn
Composer in Residence: Narong Prangcharoen

1st Violin

Omiros Yavroumis *
(Concertmaster)
Paraschos Paraschoudis +
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn
2nd Violin

Inga Causa *

Ittipat Pisalchaiyapol+
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Viola

Aibek Ashirmatov *
Daniel Keasler +

Krit Supabpanich
Nawattasit Kanjanajai
Tachaﬁol Sanpﬂmawat
Surachon Lerdlo
Sumirabonu Abé)ukodiriy
Cello

Marcin Szawelski *

Juris Lakutis +

Guntiga Comenaphatt
Sarai Arsa

Vannophat Kaploykeo
Double Bass

Wei Wei *

Khunakorn Svasti-xuto +
Rachapol Khumpiranond

Rutawat Sintutepparat

Watcharapong Supatarachayawong

Rapeepatana Phongsub
Piccolo

Vichit Teerawongwiwat
Flute

Yujin Jung *

Hiroshi Matsushima +
Oboe

Cooper Wright *
Somchai Tongboon +
English Horn
Pratchaya Khemnark
Clarinet

Hannelore Vermeir *
Worawut Khamchuanchuen +
Bass Clarinet
Grzegorz Grzeszczyk+
Bassoon

Christopher Schaub *
Kittima Molee +
Horn

Thanapak Poonpol *
Suparchai Sorathorn +
Daren Robbins

Chuta Chulavalaivong
Trumpet

Surasi Chanoksakul *
Joseph Bowman +
Alongkorn Laosaichuea
Trombone

Michael Robinson Jr *
Suttipong Mainaikij +
Bass Trombone
Thanapoom Sriwiset
Tuba

Kitti Sawetkittikul
Timpani

Wannapha Yannavut *
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Percussion

Tanasit Siripanichwattana *

Anusorn Prabnongbua +

Chinnabut Kaewkomin

Harp

Pansa Soontornrattanarak

Guest

Sreewan Wathawathana (Violin)

Korn Roongruangchai (Violin)

Aviga NimitsuE (Violin)

Patitta Labchitkuson (Violin)

Arisa Ruengprateepsang (Violin)
Nattawat Luantampol (Violin)
Chotirose Wada (Violin)

Warubon Chongtrong (Violin)
Pattaraporn Denkesineelam (Violin)
Settawut Wongyongsil (Viola)

Judson Deitrich (Viola)

Janjao Nlpbhaya Vlola)

Colin Wrubleski (Viola)

Smatya Wathawathana (Cello)

Chayuth Kaivikai (Cello)

Pap?;anin Sukemoke (Cello)

Jhonas Sibila (Cello)

Li Fan (Double Bass)

Phattharaphon Jirathanatorn (Double Bass)
Siripong Sirirattanawong (Double Bass)
Jiratyut Thaolipo (Double Bass)

Supakit Supattarachaiyawong (Double Bass)
Noppavee Aree (Clarinet)

Tanakan Theerasuntornvat (Contra Bassoon)
Sikared Puengpol (Horn)

Tanupol Chomsamut (Horn)
Kotchakorn Samphalang (Horn)
Nawaporn Kungsapiwatana (Horn)

* Principal
+ Associate Principal
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General Manager
Noppadol Tirataradol
Orchestra Manager
Daren Robbins
Assistant Music Director
Thanapol Setabrahmana
Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed
Orchestra Operation
Pakorn Buathong
Librarian

Xiaoyi He

Veerapong Grasin
Stage

Pakorn Buathong
Veerapong Grasin
Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
Editorial Committee
Thanapol Setabrahmana
Joseph Bowman
Thunyawan Rattanapop
Graphic Designer
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn
Pub{lc Relations
Piyapong Ekrangsi

PR & Photo%rapher
Kanuengnit Thongbaion
Preeyapat Sippakorn
Video Content Creator
Attawit Sittirak
Webmaster

Pornthip Saipantong
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MAC College of Music

WV CWN Mahidol University
=94 PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager

Jittiya Naovapen

Prince Mahidol Hall
Manager

Pratapun Nookaew
Technical Manager
Chayut Jessadavaranon
Deputy Technical Manager
Sorapol Assawakarnjanakit
Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool
Head of Sound

Krittanan Vijitgool

Stage Management
Wanlapa Salawasri
Chutipong Yongprayoon
Head of Box Office
Pornsawan Mudchim
Assistant Box office
Sirirat Seankeot

The Venue Management Team welcomes you to Prince Mahidol

Administration

Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun
Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan

Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit
Engineering Team

Jirasak Tubtimhom

Bundit Osaklung

Wasan Rattananitan

Hall and MACM. If you have any suggestions or comments
regarding your visit to our venue today please send your

feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue

Management and Principal, Pre-College, richard.ral@mahidol.

ac.th
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Friends and
Patrons of the
Thailand Phil

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are for individual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts
 Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
o Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benefits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil's mission of promoting excellence in the arts in Thailand.
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Thailand Phil
Donors

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

* Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Darko Brlek
Clarinet

25 March 2022 /7.00 p.m. / Prince Mahidol Hall

Bruckner’'s Ninth

Clarinet Concerto in A major, Wolfgang Amadeus Mozart
K.622(25') (1756-1791)
Allegro
Adagio
Rondo: Allegro
INTERMISSION
Symphony No. 9 in D minor (63') Anton Bruckner
Feierlich, misterioso (1824-1896)

Scherzo: Bewegt, lebhaft
Adagio: Langsam, feierlich
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Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

26 March 2022 / 4.00 p.m. / Prince Mahidol Hall

I (]
Bruckner’s Ninth
Symphony No. 9 in D minor (85') Anton Bruckner
Feierlich, misterioso (1824-1896)

Scherzo: Bewegt, lebhaft
Adagio: Langsam, feierlich
Finale

Finale movement completed by Roberto Ferrazza (b. 1965)
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