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Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

Darko Brlek
Clarinet

25 March 2022 /7.00 p.m. / Prince Mahidol Hall

Clarinet Concerto in A major, Wolfgang Amadeus Mozart
K.622(25") (1756-1791)
Allegro
Adagio

Rondo: Allegro

INTERMISSION

Symphony No. 9 in D minor (63') Anton Bruckner
Feierlich, misterioso (1824-1896)
Scherzo: Bewegt, lebhaft
Adagio: Langsam, feierlich



Thailand Philharmonic Orchestra

Alfonso Scarano
Chief Conductor

26 March 2022/ 4.00 p.m. / Prince Mahidol Hall

Symphony No. 9 in D minor (85') Anton Bruckner
Feierlich, misterioso (1824-1896)
Scherzo: Bewegt, lebhaft
Adagio: Langsam, feierlich
Finale

Finale movement completed by Roberto Ferrazza (b. 1965)



Alfonso Scarano
Chief Conductor



2021/2022 marks Alfonso Scarano's fifth season as Chief
Conductor of the Thailand Philharmonic Orchestra after having
served as Guest Conductor for six consecutive seasons since
2011/2012. His previous positions include Chief Conductor of

the Severoceskd Filharmonie Teplice (2013-2018), Principal Guest
Conductor of the Virtuosi di Praga (2000-2010) and Music Director
and Conductor of the Toscana Opera Festival in Italy (2006-2008).

Alfonso Scarano was the winner of the 1993 Bottega International
Conducting Competition in Treviso, winner of the 1997 Franco
Capuana European Community Conducting Competition in Rome,
second prize (first and third not assigned) at 2005 Luigi Mancinelli
International Conducting Competition in Orvieto and recipient of
2003 Young European Conductors scholarship for Daniele Gatti
biennial conducting course at Scuola di Musica in Fiesole in ltaly.

In addition to his position in Bangkok, Alfonso Scarano regularly
conducts worldwide orchestras included the Jerusalem Symphony
Orchestra in Israel, Orquestra Sinfonica de Porto Alegre in

Brazil, The New Russia State Symphony Orchestra in Moscow
Tchaikovsky Hall, IDSO Istanbul State Symphony Orchestra in
Turkey, Daejeon Philharmonic Orchestra in South Korea, Savaria
Symphony Orchestra in Hungary, Kiev National Radio Television
Symphony Orchestra, Orchestra del Teatro Regio di Parma in

Italy, Helsingborg Symphony Orchestra in Sweden and Prague
Philharmonia in tour with Mischa Maisky.

Alfonso Scarano has conducted the mainstays of operatic
repertoire including Nabucco, La Traviata, Rigoletto, Tosca,

La Boheme, Madama Butterfly, Carmen, Don Pasquale, La
Sonnambula, Pagliacci, Cavalleria Rusticana, Il Barbiere di Siviglia,
Gianni Schicchi and Gluck’s opera Le Cinesi in theatres such us
Politeama Greco in Lecce, Teatro Sperimentale in Spoleto, Teatro
Civico in Vercelli, Teatro Comunale in Treviso, Pompei Festival,
Anfiteatro Romano di Ostia Antica in Roma, Teatro Nuovo Giovanni
da Udine, Stagione Lirica in San Gimignano, Friedrichshafen
Theater, Freiburg Theater, Roman Amphitheater in Plovdiv and
Prince Mahidol Hall in Bangkok.
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Asupporter of the contemporary music, he has conducted
several works (some in first world performance) by Aharon
Harlap, Gerhard Kaufmann, Narong Prangcharoen, Piyawat
Louilarpprasert, Simon Laks, Paolo Ugoletti, Roberto Di Marino,
Renato Dionisi, Ede Terényi, Fredrik Osterling, Colin Riley and
many others.

Besides the classic ballets (Swan Lake, Don Quixote and
Raymonda), Alfonso Scarano has concentrated its attention on
the historical twentieth century repertoire conducting La Giara
by Alfredo Casella, Romeo and Juliet by Prokofiev and Apollon
Musagete by Stravinsky. The international dance gala conducted
at Mittelfest 2009, 2010 and 2011 was enthusiastically reviewed
by the press. He has collaborated with the greatest dancers of
the world and particularly with etoiles from Wiener Staatsoper,
Ljubljana Ballet, Hamburg Ballet, American Ballet Theatre, New
York City Ballet, Ballet du Capitole de Toulouse, Ballet de I'Opeéra
de Paris and Birmingham Royal Ballet. In 2011 he has conducted
the first performance of the ballet "The Death and the Maiden”
by Schubert in the version for orchestra by Gustav Mahler, new
creation of the Balletto di Roma.

His discography includes recordings for Tactus (first world
recording of the Suite for organ and orchestra by Respighi),
Lupulus (works of Verdi, Puccini, Donizetti with Virtuosi di Praga),
Triart (Menschheit op.28 by Erwin Schulhoff and Mahler's
Kindertotenlieder) as well as several Thai music CD recorded with
Thailand Philharmonic Orchestra.

Alfonso Scarano was born in Italy and he is graduated summa cum
laude in Conducting (Conservatorio Umberto Giordano in Foggia),
Opera Conducting (Accademia Musicale Pescarese) as well as in
Choral Conducting (Conservatorio Niccold Piccinni in Bari) and
Trumpet (Conservatorio Tito Schipa in Lecce).






Darko Brlek

Clarinet



Darko Brlek is the General Director and the Artistic Director of

the Ljubljana Festival. He became the youngest ever director

of the Slovenian National Theatre Opera and Ballet in Ljubljana
in 1991. Ayear later he also became the youngest ever artistic
director of the Ljubljana Festival, eventually taking over as
executive director of the country's most important cultural festival
in 1995. In addition to his long-running stewardship of the
Ljubljana Festival, he has also held positions at other Slovenian
cultural institutions. He was among the founders of the Cultural
Chamber of Slovenia and has served as chairman of the Council
for Culture of the Government of the Republic of Slovenia. He

is currently the President of the Expert Council of the Slovene
National Theatre Maribor. Despite his extensive commitments to
the promotion of culture in Slovenia, he is also active in various
international bodies. In 1995 he became a member of the EFA
Board at the General Assembly in Ljubljana. After becoming the
Vice President of the European Festivals Association (EFA) in
1997, he served as its President from 2005 to 2017 and is now
the Honorary member of the Association. He is also the President
of the Festival Academy, an initiative of the European Festivals
Association (EFA) for young festival managers. Art and culture

are more than just a profession for Darko Brlek, who in 2016

was one of the two recipients of the annual management award
for outstanding economic achievements given by the Finance
newspaper and the Faculty of Economics in Ljubljana. He has
also been the recipient of numerous other awards, including the
Betteth Award for artistic achievements and the Zupantic Award,
which is the highest prize granted by the City of Ljubljana for
outstanding creation in the field of art and culture. On the 4th

of July 2018 Darko Brlek received the prestigious state award

of the President of the Republic of Slovenia - Order for merits,
for his contribution to Slovenian culture and merit for program
excellence and international acclaim of cultural and artistic events.
In 2020 Darko Brlek was also nominated for the honorary title of
Delo’s Personality of the Year. In November 2021, he received the
honorary title of Congress Ambassador of Slovenia in the field of
scientific and professional events. He still performs as a concert
clarinetist.
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Roberto Ferrazza
Composer



Roberto Ferrazza is a graduate of the Conservatorio Santa
Cecilia in Rome where he studied composition. In addition to
composition, he studied musicology. His research focused on
the European music of the second half of the 19th century, in
particular of the Austrian-German area. About Bruckner, Ferrazza
published an essay book Tecnica e concezione compositiva

nel sinfonismo di Anton Bruckner (Technical and Composition
Concepts in Anton Bruckner's Symphonies) in three volumes.

Mr. Ferrazza's completion of the Finale of the Ninth Symphony was
written between 2009 and 2017, with the Coda being written first
in 2008.The score published in two versions: first as a philological
version (comparison between original and integrated notes), and
the second as execution (without comparison).

Mr. Ferrazza has been a member of the International Bruckner
Gesellschaft since 2008.
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Program Notes

20aunv aulnad Tuaisn
(A.A. o0ED-00ce)

Aandiinnauussla luiuladasewiaas uasuaIGud vee

Tuansnifutinusswusauaififaunisransntsnunsissnm
i3nsauifuatnounn uwidnlugeaiuuaden winsnundlszinm
wiaahdaldlfFunisiauian-nalndng 4 unauasiuazaznan
fannsussiastnndndstuyndull tuunsfiisasnuaginaniings
afflutnamaansuasiaun wansvAldsudasudnidueiaciln
fAfiafvatudanatuau Usswusuniwasdulnisnsdmiuinia
aupsmantu lidnaziflu Flalu (Oboe) upsaasu (Horn) nan
(Ptute) LL@”ﬂIﬂ@q’%Lﬁﬁl (Clarinet) waINUAUASIMANTATLEIN
mﬂuﬂu ummumuwmmman (Chamber Music) wunAtinyil
mma‘mmummmwmm a-¢ U wasudmTuaATaundau
YU 9-@ BU FMSUUITIAINANUAtusNuANAY (Serenade) nannll
aufsunmadiitnniniiieatvaeuudln Adefudniduiunsninug
fifvmsaglunszuanufisuatinuanseaiiasunautiaqiiundn
woo Tuda udlsnaunsananalidn wasumaniisndinnnszua
viadnaduusadneln Wuldlfuuniwasnansiinnauwysln
Andeutuliifoumidodluiin windudinadufivianiadniy
tininAacdiiafuaunniud
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wileufuunmasreunssindnmiueiaathundu q fundsoius
u tuffe iunanuil Bouduieveuliuiinsanneda dutinidu
winulElfefuisypaiiy uniwasrafiinrauuesln AadsuinAiuina
(Clarinet Quintet) man3iian3la (Clarinet Trio) WSBLUIUTILAY
AAN3LIRTUIAIUYTENEUNTTTRINAY (Obbligato) w iwad Tu
aqﬂifmﬁm “La Clemenza di Tito” USsANNAIUTIBRLLIARTSLER
atindlaniumant Tuanfmdruudidouliieutnulndaansiin
Afafapvaeniifedn “sulau wanaaes” (Anton Stadler)
WA Fasllianedeadidasyais iwmzuananniuaniv
APgUUNWAIAUIAINUaUAliLINUIELEY TUufinnangauann
dausanadtlugaiudniasuueusatlifonasidniflusssunies
wnfuiaAL uwivanaznamfsiidudiudauds sulau sanaaes
duieuluanfiinseuairluansnwadusufoamienamun Tne
lannzoeiedls ol 1awad (Sophie Weber) t09gn18905587
Tuanniuvendn smamefifuaioulgaiden Sasifioy uas
Wautnaanuslnalulfizannns (wazlfziauntswiuiuluanin)
Tuanfmesdureudulau sanmiaes iun uaziinugn sanniaes
tﬁﬁﬁﬁm‘ﬁu‘[um%mlﬂf-ﬁmu oo Nawmesend (gulden) wazly
ganAngAuIIUAUINTRTingfluansatatnsanauiuuiu A
WlandseulatnauAunudatngda (SusrusudunnninAngng
uisgUsng o 13a9 Tugatiu)

dulau ganamed tuauiinasaunAauduniunsau
(Freemason) wifleusulugnsn waduinwndnasidafiduseuuas
aulanaidnssndugyuanduresainaundadat aullsrudaduin
Usziugirdaanussuiisedninngdauuniitedn “slanes aend”
(Thedore Lotz) WaunTunaifnnadidn (Basset Clarinet) ok
fidndniedasuniu dnsufesda-Taguandu ussiastaadaasi
Tiuanndnuazdalaundn uazgaving dulau waaaad Aunuas
IaadndudusshusindasnunssiativingUSuns Faedanuns
¥inties Aluanfmlsznusunwasdmsudaandiinrovanals
w1 dfsnafulssfuduauatnannunauynduiiin anasuninas
pantiiinpaunsslinvadiuansnunidant wnlsswusiieliiaias
aunsrdalaussiasiuud ¥n9fidn uwiassudn dulau sanaaad
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Unazussiasumwasdfnarsnsnundiindnuafetuunn Midundn
“Unaifagasu” (Basset Horn) wANN9N Iwsnzdnudiuniwasias
Uspiustuieslifimeudeuluansm@adin windnfuatuanaie
dugavnelulagludlaswudiu

Ussiiiumnuduauduiaiusn mwsnzdnfunwaddudnuous
denfuiifluansmBaulsifomiawRooudlyiase uazdnsflfuativ
auflannnaaunfundngu duffe reuwssindviuunaidnaasy
Tuulndesdwiaed (Fehnadufionfostudndn Baudulud
A.A. eacs W30l A.A. ooxe AuuU) Tuasndaulild o
Yaunwas (Bar) deiliflavnwasiunasidanauunslaunininad
Fuatiuanadauniwasiliduulneluaninads 4 goynalliunisiu
NATLIULIAIAUATUDIBULAU BANALADS AIUAULTUNTIUVDY
Twandndauiullsng eo ¥ vnwasifldsunnsinulud a.ea.
ocoo WuatuiliBuudmdulaoindauEo-aaudasdsuny F
fnnssnulasioninuasnananeutiagzainaanisussiaslaad
pasifisluneasinansin q WIE wasudidnflenaazlildnusgann
Uanadannaweslugnsmanuitionastaldanus waisndonsdudiald
faFsouasnauenuvasiriesnuadaoiy fisulau sanaaed 16
Hussiadluasousn dufide uvnadagesu (veaanaaufuunada
Aa3IRAlAD) FeonArnuinuLasi@uireasinuiossmaunou
Snviatiiaandnaniwrasinacfidaldednmannmany aunndud
fguiiaudnasdveeuussindviuinatidauniulauioifioy
Tsienn (LLﬁdq%ﬁﬁﬂumauwﬂnﬁuﬁﬁmﬁﬂuqmm’@ 9 ufianu)

umnasuisaanifu o vieunansgou ol

7iauNsn :- Allegro (159)

nauAsasaneiianininauauuavinuamanaulniszann
uazgauvnuBuutuiud Snnswaunduulsidndes neuiarduun
vinuasillvdaandiiaussiadndn luvieud wuavinusmanuazuun
vinuassasansLudaaniiu w fqutetwmiiau q Au Tudiawauinig
tu dnifewnannuuavinusswanuawauniunds nnsweduusn
ganumn3idngnnstiaudu (Recapitulation) vasvinuamanflvaRgduy
atnslanLAL UniwasiaudaannisUsTiasnaiLinetunanLAan
islutnuduageuasifess
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vieufiges :- Adagio (¥)

vioutuanifiwsanssflun1sas 98T ALV LaILULING
Fosluazasguinnsvadluansvlsiiduatnd wiaslidendas s
esuAsuuariuadlan q Tnadosdrasidngau 9 Aduiignids
famnuununyred “Inisnzlsznamasies” laiduadned Tasaadneg
agludunanualuuuanugu wuavinuadluviauddoldsuniniill
Hsznaunmeunslsuuu@ndas “out of Africa” dulsvdsludl
WA, weec 8nfng uusvinuamAnfitigEneinaainaten uas
wuvinuasraunanswasiifegiaiiounisaiuAnReiwuiufLes

viaugaing :- Rondo Allegro (R9uazisaludunanual
wuusauln)

daansiindantsinauauuivinuemanduiiindanueaany
gnruaanlsniastundluiuil wseasinansiussiadidnen
aununagnadusssuynd Snvauuavinueunsn (Episode) A9 7
fifyadndnuuzyneauaiunnaneiull wiasegludundnualuuy
souln wAfifinnsudsutiuladosiiafiounts Aouddunnades
I¥ativgaanniifias uuavinussunsnnanaviaufiegadneiwas
fadlugUannsunniian 8nvivdauvne (Coda) finuviwasauas
atinaminuu

ANUTTNHUMWAIN BN Tnel UITwIA Anlana
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The Final of Anton Bruckner’s Ninth Symphony

unnasiuiWivinoian « fufuduliungavinavasdulny
ugALUes (Anton Brucker) Wuunimasiidelssiugluiadasu Tng
vyaasldfounnssuieiusl oo natAL AA. oces uazddli
anunsnUsziusvieud @ Safuvieu Pinale auavld Saulidnunas
gimnand v TutulanedinuesuilunisUssnusviaudisus
#20alUlINR A.A. ocae AufigngTau A.A. ocae UTEnau
funnswdannisnuguawduliuiveufidaaliiundesdaunis
Uszwuseanluaguanunds duatiufldoudananaodnuauunn
Usznauludaunimssuazldnvaviou Finale angulWdnunuiay
« Fddwallafiguatumandvasmdelifiosunsdau (unsgauls
goyvneily) TnuguatumanivinlfislE e adnosssa
aavineludinuasuaiued duatuiiduudreanofiedulandiiu
dnlassadrandnvasieudldgnivualiFoudanuda Sautidmane
Usdlupaztigmiouaglutaanisdnszuulndfng Fdusuatuu
filtinlugaavieuntaindutitldauieiaousnaasvieuideusinillg
ViU Coda (S1UruLNndn @eo Wee) Faviau Coda 1oy UNff
2199:iin1sliudausanaazgeniuly Tuvueoaiu ugAues
I#snfiunstudasnisduuFoadualszanudmiunsansinans
(orchestration) fianafialdinadasauiasudn adnstaniinig
saflunnsisturiaudl e 9saulUdeviau exposition Hauneun
uasviau Development @aulvg) d@msudauiimdeveddndu o
nnsUsngwdnguniwinsludiuresnisruaAIasRIaiaLe
waznsUIFdmIUASantuaasng 9 F1uauun

Saulidnduatiuideudnanafotuazivliiaiaauysald ud
fuulUldfiaznanndmieuiifinuanysaludafaaninuddaduus
n&asugauasiunislsswus wasmvilededulafanisfivinuas
Man (themes) uazlufiw (motifs) vasviau Finale lagnuaus
aanuudauaziniswauluatnaiaawaiivinlviaunsodanals
fafildnanalludaludinedu Aeatnstioadniswauniludedasusn
vaaiaudsunullgvieu Coda Sadureutvaswadureutd
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Taseadnanasviau Finale Usingatnsdaiauanntnduatioi
FuudaeanedauaznisldUuuisunminadu (sonata form) fiuga
weslFluguTndunneunt Sefinsutseanidugqulug) q Sausu
w & ldun “First Part” Fafntulugasnanindifesiuduriou
exposition Ailsznavludnanguvinuaamanivg 9 @ nqu Tnaungy
vhuama”ﬂmg'uLLinﬂqLauamquﬁaﬁﬁaﬂ 9 Rudu (crescendo)
Tunouting Fevinusanani (Hauptthema) aziiAnnunszdunszias
warteuelugduuugfdu (unison) Inel9asinansn nguvinuad
Mﬁﬂﬂzjuﬁam (Gesangsperiode) azilaruiniznauiulaziinlny
wsauanndn Fadurinuemanidudoasiouresinuaimanty
nquusn laafingun3la (trio) 1unguman nauvinuaInanngy
fianuiduntstudestszanudesiifiuadumauniifanuassy
WazUNINTIBY (Choralthema) Bndaunilsis “Second Part” i
Usznaulufaeviau Development (Fefivieu Recapitulation 7@9
VINUDINANUSN A8 Hauptthem AnY) viau Recapitulation 289
Gesangsperiode ®iaU Recapitulation 989 Choralthema Waznau
Coda (%uﬂuumqﬂmmau Finale 1) viayu Development 15ufn¢
nnsdnedsiadasqeiifulufivainuasuaesiadulniinuesusa
LuagRting Te Deum WAZANUA2LNITUNIUDVINUBIANNNANLVINUAY
wanuaslufinadnalsedialuviau Exposition F9dalviia Fugue
FunsanasdinguugIuTaInguinuavdnuan (Hauptthema)

annnsAiaTzvidesaiifiey vieu Finale 1a9dulniningiay
& JAruaenAaeIfuLuINIINITUTERUsEIgAINgvaIuTALUDT
Fouaaudulndazdsznevlusdon e vieu Tnoflaanudsnsounii
Azyinlviviau Finale JEIATNEUALITUBLIWTINLNLLIAY ¢ uaz
vineaY ¢ Seasfinnsatiuayudaslaseadnduadinnuiinsaungy
Tuinvisguluil Tneanuviauusninnsinauanmudnsuzlugluuui
Wunnenisunneusay adnslsfinnu Tureu Finale tu fenasuen
&ruvasvinueIvanlugluiiwian q uasnisaauivedatdlsznay
nadinuAnstszamugnyinliidudananiedundnly o vieuusn
funsisuasananisaiatantlldirnassef wo aefUszney

€

< v

MAUNuaIwasidaslssauinlineu Finale JAMUNSHINTA

a

A @ o @ ¥ a a v .
Jdesnudandn wuldaae@esdszanuiingzang (dissonances)
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fanuAseTun 1nuasuunaauuy dedieidunisiwiutnnng

Py
a o '

wWasuulamnsauss (Junisaudnanginasiiduiiifevndaudidny
fagluviauusnazFasgnunuiiluvieu Finale Frofefifuunusssy
AefauuAtuies Wdnasfunnsssdndeannuvddluefiag@ Aoy
nd1 uazAuaneiilienadesdluyuuadnifidaanuliuiueu
LAZANUMLUMLEY B99NUUIAR horror vacui (WUARAEaINTT
inAundaiuiidng) ugauefradnuFasninuasmsesEiniulan
wiiflunnngRefsfariunazfuraswssidudn
NFUEAIUNIWAIBUIWTVLNELAY o InadsiAainviau Finale
tfu Wanunsnuandiifiuiaypandusudeusasinauaiuazfunis
U@ UDLAEIUNAIUYDINAINULAUNRIUYDINUNNEURTNATIA
vasdulWivuneay « windy annnnsivieudl « Wurieu Finate
198Ul ugresiinnuAdafiasudtigniuasdudiaanuin
AARLALAZAIUQUIHITUNNINTUIUYBIVIDULINUAZYIOU Adagio
2HNROAAADY NITAUNTzIRY Uazudnuuy atn9lsAnufded
AuFUFauLazBoulasfun1ssIannnslsySRrans (nnswau
faulufe@erine 9 wasulugAnau WU Fugue and the Choral
738 Gregorian melopea) ﬁaﬂmmﬁmagLauadqﬁ%Lﬂummqu
Fugavinuvasen uAwesFesnigiruamuiuiliuinszdidud
(Fafudndulnivunoay « 4 ifunisgiidliuingzidn uas Dem
Lieben Gott Waduifuisn) nsnmnuiuaznisaanafigainguns
wadulsaumimen AnudainisUanUaatfiaiedannAnuus
&8 AWARNAIIE Lazlindndanislan lnudanalaannvinues
wanfliftafurnauating Choralthema (nguvinuasvdniianulu
viau Finale) waslufiniifinssnsisuasnuassnadulninatng Te
Deum AFEHFuTsAnuUTsaudanszidn uazfeduisdnfny
atiaidlunnsvinaanuidalariou Finale wazdulndiouninag

unutaniwlne lae ag.an1gy areyyd
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Wolfgang Amadeus Mozart
Clarinet Concerto in A Major, K. 622

Stories about the childhood of Wolfgang Amadeus Mozart (1756-
1791) are well documented (practically the stuff of legend, in
fact): the travels around Europe with his father and sister, the
frequent concertizing which established his reputation as a child
prodigy, and the stunningly astute and charming compositions
that belied his young age. It was not until he moved permanently
to Vienna in 1881, however, that Mozart's style truly began

to cohere into the singular compositional voice that is now so
renowned. Though Mozart's time in Vienna was not always the
picture of financial and critical success that might be assumed
from his current reputation, many of his most enduring works
were composed during those ten years. His most famous
operas—Le Nozze di Figaro, Don Giovanni, Cosi fan tutte, and Die
Zauberflote-were all products of a magnificent five-year stretch
from 1786-1791 in Vienna (though Don Giovanni was premiered
in Prague and only came to Vienna a year later). Some of his most
beloved symphonies, including the "Jupiter” Symphony No. 41,
also date from his Viennese period. Mozart's move to Vienna
further witnessed the rekindling of his interest in the string
quartet, ten of which were written during this decade. Finally, he
composed 19 remarkable piano concertos after 1781. Perhaps
justas significant in Mozart's development after 1781 were events
in his personal life, including marriage to his wife Constanze

in 1782, and the subsequent birth of their six children (four of
whom tragically died in infancy). Mozart's marriage (and financial
troubles, which began to surface around the same time) were a
source of friction with his father, though he did eventually receive
his father's begrudging approval to marry. In terms of musical
style, the compositions of Mozart's Vienna years move away from
extravagance and toward greater clarity, with increased focus on
counterpoint and "dialogical” interactions among the various parts
in his ensemble works. Even Mozart's instrumental works of this
period were always influenced by operatic styles and sensibilities,
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which may explain their almost universally appealing balance
between structural clarity and dramatic engagement.

In contrast to his childhood, stories about the end of Mozart's all-
too-brief life are so tragic that they have often been exaggerated
in soap-opera fashion. Stresses from financial difficulties,
unexplained health problems, and depression were all likely
factors in accelerating Mozart's demise, but 1791 was a very
productive year for Mozart nonetheless. That year's Die Zauberfléte
(The Magic Flute) was arguably Mozart's most successful opera,
one that seemed to have at long last brought him into favor

with Viennese audiences. During 1791, Mozart also composed
his only concerto for the clarinet, which has become one of the
standards of the instrument's repertoire. The history of Mozart's
Clarinet Concerto in A Major is complicated, however. The concerto
was written for the clarinetist Anton Stadler in late 1791, but

no longer exists in the form that Mozart first composed it. An
earlier autograph fragment indicates that Mozart began writing
the concerto for basset horn (a relative of the clarinet), before
changing directions. Mozart was taken by Stadler's playing,
especially his ingenuity in “correcting the deficiencies” of the
clarinet’s low register by building instruments that extended the
clarinet’s range downward. These "extended clarinets” apparently
did not become widely used, however, as the earliest editions of
the concerto show that editors gradually adjusted the score to fita
standard clarinet range.

Mozart wrote the Clarinet Concerto in A Major, a key in which he
often wrote music of a somewhat introspective character, and this
concerto is no exception. The first movement's opening theme
feels intimate (not the outgoing character one might expect
from the first movement of a concerto), but this simple melody
is gloriously worked out in various polyphonic arrangements.
The clarinet's themes are at times melancholy, but always gentle
and delicate (a character mirrored in Mozart's orchestration, as
the lowest instruments are often left out to create a lightness

of sound that fits the overall atmosphere). The Adagio second
movement brings a profundity of character, again elaborating
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simple materials in complex ways. The movement begins slowly
and quietly, but grows in intensity as the music moves ahead. The
clarinet soloist's virtuosity is readily recognizable here. In keeping
with the first two movements, Mozart then closes the concerto
with a Rondo third movement that makes a lot out of an economy
of materials. A move to minor in the middle of the movement

is particularly effective in this respect. Mozart also grabs the
listener's attention toward the end of the movement through the
use of well-timed silences.

Program note written by Dr. Kyle Fyr

The Final of Anton Bruckner's
Ninth Symphony

Anton Bruckner's last symphony, the Ninth, remained unfinished.
The Maestro, who died on 11 October 1896, was unable to finish
the fourth movement, the Finale, despite having dedicated the
last two years of his life to its writing, from the spring of 1895 to
the summer of 1896, albeit limited by the precarious conditions
of health that forced him to suspend the composition several
times. The numerous autographed manuscripts containing the
sketches (sheets in particella) and the score sheets of the Finale
of the Ninth Symphony, which unfortunately have only partially
reached us (some sheets are in fact lost), testify to this last creative
phase.

The state of the autographed material testifies to a phase in which
the formal structure of the movement is defined, even if several
passages and episodes still seem to be in the reorganization
phase: there is a continuity of score sheets from the introductory
phase to the beginning of the transition to Coda (over 520
measures); Coda itself, perhaps, had probably been sketched, in
sketch or score sheets which unfortunately did not reach us. At the
same time, Bruckner was proceeding with the orchestration, to
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be considered completed, at least to the extent of a third: almost
entirely the Exposition, and a large part of the Development.
The rest of the score, on the other hand, appears with the

writing of the entire strings and various indications for the wind
instruments, even if only in a draft state.

Despite the objective level of incompleteness of the autographed
material, it is possible to arrive at a sufficient and dignified
completion of the movement by virtue of the intrinsic strength

of what Bruckner composed, considering, among other things,
that all the themes and motifs of the Finale are present. and
adequately developed and that, in some way, a continuity of

the writing can be detected, as mentioned, at least until the
beginning of the transition to the Coda, which is the concluding
section of the movement.

The structure of the Finale clearly emerges from the autographed
sheets of the score and undoubtedly refers to the model of the
Bruckner sonata-form of the last symphonies, divided into two
large blocks: the “First Part", coinciding with the Exposition,

is made up of three large thematic groups: the first thematic
group presents a large crescendo at the end of which there is
the vigorous main theme (Hauptthema) exposed in unison by
the orchestra; the second thematic group (Gesangsperiode),
more collected and sad, contains a theme that is an echo of the
Hauptthema, with a central lyrical trio; the third thematic group
is represented by a solemn and majestic choral (Choralthema).
The "Second Part” includes the Development (in which the
Hauptthema Recapitulation is merged), the Gesangsperiode
Recapitulation, the Choralthema Recapitulation, and finally the
Coda (concluding section of the movement). The Development
begins with the citation to the flute of the motif derived from
Bruckner's previous choral symphonic work, Te Deum, and
presents an articulated elaboration of the thematic cells of the
various themes and motifs of the Exposition, culminating in a
powerful Fugue based on the theme main (Hauptthema).
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From the analysis of the existing material, the Finale of the
Ninth appears consistent with Bruckner's last compositional
choices, widely recognizable in the three completed movements
of the symphony. First of all, there is the desire to give life to
amonumental Finale, such as those of the Eighth and Fifth
Symphony, supported by a grandiose structure that crowns and
seals the entire symphony, whose first three movements are
also characterized by broad formal commitment. In the Finale,
however, both the fragmentation of the thematic element into
motivic cells and the dissolution of the harmonic functional
logic are accentuated, in an even more radical form than in the
first three movements, with an anticipatory gaze towards the
Twentieth Century. All these thematic and harmonic choices
give the language of the Finale a harsh, harsh tone, strewn with
harmonic dissonances, in continuous expressive tension, with
meager lyrical episodes, now almost completely expunged,
precisely to underline, as a musical transfiguration, the
progressive detachment of the composer from the earthly world
(and by the rules of the so-called compositional orthodoxy): the
vital underground impulses that are felt in the first movements,
are replaced in the Finale by an abstract, metaphysical vision,
between the nostalgic retrospective reflection of the past life and
the feared neighbor and ineluctable passage to death, in a new
uncertain and dark dimension, to whose horror vacui Bruckner
opposes the faith, if not the hope, of a new future life in symbiosis
with the Divine.

Consequently, the performance of the Ninth Symphony without
its Finale does not fully reveal the complex personality of the
musician and offers only a part of the project and the creative path
of the Ninth Symphony. Precisely because the fourth movement
represented the Finale of the Symphony, Bruckner attempted

to resolve and appease the tragic and anguished exasperations

of the First Movement and the Adagio in a formal structure,
however comple, articulated, historically retrospective (among
other things, ancient genres such as the Fugue and the Choral,
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the Gregorian melopea), expressively coherent, vigorous and
intense. Aware of having to carry out his last creative act, Bruckner
wanted to raise to God the dedicatee (it is believed that the Ninth
Symphony was dedicated by Bruckner to God, to the Beloved
Father, Dem Lieben Gott) his final invocation and prayer, with
sincere faith, freeing himself, albeit laboriously, from the doubts,
anxieties and limits of his earthly experience: in this sense, the
hieratic Choralthema (fulcrum of third thematic group of the
Finale) and the motivic reference in the score to his previous
symphonic-choral work, Te Deum, are symptomatic elements

of the will to seek and yearn for the divine and are extremely
important for the aesthetic understanding of the Finale and of the
entire symphony.
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn
Sreewan Wathawathana
Korn Roongruangchai
Aviga Nimitsup

Nattawat Luantampol
Chotirose Wada *

Second Violins

Inga Causa *

Ittipat Pisalchaiyapol f
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Warubon Chongtrong
Pattaraporn Denkesineelam *

Violas

Daniel Keasler f

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Krittaboon Doktoey *

Cellos

Marcin Szawelski *
Juris Lakutis

Sarai Arsa

Vannophat Kaploykeo
Smatya Wathawathana
Chayuth Kaivikai

Paphanin Sukemoke
Jhonas Sibila

Double Basses

Khunakorn Svasti-xuto
Rachapol Khumpiranond
Rapeepatana Phongsub

Li Fan

Phattharaphon Jirathanatorn
Siripong Sirirattanawong
Jiratyut Thaolipo

Supakit Supattarachaiyawong

Piccolo
Vichit Teerawongwiwat

Flutes

Yujin Jung *
Hiroshi Matsushima f

Oboes
Cooper Wright *
Somchai Tongboon

English Horn
Pratchaya Khemnark

Clarinets
Hannelore Vermeir *
Noppavee Aree

Bass Clarinet
Grzegorz Grzeszczyk f

Bassoons

Christopher Schaub *
Kittima Molee *

Tanakan Theerasuntornvat

Horns

Thanapak Poonpol *
Suparchai Sorathorn f
Daren Robbins

Chuta Chulavalaivong
Sikared Puengpol

Tanupol Chomsamut
Kotchakorn Samphalang
Nawaporn Kungsapiwatana
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Trumpets

Surasi Chanoksakul *
Joseph Bowman *
Alongkorn Laosaichuea

Trombones
Michael Robinson Jr *
Suttipong Mainaikij

Bass Trombone
Thanapoom Sriwiset

Tuba
Kitti Sawetkittikul

Timpani
Wannapha Yannavut *

Assistant Conductor
Viskamol Chaiwanichsiri

* Principal
TAssociate Principal
#Mahidol Student Intern
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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V,
<= -
MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Pamornpan Komolpamorn
Resident Conductor

Pomelo Town
Krit Buranavitayawut, Alto Saxophone
Darin Pantoomkomol, Piano
Noppadol Tirataradol, Double Bass
Sarute Wijitwechakarn, Drums

Guest Soloist
Sekpol Unsamran (Koh Mr. Saxman), Saxophone

30 April 2022 / 4.00 p.m. / Prince Mahidol Hall

Thailand International

Jazz Conference 2022

ATale from Pomelo Town (47')

Once upon a time
The Stranger
Mission

Light
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Darin Pantoomkomol
(b.1971)

Arr. Sarit Tanpensuk

Arr. Sarute Wijitwechakarn
Arr. Pinchanan Jaiprasong
Arr. Napat Tangsujaritpun
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