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Dracula, Porgy, and BASS

Chaotic Noises of Silence Rime Narong Prangcharoen
(World Premiere) (9') (b.1973)
Mina and Dracula Wojciech Kilar
from Bram Stoker's Dracula (3') (1932-2013)
Bass Concerto for Bass Clarinet Michele Mangani
and Orchestra (20") (b. 1966)

Allegro

Andante cantabile

Rondo allegro

INTERMISSION
El Salon México (11') Aaron Copland
(1900-1990)

Porgy and Bess: George Gershwin
A Symphonic Picture (24') (1898-1937)

(arr. Bennett)









Regularly praised for his charisma on and off podium as well as
for his breadth of orchestral repertoire, Olivier Ochanine is the 1st
Prize Winner of the 2015 Antal Dorati International Conducting
Competition in Budapest, Hungary, in which he surpassed nearly
120 other conductors from 23 countries. In addition, he is winner
of the prestigious The American Prize (2015) in the Professional
Orchestra Conducting division. Olivier is also 2nd Prize Winner

in the 2015 London Classical Soloists International Conducting
Competition.

Currently, Ochanine is the founding Music Director and Principal
Conductor of the Sun Symphony Orchestra of Hanoi, one of the
best orchestras to have emerged in recent years in Southeast
Asia. With the SSO, Ochanine has collaborated with such artists
as Jean-Yves Thibaudet, Sumi Jo, Sergei Dogadin and Benjamin
Grosvenor. The orchestra has received rave reviews from both
domestic and international concertgoers.

Ochanine is also the youngest to have been Music Director of
the Philippine Philharmonic Orchestra in the orchestra's history.
His stint with the PPO spanned two three-year terms from 2010
to 2016. Ochanine's term with the Philippine Philharmonic
Orchestra, the nation's leading orchestra, started with the 2010-
2011 performance season. Under his leadership, the orchestra
performed numerous Philippine premieres. In June 2016, the
orchestra performed at the world-renowned Carnegie Hall, a
project that Ochanine spearheaded for three years to bring it to
a reality. Through his initiative, the orchestra is the first Filipino
orchestra ever to have performed in the revered venue.

In the Philippines, Ochanine has been an active clinician, leading
chamber music masterclasses at schools; he also led conducting
masterclasses for the Cultural Center of the Philippines. As part
of his outreach mission, Olivier served as head visiting conductor
for the Orchestra of the Filipino Youth, a program geared toward
talented youth that stem from severely unfortunate financial
backgrounds.



A native of Paris, Olivier Ochanine began music studies in
France. He continued music studies in the United States, and
expanded his focus to orchestral conducting, taking up graduate
studies and attending master classes with some of the best
conducting mentors, including Mark Gibson, Gustav Meier,
Marin Alsop, Larry Livingston, Robert Baldwin, John Barnett,
John Farrer, and Achim Holub. He obtained his Masters Degree
in Conducting from the University of Southern California

(USC), where he was given the Conducting Department Award

in 2003.In 2009 he began his Doctoral Studies in Orchestral
Conducting at the Cincinnati College-Conservatory of Music under
Mark Gibson. He has also played as bassist for the Lexington
Philharmonic Orchestra.

Olivier was invited to the California Conductors Institute several
times. In 2009, Mr. Ochanine was among a handful of conductors
nationally to be invited by Baltimore Symphony Orchestra Music
Director Marin Alsop to conduct in the Cabrillo Music Festival in
Santa Cruz, California and to participate in a conducting workshop.
He has also been a participant in the Cincinnati College-
Conservatory's conducting workshops.

He has been regular guest conductor for the Sichuan
Philharmonic Orchestra (China), and has also conducted the
Cincinnati College-Conservatory Orchestras, Budapest MAV
Symphony Orchestra, Gyor Philharmonic Orchestra, George
Enescu Philharmonic Orchestra, Virtuosi Italiani and Moscow
State Symphony Orchestra. Aside from Carnegie Hall, notable
halls Olivier has conducted in include the legendary Great Hall
of the Moscow Conservatory and China's National Centre for the
Performing Arts.









Grzegorz Grzeszczyk is one of the few representatives of the
younger generation of bass clarinet players in Europe. He devoted
his musical life to specialize in bass clarinet. To achieve this he
decided to study bass clarinet in Rotterdam with prof. Henri Bok.
Mr. Grzeszczyk received his Bachelor of Music and Master of Music
degrees from the Stanistaw Moniuszko Academy of Musicin
Gdansk, Poland in the clarinet class of prof. Bogdan Ocieszak and
as. Andrzej Wojciechowski.

Grzegorz Grzeszczyk began to play bass clarinet in secondary
music school and very quickly he started being recognized on the
Polish clarinet scene as one of the first young Polish bass clarinet
solo players. During his academic years he won many prizes in
competitions and clarinet festivals including:

- 2nd prize in the clarinet ensemble category at the 2nd Clarinet
Festival in Szczecin, Poland (2006)

- Special Prize in the soloist category at the 3rd Clarinet Festival in
Szczecin, Poland (2008)

- 3rd prize in the clarinet ensemble category and a Special Prize
in the soloist category at the 8th Clarinet Festival in Piotrkow
Trybunalski, Poland (2009)

- Special Prize in the soloist category and 2nd prize in the clarinet
ensemble category at the 4th Clarinet Festival in Szczecin, Poland
(2010)

- 3rd prize in the soloist category and 2nd prize in the clarinet
ensemble category at the 9th Clarinet Festival in Piotrkow
Trybunalski, Poland (2011)

- Ist prize in the clarinet ensemble category at the 5th Clarinet
Festival in Szczecin, Poland (2012)

- 3rd Prize at the first Bass clarinet competition in Avila, Spain
(2012).

Mr. Grzeszczyk worked with many symphonic orchestras playing
the bass clarinet: Symphony Orchestra of India (Mumbai), Baltic
Philharmonic Orchestra (Gdansk), Baltic Opera (Gdansk), Wojciech
Rajski Chamber Orchestra, Polish Philharmonic Orchestra in Kalisz
justto name a few. He also worked with a great Polish jazz trumpet
player Piotr Wojtasik in his project “Circle” (concerts in Berlin,
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Paris, Warsaw) and also with a Polish jazz pianist and composer
Nikola Kolodziejczyk in his "Chord Nation” project, and “Barok
Progresywny” project. In 2015 The Chord Nation CD was awarded
a prestigious Fryderyk music award for recording debut of the year
in the jazz category and in 2016 Barok Progresywny was awarded
the Fryderyk for Jazz album of the year.

Since November 2012 Grzegorz Grzeszczyk is the clarinet and bass
clarinet instructor at the College of Music, Mahidol University in
Thailand and the bass clarinetist of the Thailand Philharmonic
Orchestra.
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Narong Prangcharoen
Composer in Resident



Thai Composer Dr. Narong Prangcharoen's success as a composer
was confirmed by his receiving the prestigious Charles Ives Award
2021 from the American Academy of Arts and Letter, the 2013
Guggenheim Fellowship and the Barlow Prize. Other awards
include the Music Alive, the 20th Annual American Composers
Orchestra Underwood New Music Commission, the American
Composers Orchestra Audience Choice Award, the Toru Takemitsu
Composition Award, the Alexander Zemlinsky International
Composition Competition Prize, the 18th ACL Yoshiro IRINO
Memorial Composition Award, the Pacific Symphony's American
Composers Competition Prize, and the Annapolis Charter 300
International Composers Competition Prize. In his native country,
Mr. Prangcharoen was recipient of the Silapathorn Award, naming
him a "Thailand Contemporary National Artist".

Prangcharoen has, thus, established an international reputation
and is recognized as one of Asia's leading composers. He has
received encouragement and praise from a number of important
contemporary composers, such as Paul Chihara, Zhou Long,
Augusta Read Thomas, and Yehudi Wyner. John Corigliano has
called Prangcharoen’s music "contemporary and accessible," and
Chen Yi has written that it is "colorful and powerful.”

The press has also recognized Sun Times called his tober 2012
Carnegie debut by the American Composers Orchestra of
"Migrations of Lost Souls", New York Times critic, Corinna da
Fonseca-Wollheim wrote, it is "an atmospheric work that weaves
some of the spiritual and vernacular sounds of Mr. Prangcharoen's
native Thailand into a skillfully orchestrated tapestry [with]
moments of ethereal beauty."

Prangcharoen’s music has been performed in Asia, America,
Australia, and Europe by many renowned ensembles such as
the American Composers Orchestra, the Annapolis Symphony
Orchestra, the Baltimore Symphony Orchestra, the Bohuslav
Martind Philharmonic, the China Philharmonic Orchestra, the
China NCPA Orchestra, the German National Theater Orchestra,
the Grant Park Orchestra, the Melbourne Symphony Orchestra,
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the Minnesota Orchestra, the Nagoya Philharmonic Orchestra, the
Oregon Symphony Orchestra, the Pacific Symphony, the Shanghai
Philharmonic Orchestra, the Thailand Philharmonic Orchestra,

the Tokyo Philharmonic Orchestra, and the Toledo Symphony
Orchestra, under many well-known conductors, such Carl St.

Clair, Steven D. Davis, Carlos Kalmer, Jose-Luis Novo, Mikhail
Pletnev, and Osmo Vanska. His music has also been presented

at many important music festivals and venues, such as the Grant
Park Music Festival, the Asia: the 21st Century Orchestra Project,
the MoMA Music Festival, the Maverick Concerts: "Music in the
Wood", the Beijing Modern Music Festival, the Lincoln Center,

the Library of Congress, the Le Poisson Rouge, and the Caregie
Hall by distinguished performers such as, among others, The New
York New Music Ensemble, the Imani Winds, saxophonist John
Sampen, and pianist Bennett Lerner.
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Program Notes

Chaotic Noises of Silence Rime

The relationship between sound (music) and silence has been
long established since the beginning of the creation of music.
Many composers have explored this relationship to many
possibilities. The most well-known silence music should go to
4'33" by John Cage. He explored the audience’s expectation

with silence as well as introducing the ambient sound created

by audiences in the venue. This is a prove that even other
performers are silent; we still hear sounds. While John Cage was
the composer who pushed silence to the edge, many composers
long before him also explored the importance of silence in music.
Beethoven has archived a tremendous use of silence in his music.
It's not only the effective use of silence but also the efficient use
of silence. Mozart and Debussy also considered silence between
notes an important matter in music making. Before Debussy

and Mozart, Monteverdi wrote the opera "Orfeo” with the new
form of entertainment known as sung drama contained a strong
relationship of music and silence. Throughout the history of
western music, composers have found their way to cooperate with
music and silence in their own unique way.

Not only western music that has a strong concept of music and
silence. The complicated rhythm of African’s Drumming is also
based on listening to silence between the notes. That's how they
cooperated in their work with those rhythms.

"Africans listen to the silence and use it as a dimension in which
they can improvise,” observes John Collins, an English musician
and the host of the documentary "Listening to the Silence: African
Cross-Rhythms"

Asian music also consisted of a strong relationship between deaf
music and silence as well. According to the perspective of Chinese
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traditional music, a true silence does not exist because complete
absence of sound cannot be achieved because the consideration
of silence is represented by the sound of nature, as in nature the
sound can't never be completely absent.

To further explore the concept of silence. Chaotic Noises of Silence
Rime explores the use of silence between groups of notes. If the
group of notes are connected with silence between each group,
we may archive a good result of the chaotic sound and create the
high level of complexity in the music. If the audience only listens
to the music as a whole group of notes, it's impossible to hear

any silence between the group at all. But if the audience actively
listens to an individual group of notes to listen to the relationship
between the groups, then it's possible that silence clearly appears
between the group of those individual groups of notes. Silences
can also create a sense of expectation and increase the excitement
of anticipation. This concept of silence, hopefully, will give an
audience the experience of listening to music and silence in a
new way.

Program note written by Dr. Narong Prangcharoen
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Wojciech Kilar

"Mina and Dracula” from Bram Stoker’s Dracula

Wojciech Kilar (1932-2013) was probably best known as a film
composer, writing scores for such films as Francis Ford Coppola’s
Bram Stoker's Dracula, for which he won an ASCAP award in 1993,
and the Academy Award-winning 2002 film The Pianist by Roman
Polanski. Pursuing graduate studies at the Academy of Music in
Krakow from 1955-1958, Kilar then received a French government
scholarship enabling him to study with the famed pedagogue
Nadia Boulanger in Paris from 1959-1960. Initially writing in

an avant-garde vein, Kilar eventually turned to a much more
simplified compositional language, one that he employed not
only in his film scores but also in his later concert works.

Evidence of Kilar's newly simplified language can be found in
his works after the mid-1970s. After visiting highland mountain
regions of Poland, Kilar discovered a new inspiration for his
compositions, stating in 1976 that:

"| won't even hesitate to state that contact with folk music has
become a certain illumination for me. ... Obliged to look through
various collections of folk music, | discovered that there are yet
many more wonderful things there. Obviously, | am not thinking
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of direct quotations, or of using folklore in the sense of utilizing
ready-made melodies and rhythms. But | became aware that

the manner of playing of the rural musicians, their manner of
treatment of sound material, is probably close to that which is
presently happening in professional art. This music, unburdened
by the weight of professional, concert-related connotations,
devoid of the progressions of tension in effect during the 19th
and 20th centuries, played in an unusually rough manner, coarse,
not reckoning with the instrument as a costly and beautiful
object, but rather treating it as an object of attack or ‘abuse’ - it
is this music that is in some way close to what is done today in
contemporary scores. Thus, | dare say that this is not yet a closed
page - that folk music will still probably play its own role in the
general development of our [Polish concert] music."

"Mina and Dracula” is the lengthiest track from Kilar's award-
winning soundtrack to Bram Stoker’s Dracula and arguably
represents the dramatic peak of the story. Dark sounds from

the low strings set the mood, giving way to a haunting melody
played by the English horn. Muted strings and flute lines then
add a surprising lyricism which, when coupled with Kilar's use of
octatonicism, provides a warmly Romantic atmosphere with hints
of darkness lurking below the surface.
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Michele Mangani
Bass Concerto for Bass Clarinet and Orchestra

Michele Mangani (b. 1966) is an Italian composer and conductor
who has made especially substantial contributions to the areas of
band and symphonic band music. Among his over 1,000 original
compositions and transcriptions, Mangani has approximately 350
band and symphonic band titles to his credit. Born in Urbino, Italy,
Mangani graduated from the Gioachino Rossini Conservatory of
Pesaro with a degree in clarinet performance in 1984, a degree in
band instrumentation in 1987, a degree in composition in 1990,
and ultimately earned a degree in orchestral conducting in 1992.
He has won numerous awards for his compositions over the past
30 years, especially in wind band composition competitions. Since
2012, he has served as the director and arranger for the Gioachino
Orchestra, the youth orchestra of the provinces of Pesaro and
Urbino. He also serves as the artistic director of the Wind Orchestra
of Marche and professor of wind instruments at the Gioachino
Rossini Conservatory in Pesaro.

With his Bass Concerto for Bass Clarinet and Orchestra (2017),
Mangani has made an important addition to the emerging
repertoire for bass clarinet. This concerto is written in a traditional
three-movement form, with the Allegro first movement followed
by an Andante cantabile second movement and a Rondo allegro
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finale. The concerto’s harmonic language is clearly tonal. The first
movement is especially noteworthy for its exploitation of the
bass clarinet's wide register, showcasing not only its low range
but also the upper register in which the instrument shows some
aural similarities to clarinets and saxophones. The calmness of
the second movement, which is written in the parallel major key,
contrasts the first movement's nearly constant rhythmic motion,
while the third movement then returns to the minor tonality in
which the concerto began.
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Aaron Copland
El Salon México

The son of Russian immigrants, Aaron Copland (1900-1990)
became the composer most synonymous with American music

in the twentieth century. In his studies with the eminent French
pedagogue Nadia Boulanger, Copland developed a strong desire
to write music that was clear and elegant. Having already achieved
critical success writing in modernist idioms, Copland began to
infuse a great deal of American nationalism into his compositions
in the 1930s and 1940s. Especially noteworthy in this regard was
a series of ballet works - Billy the Kid (1938), Rodeo (1942), and
Appalachian Spring (1944) - each of which was so popular that
they came to be frequently performed as orchestral suites, with
the orchestral versions becoming even more well-known than
the original ballet scores. By 1950, Copland had become widely
recognized as America’s premier composer, yet in that year he
was also charged with being a Communist and called to testify
before Congress. Copland's reputation would ultimately remain
undamaged by these charges, however, and he actually received
many prestigious awards from the U.S. government later in his
life. His music is strongly associated with the character and spirit
of America due to its optimistic tone as well as its distinctive open
melodic patterns and textures. Many of Copland's works stand out
among music of the mid-20™ century through their accessibility
for listeners and a general adherence to tonality, yet their surface
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simplicity belies their innovativeness and precise craftsmanship.

From the time of Copland’s first visit to Mexico City in 1932, when
his friend Carlos Chavez took him to a colorful nightclub called

"El Salén México”, Copland wanted to compose a piece about

this unusual dance hall. He recalled to Vivian Perlis that "l was
attracted by the spirit of the place and by the Mexican people.
Using Mexican melodies seemed appropriate. My purpose was
not merely to quote literally, but to heighten without in any

way falsifying the natural simplicity of Mexican tunes.” Much to
Copland's surprise and delight, £/ Salon México was welcomed
warmly in Mexico and has consistently been one of his most
frequently performed pieces since its completion in 1936 and
premiere performance with the Mexico Symphony Orchestra
under Carlos Chavez's direction in 1937. As Copland remarked,
"Never in my wildest dreams did | expect this kind of acceptance
for the piece!" Copland did not specifically base the piece on
music he heard during his 1932 trip to Mexico, but instead based
it on written sheet music that he had obtained for the Mexican folk
songs "La Jesusita", "El mosco’, "El malacate”, and "El palo verde”
(the song that provides the piece's recurring main theme). While
openly acknowledging that his piece captured a rather “touristy”
impression of Mexico, Copland nevertheless felt singularly
impressed by his visit to "El Salén México”, recalling that "In some
inexplicable way, while milling about in those crowded halls,

one really felt a live contact with the Mexican people - the atomic
sense one sometimes gets in far-off places, of suddenly knowing
the essence of a people - their humanity, their separate shyness,
their dignity and unique charm"”.
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George Gershwin (arr. Bennett)
Porgy and Bess: A Symphonic Picture

The combination of popular and critical success that George
Gershwin (1898-1937) achieved during his all-too-brief career
was matched by few other composers in the twentieth century.
Writing music that integrated jazz and classical styles, he was

a rare composer who attained not only critical praise but also
commercial success during his own lifetime. Born in Brooklyn,
New York to two Russian immigrants, Gershwin actually had

little exposure to music in his early childhood (his parents only
bought their first piano in 1910). Although he started late, he
immediately showed a great aptitude for music. While he became
deservedly famous for his instrumental music, Gershwin gained
just as much fame as a songwriter (along with his brother Ira,
who wrote most of the lyrics for his songs). George Gershwin

was a gifted performing pianist, and many of his compositions
are written for - or at least include - the piano. His works infuse
the rhythmic vitality and melodic/harmonic inflections of jazz
into classical idioms, a model that became common among later
American composers but was extremely novel in Gershwin's time.
In the late 1920s, Gershwin visited Europe (a by-product of which
was his celebrated tone poem An American in Paris) and asked
the celebrated French composer Maurice Ravel to become his
teacher. Ravel, however, turned him down because he worried
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that Gershwin would “lose that great melodic spontaneity and
write bad Ravel” This was not at all a show of disrespect toward his
younger American colleague; on the contrary, Ravel recognized
that Gershwin had already fashioned a uniquely personal and
innovative style. Tragically, Gershwin began to experience bouts
of dizziness in early 1937, lapsed into a coma in July and died a
few days later of an apparent brain tumor at the young age of 38.
Itis fascinating to wonder what he would have accomplished had
he lived longer. In any case, Gershwin passed away at the peak of
his popularity and in a short lifetime left a legacy that influenced
many musicians of successive generations.

Though already recognized as a gifted songwriter, the earliest
source of Gershwin's wider fame came in 1924, when he
performed his Rhapsody in Blue for piano and orchestra

ina highly publicized concert. Richard Crawford notes that

as Gershwin's popularity soared in the wake of composing
Rhapsody in Blue, one of his most remarkable accomplishments
was that he managed to broaden his musical activities and
interests without sacrificing his popularity. One of the fruits of
Gershwin's broadening musical purview was his 1935 work
Porgy and Bess, which he referred to as a “folk opera”. Following
the opera’s original run, Gershwin in 1936 created an orchestral
suite titled Catfish Row that featured the composer himself on
the piano and contained some of most complex music from
Porgy and Bess. In 1942, at the request of the famed conductor
Fritz Reiner (who was an ardent supporter of Gershwin during
his lifetime), the composer/arranger Robert Russell Bennett
created a new orchestral version which he called "A Symphonic
Picture”. In Bennett's arrangement, the piano is removed from
the orchestration, and in contrast to Gershwin's suite - which
emphasized some of the opera’s more complex elements - the
music now functions more as a medley of the popular "hits" from
Porgy and Bess, including such favorites as “Summertime” and "It
Ain't Necessarily So”.

Program notes written by Dr. Kyle Fyr
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Thailand Philharmonic Orchestra

Since its founding in 2005 the Thailand Philharmonic Orchestra
has been a significant force in Bangkok's musical and cultural
scenes, always pushing forward to elevate the awareness of
orchestral music in Thai society and earning recognition for
Thailand in the world's classical-music circles. The orchestra has
become well known for its devotion to performing the orchestral
masterworks as well as promoting Thai traditional music in
orchestral form, and commissioning groundbreaking new works
from Thai composers.

The Thailand Philharmonic Orchestra makes its performing home
at the stunning 2000-seat Prince Mahidol Hall on the campus of
Mahidol University in Salaya. The hall is situated in lush green
surroundings, away from the bustle of the city, where concertgoers
can enjoy the quiet gardens and sculptures of the campus. The
orchestra performs over sixty concerts a year in this hall, and
reqularly performs special-event concerts in other locations
throughout Bangkok.

The orchestra's first international appearance occurred in October
2009 when the Japanese Association of Orchestras extended the
invitation to perform at the Asian Orchestra Festival in the Tokyo

Opera City Concert Hall. The Thailand Philharmonic Orchestra has
continued to maintain an international presence with concerts in
Japan, New Zealand, Laos, Myanmar, and most recently Malaysia.

The Thailand Philharmonic Orchestra is honored to have
performed for several important Thai and international
dignitaries. Most notably, on 29 September 2010, the Thailand
Philharmonic Orchestra had the distinct honor to give a command
performance for His Majesty King Bhumibol Adulyadej The Great
and Her Royal Highness Princess Maha Chakri Sirindhorn at

the Rajapattayalai Auditorium at Siriraj Hospital. In the concert
Thailand Philharmonic Orchestra paid tribute to His Majesty's
considerable musical talent.
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Over its first fourteen seasons the Thailand Philharmonic Orchestra
has matured into a full-time symphony orchestra, the first of its
kind in Thailand. The orchestra has been guided primarily by its
Founding Chief Conductor, Gudni A. Emilsson. Maestro Emilsson
nurtured the orchestra for its first twelve seasons, shaping it

into the internationally-recognized ensemble it is today. In its
thirteenth season Maestro Alfonso Scarano accepted the post of
Chief Conductor and continues to build on the orchestra's strong
foundation and traditions.

For its 2021-2022 season the Thailand Phil looks forward to
further expanding its scope. It aims to be an orchestra in touch
with its audience and engaged with its community, offering
orchestral music of many varieties at the highest level.
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Khunying Patama Leeswadtrakul

Prof. Banchong Mahaisavariya
Dr. Boon Vanasin

Dr. Charles Henn

M.R. Chatu Mongol Sonakul

Dr. Disaphol Chansiri

Ms. Duangkamol Pechlert

Mr. Kittiratt Na-Ranong

Mr. Kreingkrai Kanjanapokin
Mr. Narit Sektheera

Dr. Narong Prangcharoen

Prof. Piyamitr Sritara

Prof. Dr. Pornchai Matangkasombut
Mr.Thapana Sirivadhanabhakdi
Ms. Yaovanee Nirandara
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e MUSICIANS o

First Violins

Omiros Yavroumis
(Concertmaster)

Paraschos Paraschoudis
(Assistant Concertmaster)
Visanee Vongvirulh
Anantasit Na-ngam
Chanasorn Chantarapaoraya
Akarapol Pongsarsauwaphak
Chanya Charoensook
Chanitta Jaicharoen
Pattapol Jirasuttisarn

Aviga Nimitsup

Korn Roongruangchai
Nattawat Luantampol
Bhakasak Jaowanaridhi *
Maythanee Thawatpongsri *

Second Violins

Inga Causa "

Ittipat Pisalchaiyapol *
Kantida Sangsavang
Pranchanok Tangtaweewipat
Khajeepaan Jangjamras
Tansinee Rujipasakul
Pichanika Areeras

Atiyut Pipatkulsawat
Pacharapol Techatanachai
Naphatipa Preechanon
Warubon Chongtrong
Chotirose Wada *

Violas

Aibek Ashirmatov *
Daniel Keasler

Krit Supabpanich
Nawattasit Kanjanajai
Tachapol Sanphawat
Surachon Lerdlop
Sumirabonu Abdukodiriy
Settawut Wongyongsil
Judson Deitrich
Krittaboon Doktoey *

Cellos

Marcin Szawelski *
Juris Lakutis
SaraiArsa

Vannophat Kaploykeo

Nichapa Nilkaew
Chayuth Kaivikai
Jhonas Sibila
Andrew Healey

Double Basses

Wei Wei *

Khunakorn Svasti-xuto *

Rachapol Khumpiranond

Rutawat Sintutepparat
Watcharapong Supattarachaiyawong
Rapeepatana Phongsub

Li Fan

Phattharaphon Jirathanatorn
Siripong Sirirattanawong

Banjo
Nalin Komentrakarn

Piccolo
Vichit Teerawongwiwat

Flutes

Yujin Jung

Hiroshi Matsushima f
Tanawit Tangjud *

Oboes

Cooper Wright*
Somchai Tongboon
Jakraphat Yotto *

English Horn
Pratchaya Khemnark

Clarinets

Hannelore Vermeir*
Worawut Khamchuanchuen
Noppavee Aree

Bass Clarinet
Pawarit Ruengrong

Bassoons
Christopher Schaub *
Kittima Molee f

Atat Chaleawka *
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e MUSICIANS o

Contra Bassoon “ Principal

Tanakan Theerasuntornvat TAssociate Principal
*Mahidol Student Intern

Saxophones

Supat Hanpatanachai

Methawut Pimphapatang

Kittikun Jungate

Horns

Thanapak Poonpol *
Suparchai Sorathorn f
Daren Robbins

Chuta Chulavalaivong

Trumpets

Surasi Chanoksakul *
Joseph Bowman
Alongkorn Laosaichuea
Suchol Nintawong *

Trombones

Michael Robinson Jr*
Suttipong Mainaikij
Nonthawat Saetung *

Bass Trombone
Thanapoom Sriwiset

Tuba
Kitti Sawetkittikul

Timpani
Wannapha Yannavut *

Percussion

Tanasit Siripanichwattana *
Anusorn Prabnongbua
Chinnabut Kaewkomin
Tatpong Chantongthea *

Harps
Pansa Soontornrattanarak
Takkamol Duongsawat

Piano
Rasikamon Siyapong
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o ADMINISTRATION AND STAFF e

Music Director
Narong Prangcharoen

Chief Conductor
Alfonso Scarano

Assistant Music Director
Thanapol Setabrahmana

Resident Conductor
Pamornpan Komolpamorn

Composer in Residence
Narong Prangcharoen

General Manager
Noppadol Tirataradol

Orchestra Manager
Daren Robbins

Orchestra Administration
Pacharee Phuangdej
Natcha Kraiwed

Orchestra Operations
Pakorn Buathong

Librarians
Xiaoyi He
Veerapong Grasin

Stage Managers
Pakorn Buathong
Veerapong Grasin

Researchers

Kyle Fyr

Borwonpong Supasopon
Rattanai Bampenyou
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Editorial Committee
Thanapol Setabrahmana
Joseph Bowman

Thunyawan Rattanapop

Graphic Designers
Jaroon Kakandee
Noraseth Ranghom
Preeyapat Sippakorn

Public Relation
Piyapong Ekrangsi

Photographers
Kanuengnit Thongbaion
Preeyapat Sippakorn

Video Content Creator
Attawit Sittirak

Webmaster
Pornthip Saipantong
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MAC College of Music
WV CWN Mahidol University

_ ¥ PRINCE MAHIDOL HALL

Assoc. Dean for

Venue Management and
Principal, Pre-College
Richard Ralphs

MACM Manager
Jittiya Naovapen

Prince Mahidol Hall Manager
Pratapun Nookaew

Technical Manager
Chayut Jessadavaranon

Deputy Technical Manager
Sorapol Assawakarnjanakit

Engineering Manager
Vorapoj Panjamanon

Head of Visual, Lighting,
and Stage Technology
Chakrayossanant Tiewtrakool

Head of Sound
Krittanan Vijitgool

Stage Management
Wanlapa Salawasti
Chutipong Yongprayoon

Head of Box Office
Pornsawan Mudchim

Assistant Box office
Sirirat Seankeot

Administration
Uthumporn Sudsawasd
Sriwittra Pintobtang

Sound Technician
Khwanpol Muangmud
Nawakorn Nawanopparatsakun

Sound and Digital Signage
Apiwat Setthajarurak

Visual, Lighting, and
Stage Technology Team
Teerapong Keatkamonchai
Apirak Fakphu

Predee Thunsuwan
Siriporn Sripenkeaw
Uthaporn Prakobpech
Watchara Wichaidit

Engineering Team
Jirasak Tubtimhom
Bundit Osaklung
Wasan Rattananitan

The Venue Management Team welcomes you to Prince Mahidol Hall and MACM. If you
have any suggestions or comments regarding your visit to our venue today please send
your feedback to mshall@mahidol.ac.th or to Assoc. Dean for Venue Management and
Principal, Pre-College, richard.ral@mahidol.ac.th
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e FRIENDS AND PATRONS OF THE THAILAND PHIL @

The Friends and Patrons of the Thailand Phil program is a meaningful way to join hands with fellow
donors who share a love and passion for music.

Ticket sales cover only a portion of the costs associated with producing our exceptional artistic,
education, and community initiatives. Your membership support at any level is vital and makes a
difference!

By joining you will also receive exclusive benefits such as special discounts at the College Shop,
recognition in all concert programs, invitations to attend post-concert receptions of the Thailand Phil
concerts, and much more.

Thailand Philharmonic Orchestra is pleased to offer the following benefits and privileges to our
generous members who support the annual fund with unrestricted gifts. Please note that most benefits
are forindividual donors and include all cumulative support for a twelve-month period.

Supporter Level (30,000 Baht)

 Up to 10,000 Baht of complimentary tickets for Thailand Phil and College of Music concerts

o Name listing in all concert programs and on the Thailand Philharmonic Orchestra website for the
entire season

o Discounts and special offers at the College Shop and select Thailand Phil corporate partners

o Privilege discounts and reservations on all Thailand Phil and College of Music special event concerts
o |nvitation to attend post-concert receptions of the Thailand Phil concerts (when applicable)

Associate Level (60,000 Baht)
All of the previous benefits, plus
 Complimentary Ticket Value at 20,000 Baht to any of Thailand Phil and other College of Music concerts

Benefactor Level (100,000 Baht)

All of the previous benéfits, plus

 Complimentary Ticket Value at 30,000 Baht to any of Thailand Phil and other College of Music concerts
o Exclusive Dinner with Thailand Phil Music Director and Thailand Phil Artists

Ambassador Level (200,000 Baht)

All of the previous benefits, plus

o Complimentary Ticket Value at 60,000 Baht to any of Thailand Phil and other College of Music concerts
o Entitled to be Special Guest Presenting Flowers at the Thailand Phil concert

To be a Friend or Patron of Thailand Phil please contact:
Mr. Piyapong Ekrangsi

Assistant Dean for Marketing and Communications

College of Music, Mahidol University

Tel: 02800 2525 ext. 3110

Mobile: 06 2556 3594

Email: tpofriends@thailandphil.com

Agift to the Thailand Philharmonic Orchestra is an investment in the future of music. We count on your
generosity to help further Thailand Phil’s mission of promoting excellence in the arts in Thailand.
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e THAILAND PHIL DONORS e

Ambassador Level (200,000 Baht and above)
e Yuthachai and Piyawan Charanachitta

Benefactor Level (100,000 Baht and above)
e Linda Cheng

* Don Moisen and Nawaphol Mahamon
Associate Level (60,000 Baht and above)

o Sylvester van Welij
® Baan Suksabye Fund

* Donations from 1 November 2021 to 30 September 2022
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Thailand Philharmonic Orchestra

Olivier Ochanine
Guest Conductor

Yu Jin Jung
Flute

3 June 2022/ 7.00 p.m./ Prince Mahidol Hall
4 June 2022 / 4.00 p.m./ Prince Mahidol Hall

Symphonie Fantastique

Le Tombeau de Couperin (17') Maurice Ravel
Prélude (1875-1937)
Forlane
Menuet
Rigaudon

Concerto for Flute (18') Jacques Ibert
Allegro (1890-1962)
Andante
Allegro scherzando

INTERMISSION

Symphonie fantastique, Op. 14 (49) Hector Berlioz
Réveries, Passions (1803-1869)
Un bal (A Ball)

Scéne aux champs (Scene in the Country)
Marche au supplice (March to the Scaffold)
Songe d'une nuit du sabbat (Dream of a Witches' Sabbath)
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